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AnHotanusi. CtaTes MOCBSIIEHa 0COOCHHOCTSM IPO-
HOMHHAQJIFHOH aHTPONOTEHIECPHON TPAHCIIO3UIUU BEChMa
pacmpoCTpaHEeHHOW B TEKCTaX XyIOXKECTBCHHOW IPO3HI,
(OJBKIIOPHBIX M aBTOPCKHX CKA30K, KOTZA OJHOBPEMEHHO
MPOUCXOIUT MEepCOHU(UKAIMS ¥ TeHACpHAs HICHTH(UKA-
st 0O0BEKTa H300PaXKESHUSI C TOMOIIBIO0 COOTBETCTBYIOIINX
NPOHOMHUHAJBHBIX CIUHUI], B KOTOPBIX aKTyaIU3UPYyETCS
KaTeropus poja.

KoroueBble cjioBa: aHTPOIOTCHICPHAS IPOHOMHHAIb-
Hasl TPAHCIO3MIIHS, TPAHCIIO3UTUBHBIC MECTOMMEHHUS, 300C-
eMU3M, TeHICpHas ceMa, IePCOHU(UKALIHS, METapOPH3aIsL.

B Hacrosiiee BpeMs aKTyanbHBIME ABIAIOTCA HCCIEN0BA-
HHS, B KOTOPBIX 0c000€ BHUMAHHE YIENACTCS KOTHUTHBHOMY
ACIeKTy JMHTBHCTHKH, B TOM YHCJIE XYI0KECTBEHHOMY M0~
3HAHHIO ICHCTBUTEIBHOCTH [2; 5].

XynoxecTBeHHOE MpECTaBIeHHE Mipa B 00pasax Jaer
BO3MOKHOCTb I10-HOBOMY B3IVIHYTh Ha H3BECTHBIC ABJCHUA H
TIPEIMETBI, BHIBUTD UX CKPHIThIE KAYECTBA, YTO HEMANIOBAK-
HO 171 TIOCTIKEHUS MX CYTH. BOTpoch! H3ydeHus Bce HOBBIX
aCMeKTOB TPOIIOTEHE3a HEBONBHO BBIBOAAT Ha MPOOIeMb
TIPOHOMUHANLHON TPAHCTIO3UIIMH, KOTOpas UrpaeT O0MbLIYIO
poIlb B CO3/1aHMK MeTadopuueckix 00pasoB. ITo HApase-
HHE TPAMMaTHYECKOi, a TOYHee MOP(OIOTHIECKOM, CTHIN-
CTHKM JIETATbHO MOKA HE PacCMaTpUBaioCh, XOTA 3HAYCHHE
TIPOHOMHUHAITBHBIX CPEICTB B CO3AAHUH TPOTIOB MOTYEPKIBA-
JI0Ch B TIEJOM psijie uccneoBanuii [3; 4].

B Hameit crarbe Mbl MopoOHEe OCTAHOBMMCS HA 0COOCH-
HOCTAX QHTPOTOTeH/IEPHOM TPAHCTIO3HITMN 1 Ha (PYHKITMSX TPO-
HOMMHAITHHBIX STMHAIL B CO3TAHIH MeTad)OPHIECKIX 00pa3oB.

[ox aHTpOMOreHAEPHON TPAHCTIO3ULUEH, TOHUMAETCS 3a-
MeHa MECTOMMEHHH MyKCKOTO POia i XEHCKOT0 pojia MECTOH-
MEHHEM HEOMPE/IEIIEHHOro poja It, a Takke 0OpaTHast 3aMeHa,
KOTJ1a MECTOMMEHHS HEOTPE/IENICHHOTO POAA BBITECHSIOTCS
MECTOMMEHHSAMHI OXYIIEBIEHHOr0 OMOKa C YEeTKO BBIPAKEeH-
HOU TeHIEPHON OTHECEHHOCTHIO (he, his, her u m.o.).

