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RYJIBTYPHBIE KOHCTAHTHBI B MHINBUJYAJIbHO-
ABTOPCKOM KOHIIEINITUN KEUMCA JIZKOIICA

AnHOoTaumsA. J[KOHC mepexuBaeT KyJIbTYpHBIE KOH-
CTaHTBl B aCCOIMAaTHBHOCTH, KOTOPAasl BBIIEISACTCS BEKTO-
paMu «CONPHUKOCHOBEHHSD) TIpeutoroM through 1 Hapeunem
forth. WunuBmayanesHO-aBTOpcKas koHmemwst Jxoiica
UCIIONB3YeT KYJIBTYpHBIC KOHCTAHTHI KaK CHTHAJBI, CKpe-
TUISIOIINE HOBBIE CMBICIBI O MUPE B YETIOBEKE.

KaroueBble c10Ba: KOHCTaHTHI KYJIBTYpBl, HHIHBUIY-
AIBHO-aBTOPCKAsi KOHICIIINS, KOHICTITOCUCTEMA, XYI0XKe-
CTBEHHBIH AHUCKYPC.

IloctanoBka mpoGmembl. Xy/0KeCTBEHHAs KOHIENTO-
JOTHA BIUIOTHYIO MOJONLTA K MpobneMe IMHAMu3Ma Tepe-
KIBAEMOTO XYI0KECTBEHHOTO OTKpoBeHHs [2]. [Tockombky
XX Bek mepenaeT «BeIMYaiiiIyio MOTPSCEHHOCTh YeToBeye-
CKOTO CYILECTBOBAHUS) M SBNAETCA OTKIMKOM «HA HOBYIO,
TOPOKICHHYI0 MM JefcTBUTENBbHOCTRY [1, 5], MHIUBHIY-
aNbHO-aBTOPCKAs KOHLETIUS UCTIBITBIBACT JaBNeHHe aMOu-
BAJICHTHOCTH CMBICIIOB U MOATEKCTA KAK CPEICTBA CO3JIAHUS
MHOTOILIAHOBOCTH XyI0KECTBEHHOTO TEKCTA. AKTYalbHOCTh
mpoGIeMbl COCTOMT B MHTETPALMU MHIMBHIYATbHO-aBTOP-
CKOIl KOHLICTIIMU B aHTPOTOKOHIIENTYaNbHOE IPOCTPAHCTBO
3MOXM B IMHAMH3ME XY/IOKECTBEHHBIX MEpEKUBAHMUIL, BOB-
JEKAIONIMX CKBO3HBIC Ul MIMOCTHIA MHCATENs KOHCTAHTHI
KYIBTYpbl. TO T03BONAET PACCMOTPETh A3BIKOTBOPUYECKYIO
JMIMYHOCTb THMCATENs KaK aHTPOTIOLEHTPHYECKOE MPOCTpaH-
CTBO OTKPHITOTO TUMA, TI0[00HOE *WBOHA cucteme [3, 120], B
ACCOLMATUBHOCTH MH/MBHYaIbHO-aBTOPCKOTO M KOJIEKTHB-
HOTO 0€CCO3HATENBHOTO.