[TonoGHbie 3aMeHb! MPUBOAAT K MeTaOpH3aIIuK COOTBET-
CTBYIOIIUX 00BEKTOB, IPU 3TOM MOTYT BO3HUKATh KaK OPUIH-
HAIbHBIE, TAK H CTEPTHIE METa(OpBL.

AHTpOTOreHIepHas TPAHCTIO3NIHS 3aTPATMBAeT Pasiny-
HbIE KOHIENITYabHbIE CEpbI, B TOM YKCIIE TaKie, Kak «dayHa
1 (ropay, «IpoCTPaHCTBEHHO-reorpaduueckine 0OBEKTHI,
«TIPUPOJIHBIE SBMEHHSY, «a0CTPAKTHBIE OHATHS, «BEIIHBIH
MHDY.

Anamm3 mokasam, 4to B oOmacté (ayHbl TeHIEpHAs
TPUBS3KA 300HUMUYECKIX 00pa30B MPOMCXOMUT THOO B CO-
OTBETCTBHH C (hOMBKIOPHOH TpaaUIMeit, 00 Ompeensercs
KOHKPETHBIMH TBOPYECKUMH 3a1a9aMH MHCATENEH.

Kak u3BecTHO, HaMMEHOBAHMS KUBOTHBIX MU 3aTEM-
HEHHOW TEHJIEPHOI CEeME 0 MPaBUJIaM KIaCCHUECKOH rpam-
MATUKH COOTHOCATCS C HEHUTPaNbHBIMU MECTOMMEHHAMH 3
muna e, yucna — i, its, itself [1]. Onnako B xynoxecTBeH-
HOM TEKCTe TIPH BBOJIE B TKAHb POU3BEICHUS TPOTIEHYECKUX
CPEJICTB, MHOTHE 300MOP(HUYECKUE CYNHOCTH TOJIBEPTatOTCS
aHTPOTIOMOP(H3aIUH, — OHH TIEPCOHUDUITUPYIOTCS, HA/IENIs-
I0TCS YETOBEYECKIMHU KaueCTBAMH.

[Ipu 3TOM aHANM3 AHITIOA3BIYHBIX TEKCTOB CBUIETENb-
CTBYET O TOM, YTO B CJy4ae BBITONHEHUS MMU CHMBOJTHYE-
CKOH (DYHKIIMH Yallle BCEro MO0k IaeT aHAPOTeHHOE HAYalIo:;
300HUMbI COOTHOCATCS C MECTOMMEHUAMHU MYXKCKOTO POjia el.
uncna he, his, him, himself.

Y Omunmu JIMKMHCOH MTHIA (KaK POJ0BOE MOHATHE) TAKKE
MIMEET aHPOTeHHYI0 TPOHOMUHAIBHYIO TIPUBS3KY:

Abird came down the walk: / He did not know I saw; / He
bit an angleworm in halves /And ate the fellow raw [8, 192].

Brionne TpajmimoneH aHaporeHHblii 00pa3 opiia, BOMIO-
IAKOMIET0 CHITY ¥ MOIIb, Y A. TeHHucoHa:

He claps the crag with crooked hands, / Close to the sun
in lonely lands, / Ringed with the azure world. He stands /
The wrinkled sea beneath him crawls; / He watches from his
mountain walls, / And like a thunderbolt he falls [15, 509].

M3BecTHas KkaHapeiika €. XeMUHIYds U3 €ro pacckasa
«Canary for oney — CyIecTBO aHAPOreHHOE.

[Ipuberaer nucaresnp B 3TOM IPOU3BEICHHH K CBOEMY U3~
MoONeHHOMY TIpHEMY, — KaTad)opiueckoMy BBOTY MECTOMMe-
HUA, B JaHHOM ciTydae Mectoumennst He. C ofHoil cTOpoHBI,
3TO MO3BOJAET CO3/ATh Y YMTATEN OLIYIIEHHE MOAKIIOYCH-
HOCTH K yke u3BecTHON cuTyauun. C Ipyroil CTOPOHBI, 4H-
TaTelb 0 CepeluHbl ECTOro ad3aua 0CTAeTCs 3auHTPUIO-
BaHHbIM:

«l'bought him in Palermoy, the American lady said. ... He
really sings very beautifully» [12, 177].

1 tonbko Gnaroziaps cTapaHusM MHCaTeNs, OLyTHB BCIO
arMoc(epy MyTelIecTBHS, YATATeNb HAKOHEI MOTyJaeT i 00-
Jiee KOHKPETHYI0 HH(POPMAIHIO 00 YIOMSHYTOM IIEBIIE):

The canary from Palermo, a cloth spread over his
cage, was out of the draft in the corridor that went into the
compartment wash-room [ibid., 178].

Jlanee dTa TpaHCIO3MLMA BBIJEPKUBACTCA HA IIPOTA-
JKEHUH BCETO Pacckasa, — C MOMOLIBI0 HE TOJIBKO JIMYHOTO
MECTOMMEHHS he, HO i IPUTSIKATETbHOTO his:

The canary chirped and the feathers on his throat stood
out, then he dropped his bill and pecked into his feathers
again [ibid., 179].

3HamenuTas yaiika Pruuapma baxa (mosects «Jonathan
Livingston Seagull») Takke CymecTBO aHAPOTEHHOE:
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But way off alone, out by himself beyond boat and shore,
Jonathan Livingston Seaqull was practicing. A hundred feet
in the sky he lowered his webbed feet, lifted his beak, and
strained to hold a painful hard twisting curve through his
wings [7, 150].

OT™meTHM, OJTHAKO, YTO AHIPOICHTPUIHOCTH 00pa3a Jaii-
KU HE SIBJISETCS YHUBEPCATbHON B MHpOBOI nuteparype. B
3TOH CBA3M MOKHO HamoMHuTh, uTo y A.IL.Yexoa uaiika,
HA000POT, aCCOLMHUPYETCS MCKIIOUATENBHO C JKEHCKUM Ha-
yanom. Huna 3apeynas HeOTHOKpaTHO roBopuT 0 cebe: «7
— yatika ...». OHa TpsAmMo ueHTH UIEpYET ceds ¢ moacTpe-
neHHo# ntutieit, opamascs k Tperuey: «Ilovuume, 8b1 noo-
cmpenunu uaiky? Cryuaiino npuwen yenosex, ysuoen u om
Heue2o Oenamb noeyour...» [6, 130].

Kax mpaBuio, momyqaioT aHTPOMOTEHAEPHYIO KOHKpe-
TH3aIK0 00passl cobak B mpousBenennsax [xexa Jlonmoua.
OHu Bcerga SBNAIOTCA PABHOTPABHBIMU YYACTHUKAMH JIEi-
CTBHS HApSAy C MepcoHaxamu-monsMu. VX pomosas mpu-
HAEKHOCTD OTPEIENIETCS MPUHAATEKHOCTBIO K TOMY HIH
MHOMY peainbHoMy noxy. Cp.:

1) «As I was saying, just look at Shookum here — he s got the
spirit. Bet ye he eats Carmen before the week s outy [13, 39].

2) Carmen, who still clung to her slender thread of life was
downed by the pack [ibid., 47].

Yo kacaercs HacexoMbix, To K. Bpynnep BooOme cun-
TaeT, 4TO TPH TeHAEPHON HACHTH(UKAME HACEKOMBIX Ha-
OmiomaeTcst TEHAEHIMSA K aKTyaTH3aIiK KaTerOPHH KEHCKOTO
pona [1, 26]. [leiicTButensHo, Tpynomo0uBas miena (the bee)
13 CTHXOTBOpeHus Aif3eka BoTTa sBnseTcs 0co0bI0 EHCKOTo
pona:

How skilfully she builds her cell, / How neat she spreads
the wax / And labours hard to store it well / With the sweet
food she makes [14, 25].