KyanbrypHble KOHCTAHTBI, Xy10/KeCTBEHHbIH KOHUENT
H MHIUBHIYAIbHO-aBTOPCKAs KoHuenmuus. B paborax kak
OTEYECTBEHHbIX, TAK 1 3apyOEKHBIX CTICIUATUCTOB B 001ACTH
XyH0KECTBEHHOH KOHLENTONOIMH M3y4aloTCsl CTPYKTYpaLu
MEHTaJIbHOI C(hepbl; T03TOMY MOJETMPOBAHNE HHIMBHTyalTb-
HO-ABTOPCKOTO CO3HAHMS «MOKET NPETEH0BATh HA OTHEIb-
HOC HAlpaBlICHHE KOTHUTHMBHBIX HccrnenoBanuiy [4, 142].
Teopuist MEHTATBHBIX IPOCTPAHCTB UCCIEIYET TMHIBUCTAYEC-
K10 pe)epeHIIio B CBA3AX MEKIY Pa3pacTaloMUMIC MEH-
TaJIbHBIMU MPOCTPAHCTBAMU. ba3oBbIM SBNAETCS MPOCTpaH-
CTBO, K KOTOPOMY MNPHUCOCIMHSAIOTCA APYTUE MEHTAJIbHbIE
npoctpancTsa. [Ipoduiib KorHUTHBHOM MozenH obecTeynBa-
€T CEMaHTHYECKOE HATOIHEHNE MEHTATIbHOTO IPOCTPAHCTBA.
Kaxomy nexcuueckoMy KOHLENTY MPHCYI CBOH NMpoguib
[5, 125]. B aHTpOMOKOHLENTYaNIbHOM MPOCTPAHCTBE XYIO-
KECTBEHHOTO [HMCKYpca WH/MBUIYalIbHO-aBTOPCKUE KOH-
LENIMK ONMUPATCS HA KOHLENTOCHCTEMBL. Spo KOHLEM-
TOCHCTEM COCTAaBJIAIOT KITHOYEBBIE CYIIHOCTH, MM CMBICIBI
3T0XH, KOTOPBIE 3aKPEILIEHB! B KOHCTAHTAX KyIbTypbl. Kon-
IENTOCHCTEMbI YCTAHABIUBAIOTCS 10 0TOOPAHHBIM KOHCTAH-
TaM KyIbTYpbl, @ TAKKe M0 JUHAMHIKE UX OCBOEHHS BILIOTH
710 TpaHCHOPMALMOHHOTO PAIMKATI3MA, TO €CTh BBIXOJA 32
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KOHCTAHTBI KYJIBTYpBI, 4TO 3aKpEIUIseTcs B KoHuenrocdepe
Hapo/ia 0aroaapst 0CBOCHUIO HOBBIX CMBICIIOB Xy/I0)KECTBEH-
HBIMH TEKCTAMH JTOXH, TIPEKIE BCETO MPEIICICHTHBIMH TeK-
CTaMi. B TakoM TOHUMaHUM XYTOXECTBEHHBIH KOHIEMT SB-
JISETCS PE3yJIBTATOM OCBOCHHS KOHCTAHT KYJIBTYDBI B HOBBIX
CMBICTIOBBIX KOH(UTYPAIUAX, OCBOCHHBIX S3IKOTBOPUYESCTBOM
¥ S3BIKOCO3HAHMEM TBOPYECKHX JNMYHOCTEH. XyI0KECTBEH-
HOE TIEPEXKMBAHKE HE MPU3HACT BBIIEICHHS KAKOH-TO OTHOM
KOHCTaHTBI KYNBTYpPBI, OCKOMBKY 0 CBOEH MPHUPOJE HHIH-
BH/TyaJIbHO-aBTOPCKAs KOHIICTIUA €CTh BHYTPEHHMIA HAJIOT
B MMOCTHJIE TIHCATENA, IMANOT MEXIY HAMOCTHIISIMHA THCa-
Tenel B Xyl0KeCTBEHHOM JTHCKYPCE MOXH Yepe3 BOCTPHSTHE
YUTATENs, KOTOPBIA MOKET TPEACTABIATH OONee MO3IHION
3MOXY, YeM HMHTEPIPETHPYEMBbIil XyI0KECTBEHHBIH TEKCT.
Yurtarenb BKIOYACTCS B MEPEIKUBAHUE MHIMBUIYaTbHO-aB-
TOPCKUX KOHIEMIIHH, OMUpasch B CBOCH MHTEPNPETAINH Ha
COBPEMEHHOE €My TOHMMAHHE YHUBEPCANbHBIX KOHCTAHT
KynbTypbl. OTOOP KYIBTYPHBIX KOHCTAHT SBIIAETCS 3HAKOBBIM
JUISL UIMOCTHJIS TIMCATENS M OKA3bIBACT BIMSHUE HA €IMHOO-
Opasie ero MofeNu Xy0KECTBEHHOTO TEKCTA.

Ilesb cTaTbl — BBISBUTH KYJIBTYPHBIE KOHCTAHTBI, CKBO-
3HBIC B WHIMBHIYaIbHO-aBTOPCKOH KoHuemmu J[keiimca
Jlxoiica.