Onnako Hamm HAOMIOIEHUS TIOKA3AIIH, YTO TaKas TeH/ep-
Hasl TPUBA3KA IPOUCXOIUT Janeko He Beerya. Tak, a butterfly
MOXET UMETb U aH/porenHyto uaentndukaumo. Y P. pocra
a butterfly o1o cxopee He «0ab04Ka», a «MOTBLIEK:

(1) And once I marked his flight go round and round <...>

(2) And then he flew as far as eye could see, / And then on
tremulous wing came back to me [11, 252].

AHTpOTOreHIepHas TPAHCTIO3UIUSA B c)epe 300HHMOB
TPOUCXOTUT HEPEJKO TOTHA, KOTJA XKUBOTHBIE BOCTIPUHH-
MAIOTCSl KaK 4IIEHBI CEMbH, KOT/IA MX JKM3Hb TECHO CBS3aHA
C JKH3HBI0 X035€B. JTO MPEKIE BCETO KACAETCA TOMANIHUX
KUBOTHBIX. [IpaBya, HEKOTOpBIE YUeHHBIE a0COMOTH3UPYIOT
JanHyro TenneHumto [1, 25]. B meifcTBuTENbHOCTH, BbITEC-
HEHNE TeHIEPHO HEHTPAIbHOTO it TEHAEPHO OMpPeIeIeHHbI-
mu She wm he npoucxomut He Beerya. Beibop Mectonmenuit
31€Ch MOKET OBITh 00YCIOBIEH 1 TaKUM (haKTOPOM KaK THII
TIOBECTBOBAHHSL.

Tax, B COOTBETCTBHI C HOPMATHBHOMN TPAMMATHKOH CyTIie-
CTBUTENBHOE COW JI0JKHO KOPPETHPOBATH C MECTOUMEHUEM if.
B aBropckoil, 10CTaTo4HO OTCTPAaHEHHOH pedd poMaHa V.
®onkuepa «OcobHsk» (Mansion) 9T0 MPaBUIO MOTHOCTHIO
coOmonaercs:

He ate his supper, peacefully and without haste,not even
listening for the cow and whoever would be leading it this
time [10, 30].

Bmecte ¢ TeM B MepCOHaXKHOM Peyn MPOMCXOIUT MPOHO-
MUHANBHAS TPAHCTIO3UIIHSL, 00YCIOBICHHAS IMIHOCTHBIM OT-
HOILIEHHEM TePOEB K TIPOUCXOAIIEMY.
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X034MH KOPOBbI, KOTOpas cTaja MPUUYMHON €ro Hecyac-
THH, TIPY AHTPONOMOP(U3ALUH «OKUBIIIET» CEMY KEHCKOIo
pojia, 4TO MOTYEPKUBAETCS COOTBETCTBYIOMIMMU MECTOMMe-
HUSIMH (She, her) B €T0 MEPCOHAKHOM TIAPTHH:

«So since eight dollars seems to be the price of this cow,
I reckon | owe you that for wintering her. Which makes her
a sixteen— dollar cow now, don't it, whether she knows it or
noty [ibid., 23].

Tawm, ryie aBTOpCKast peyb NEPEXOAUT B HECOOCTBEHHO-TIPS-
MYIO pedb, T.€. TaM, IJIe B POMaHEe YaCTHYHO COXPAHSAETCA T0-
JI0C TIEPCOHAXA, CYLIECTBUTENBHOE COW TAKKe KOPPeTupyeT
C AHTPOTOTEHJEPHBIM MecToMMeHHeM she 1 ero cooTBer-
CTBYIOIMMH TIApajIUrMaTHYeCKUMK (opMamu:

By not claiming the worthless cow yet, he would not only
winter her, he would winter her twice — ten times — as well as
he himself could afford to... [ibid., 18].

VmeHHO TpaHCo3uT Ner sBiseTcs OfHAM U3 BaKHEH-
KX MapKepoB roJoca MepcoHaka B 3TOM (parMeHTe He-
cOOCTBEHHO-TIPAMOM PeuH, BHITECHAS HEHTPANIbHOE aBTOP-
CKoE it.

B cKa3kax MHOTHE KUBOTHBIE H ITUIIBI CTAHOBATCSA HOCH-
TENAMH Ka4eCTB, KOTOPbIC MPUITHCHIBAIOTCS XKEHIIMHAM A
MYy)KYIHAM. B 5TOM ciryqae mpenMyIiecTBeHHO HCTOMb3yeTCs
KOHBEHIMOHANbHAA TeHjepHas pedepentms. Tak, Oeremor
(hippo), nes (lion), open (eagle) — 0OBIMHO ONUIETBOPSIOT
pasMUYHBIE MY)KCKHE KadecTBa (MOIIb, cuna, poct, Bec). [lo-
3TOMY CYOCTHTYTaMH 3THX 300HUMOB, KaK MPABUJIO, SABISIOT-
Csl MECTOMMEHHUS MYKCKOTO POJia, KaK, HampuMep, IPO3HBbII
Opel U3 aHITHICKON HAPOHOM CKa3ku «3070Tas TabaKepkay
(The Golden Snuff-box):

... soon they (the two little birds) returned leading a great
fierce eagle. He flew down on his broad and alighted on
pinnacle of the King’s palace [9, 170].

VHbIME cTTOBaMIL, TaM, TJIe KHBOTHBIE 3TO CHMBOIBI OTI-
PeIeNeHHbIX KEHCKHUX WIH MYKCKUX KAuecTB, TIE OHH SBIIS-
I0TCA OTPE/IETICHHBIME APXETHIIAMIL, — TaM UCTIONB3YIOTC
KOHBEHIMOHATIBHBIEC TEHIEPHBIE TPOHOMUHANBHBIE MApKephl
he umi She B 3aBHCKMOCTH OT TOTO, CHMBOJH3UPYIOT T OHH
MYKCKOE MM JKEHCKOE HAvaJo.

B aBTOpCKOM CKa3ke TeHIEepHbIE XapPAKTEPUCTUKU CKOpee
3aBUCAT OT CYOBEKTHBHBIX aBTOPCKHX MPEICTABNEHNIL, YeM
OT KaKnX-Tu00 TpajMIMOHHBIX accouuaiyii. Tak, B CKaske
0. Vaiinsaa Nightingale (comoseii) — 370 cyImecTBo KeHCKO-
ro poma, Green Lizard (smepuua) u Linnet (korommsmka) —
MY?KCKOTO pojia.

K myxckomy pony npunanexur y O. Yaiinsaa u Bons-
Has kpbica — (Water-rat). D1ot cka3ouHblii mepcoHak HaeneH
BCEMH XapAKTEPUCTHKAMH, KOTOPbIE MPHUCYIIH MYKUHHAM.
Oco0EHHOCTBE0 MHOTHX CKa304HBIX TEPOEB SBIAETCA TO, UTO
OHH OTTHOBPEMEHHO M JIFO/IA, M JKUBOTHBIE; aHTPOTIOMOP(hHBIE
1 300MOP(UUECKHE Ka4ecTBA B HUX CJIUTHI BOGAUHO. JTO B
TIONHOM Mepe OTHOCHTCS U K YiKe YIOMSHYTOMY «KEHTENb-
MeHy» — Bonguoit Kpeice:

One morning the old Water-rat put his head out of his /ole.
He had bright beady eyes and stiff grey whiskers, and his tail
was like a long bit of black India— rubber [16, 53].

Taxnm 06pa3zom, TeHIepHas HICHTH(UKALST 300HNMUYE-
CKHX CYIIECTB C TIOMOIIBE) MECTOMMEHHI MOXET OCYIIECTB-
JIATBCS HA OCHOBE HECKOMBKUX MPUHIUIIOB.

[Ipy Hamuuuy APKOBBLIDAKEHHOM TEHIECPHOH CEMbI B
HCXOHOM 300HUME (bull, mare, cow), TPOHOMHHATbHBII
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TPAHCTIO3UT TIPAKTHYECKH BCETJIA COIIACyeTcs ¢ Hell B pojie
(st bull — he, nnst mare u cow — she 1 pod. ).