Wupusuayanbho-agropekass  kouuenuuss COIPU-
KOCHOBEHMS. WnnuBumyanbHo-aBTOpCKas KOHIETITHS
Jlxoiica ecTb MCKOHHOE TEpEKHBAHUE «s1», U3 PAKOBUHBI
OIMHOYECTBA BCTYNAIOLIET0 B TBOPYECTBO AKTHUBU3ALMEH
coOcTBeHHOM ymmi. Kak 3peet TBopueckas TMYHOCTD B XO/I€
JIUTEPATYpHO-XY0KECTBEHHOH JIeATENbHOCTH, TaK U Habu-
paer momp ['OJIOC AVIIN. Xynoxecrsennsim CJIOBOM
Jixoiic cosnaer OBPA3DBI, casannbie 'PEXOITAJIEHMEM,
JIOMOM, CEMBEI, BCTPE‘IEI/I CTPEMSIINECS K BBIXOMY
m3 TbMbI B CBET, ucnsitsiBatomue csoe bE3MOJIBHUE,
npumepstorue Ha ceds 9XO u TEHD mpoctpancTs 1 Bekos.
Buemnuit mup, kak JDxoiic nuimer B «Iloprpere», oxuBaeT
JUISL Xy[OKHUKA TOT/A, KOTZIa OH BOBJEKAETCS B CIBIIIMMOE,
3pensmee IXO BHYTpeHHHX mepekuBanuid. CompuKoCHOBE-
HHE C pealbHbIM MUPOM TiporcXoauT y [ikoiica uepes pasym,
KOTOPBIM CTATHBAKOTCA KYJIBTYpHbIE KOHCTaHTHI. [lepexipa-
HUA JyLIM OCBAMBAIOTCA B (pOpMax, CKOMB3ALIUX B TPHIIY-
ménnoM cete (Forms passed this way and that through the
dull light [6, 126]), rne rpemnoe «s» (sinful soul [6, 127])
BoitakuBaercs (forth) u3 tombl B cet (had driven him forth
from the darkness of sin into the light [6, 130]). Yenoseuec-
kuil 'PEX y Jlxoiica octaeTcs B epBOM MaKpOCTPYKTYPHOM
KOJIBLE C KY/IBTYPHBIMU KOHCTAHTaMH, KOTOpbIE XyHOKHHK
Oeper Kak OTBIT MPOCTPAHCTB-BEKOB B TOTOBOM BHjE. JIXkoiic
ToMeraeT B 0co0yro cpejy JyIly TPEmHoro «si», Kotopas B
COIPUKOCHOBEHUH C TbMOH BOJIEBBIM JIBHAKCHHEM HAIpPaB-
7sieT ce0s K CBETY HCTHHBL
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[Ipoxoxnenne uepe3 PA3YM (The wind of the last day
blew through the mind [6, 130]) motoka, B kKoTOpOM JIBH-
xercst [IYIIIA, mo3BosifeT BBINTH 32 OCBOCHHBIE UETOBEUE-
CTBOM KYIIBTYPHbIE KOHCTAHTbI IyTEM OTCEUBAHHS TOTO, UTO
YK€ OCBOGHO XY/I0KECTBEHHBIM JHCKYPCOM. AHANOrMYHBIN
TpoLecC ONMUCAH uepe3 QUIbTPaluio CBeTa, MPOHUKAIOIIETO
BHYTPb YaCOBHH BO BPEeMs BEUEPHEro OOTOCIyXeHHs. 3a30-
pa CTaHOBUTCS JIOCTATOYHBIM IS TOTO, YTOOBI CBET, MO0~
OHO KOTIbI0, TIPOHM3AN OOKECTBEHHBIM CBETOM MPOCTPAHCTBO
nepksu: The chapel was flooded by the dull scarlet light that
filtered through the lowered blinds; and through the fissure
between the last blind and the sash a shaft of wan light entered
like a spear [6, 132].

Bosnukatoniye noj BIMSHAEM BHEIIHETO MaTepuana (pe-
QMBHOTO MHpPA) MBICITH OOPETAOT HOBOE KAa4deCTBO XYIOKeE-
CTBEHHOTO BOILIOMIEHUA. B 3TOM XYIOXKHHK M301MpOBaH OT
npyrux (He saw clearly too his own futile isolation [6, 111]),
TOCKOJIBKY OH CaM BOBJEYEH B TMPOLECC BOTHOOOPA3HOTO
TpOTAIKUBAHKA (XapaktepHoe s Jlxoiica Hapeuue forth)
ckBo3b ceOs mepeskupanmii COBCTBEHHOU JIVIIIN, ocBo-
OOXTAIOMENCS 0T HABA3AHHOTO € KYJIBbTYPHO! KOHCTAHTBI
['PEXOITAJIEHN AL

Y Jixolica TBOpUeCKas Ayla MOPOKAAETCS OMBITOM, Or1a-
roziapst KOTOPOMY BO3HUKAET CaMOJI0CTATOUHbIH 00pas3, mpoe-
pyeMblil B 0ECKOHEYHOCTh MPOCTPAHCTBA-BpeMeHH: [t was
his own soul going forth to experience, unfolding itself sin
by sin, spreading abroad the balefire of its burning stars and
folding back upon itself, fading slowly, quenching its own
lights and fires [6, 116]. Jlymma TBOpU€cKOi TUYHOCTH HATPaB-
nsercs (forth) k omsiy (I go to encounter for the millionth
time the reality of experience [6, 288]) rpexonagenus (sin
by sin), mpoxomut ckBo3b Xpuctnanckui rpex (Our souls,
shamewounded by our sins [7, 73]), B mpoctpanctso (abroad),
TJle OCTaBIAET Clefl (CHTHANBHBIN OTOHb 3aKKEHHBIX 3BE3]
Iyln), ¥ CBOpaduBaetcs B ce0s, paspymas coOCTBEHHBIE
«cBetay M UCKphl. [Ipoxoms CKBO3b rpexomajieHue, Ayma
CIIOBHO BBIHOCHTCS Ha LUTE TENa, B KOTOPOM OHA HAXOTHUTCS,
4T00BI «HBIPHYTb» CKBO3b IPOCTPAHCTBO: ... he feared that he
had already died, that his soul had been wrenched forth of the
sheath of his body, that he was pludging headlong through
space [6, 141-142]. U3 peanbHOro Mupa Jyia 4epnaer cTpax
CMEpTH, KOTOPOil OHa C CHJION BBIHOCUTCS U3 (U3MUECKOTO
Tena, yro0bl MOrpy3uThes (r1aron plunge sABIAETCS CUHOHH-
MoM riaronia fall), mpuyem ronoBoit BHU3 MO OTHOWIEHHIO K
TeIy, B IPOCTPAHCTBO. Y KEJBTOB T0JI0BA ObLlTa BMECTHITHIIEM
myud. J[Koiic, mo-BUMMOMY, TIOMYEPKUBAET, UTO B KENBTCKOM
MHUQONOTHH TOI0Ba MOIVIA CYIECTBOBATH 0€3 TeNa.