[lpu ambuBanenTHOCTH (horse) Wid TIpH OTCYTCTBUHM Y
CYIIECTBUTEIBHOTO TEHIEPHON CeMbl BBIOOP POIOBOTO TPH-
3HaKa OCYIIECTBIAETCS MO0 B COOTBETCTBHHU C TPa/IHIUEH,
3aKPETIEHHON B (DONBKIOPE, — YTO YaIle BCEro MPOSBILET-
Csl B TI093HHM H ABTOPCKOH CKasKe, — MO0 B 3aBUCHMOCTH OT
pEIIeHAS. KOHKPETHBIX TBOPUECKHX 3a/ad i 00IIIei crcTeMsl
00pa3oB, KOTOPYF BrICTpanBaet aBtop. [locieanee Habmrona-
eTCs PENMYIIECTBEHHO B MPO3ANUECKHX TIPOM3BENCHISX, —
pOMaHax, paccka3ax, HOBEILIax, OBECTSIX.
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Muxaitniok H. II. OcobiauBocti npoHoMiHAJIbHOL
aHTpoMNoreHiepHoi TpaHcno3uuii B cpepi 300HiMiuyHNX
KOHIIENTIB

AHoTanig. Y cTarTi po3mIIIAI0THECS 0COOIUBOCTI MPO-
HOMIHAJILHOT aHTPOIIOTEHACPHOT TPAHCIIO3HIIIT, HIMPOKO PO3-
MOBCIO/PKEHOT B TEKCTAX XYJIOKHBOT IPO3H, (POIBKIOPHUX Ta
ABTOPCHKHUX Ka3KaX, KOJIM OJIHOYACHO BiJI0yBA€THCS IIEPCOHI-
¢ixaris i reHaepHa ineHTHdiKamis 06’ ekTa 300pakeHHS TIPH
JIOTIOMO31 BiJIOBITHUX MPOHOMIHAIGHUX OJWHHIIb, B SKUX
aKTyali3yeThCs Kateropis poxy. [1pu nepconidikariii TBaprH,
y Ha3Bax SIKMX YiTKO MPOCTEXKYEThCS TEHICPHA CeMa, came
BOHA 33/1a€ ICH/ICPHHUIA 3HAK MMPOHOMIHAILHOTO CyOCTUTYTY.
[Tpr amMOiBaJICHTHOCTI YW TIOBHIN TeHICPHIA HEBH3HAYCHO-
CTi IMEHHHKa-300CeMi3Ma CIIOCTEPITaeThCsl CyO’ EKTUBHUI
ABTOPCHKHI MMiIX1JI, @ BUOIP POIOBOT O3HAKH 3YMOBITIOETHCS
KOHKPETHHMH TBOPYUMH 3aBIaHHSIMU.

KnarouoBi cioBa: mpoHOMiHANBEHA aHTPOIOTCHICPHA
TPAHCIIO3UIisA, TPAHCIO3UTHBHI 3aliMEHHHKH, 300CEMi3M,
TeHJ/IepHa cema, TiepcoHiGikalris, Metadopu3ariis.

Mykhailiuk N. Peculiarities of Pronominal
Anthropogender Transposition in the Sphere of
Zoosemic Concepts

Summary. Anthropogender transposition as one of the
contaminated forms is widely applied in fiction, folklore and
author's fairy tales where simultaneous personification and
gender identification of the portrayed object have taken place.
The phenomenon is realized by means of corresponding
pronominal units within which a gender category is
actualized. Figurative and stylistic functioning of pronominal
transpositive peculiarities is revealed in anthropogender
transposition as a powerful means of metaphorization. It
is anthropogender transposition that specifies a gender
marker for a pronominal substitute (mare — she; bull — he)
while personifying animals having an explicit gender seme.
By using ambivalence or full gender ambiguity of a noun-
zoosemism author’s subjective approach is observed. At the
same time the choice of a gender marker depends on the
specific creative targets of the author.

Key words: anthropogender pronominal transposition,
zoosemism, pronominal substitute, gender seme;
personification, metaphorization.
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