Baken mporecc pasBepThIBaHKMS AymIH. 3HeCh €CTb
BBIOpOC NepekuBanmii B kocMuyeckyto aanb (The stars began
to crumble and a cloud of fine stardust fell through space
[6, 111]). 3a HEM crexyeT HEW3MEHHBI OTKaT 0OpaTHo B
Jylly, TAE METaHHs YCNOKAMBAIOTCA, pa3 HAa HHUX HailfieH
orseT (He was unheeded, happy and near to the wild heart
of life [6, 195]), u rne cobmpatoTcs CHITBI s BO30OHOBIEHUS
nymesHoro mytd (He halted suddenly and heard his heart in
the silence [6, 196]). OmbIT OCBaMBAETCS B KYIBTYPHBIX KOH-
CTaHTaX, KOTOpble OepyTcs XyJOKHUKOM U3 BHEIIHETO 110 OT-
HOLIEHHIO K ero co0cTBeHHoi ayme Mupa (Darkness is in our
souls [7, 73]).

Onymesnss aymry, Ixolic HajenseT ee CBOMCTBAMH, Ha-
npumep, B30XoM. OfylieBneHHas Jylia He MOrpyxaercs

Oomee B cels, a Ha0OOPOT, HAYMHALT BOCXOXKEHKE: his soul
seemed to sigh, at every step his soul mounted with his feet,
sighing in the ascent, through a region of viscid gloom
[6, 155]. Bocxoxkenne mpoxoauT B 001acTH, TIe HapuT Jjie-
nsmascs (KematnHooOpasHas, cupornoodpasHas, Kieeodpa-
3Hast) TOCKa, Meyalb. Teno, MOIHNUMAsACh, TIOHUMAET U ee,
nyry, HepaspbiBHYHO ¢ TenoM: He felt only an ache of soul
and body, his whole being [6, 156]. Jlxoiic mepexuBaer He-
pa3peIBHOCTb Iyl U Tena. [lostomy myma Hajenena uyB-
ctBamu. Y Jxoiica Jyia rpernT MbICIbIO, CIIOBOM U JIETIOM
B yenoBeyeckoM Tene: ... and he knew then clearly that his
own soul had sinned in thought and word and deed willfully
through his own body [6, 159-160]. Jlyma oxusaer (his soul
trembled [6, 166]).

JIKoMC TIPOXOJUT «CKBO3bY) MEPEKUBAEMYIO UM KYJb-
TYpY, BBIPHIBASCH B TPOCTPAHCTBO COOCTBEHHOH MYIIEBHOM
cBobozl (He would create proudly out of the freedom and
power of his soul [6, 193]), utoGs1 BoiiTi 06paTHO B KYIBTY-
py uenoseuectBa (His soul was soaring in an air beyond the
world [6, 192-193]), oborarus e€ cBeTOM U IIIaMEHEM CBOEH
unauBuIyansHol aymm (My soul walks with me, form of
forms [7, 67]). Ho onunouHOe myTemrecTBuie Aymu — He TO,
uT0 OH HileT. OH 00HaPyKUBAET, YTO CONPUKOCHOBEHHE E/IH-
HEHHMEM C JYIICBHBIMU MPUIMBAME JPYTUX JIOLEH — COBCEM
HE IpocToe eno: ... to merge his life in the common tide of
other lives was harder for him than any fasting [6, 172]. Ero
nyma — pyma mpoOysknatomascs (His soul was waking slowly
(6, 247)).

Jlxolic accouuupyeT BHEIIHUNA MUP C Xa0COM 10 OTHO-
IEHWIO K CBOAM TBOPYECKNM TIEPEKUBAHUAM, CKBO3b KO-
TOPBIA HAZI0 IPOKTH, IPOTATKUBAS NIEPEKUBAHUA TyLIOH BO-
MTHOOOpPA3HBIME IBIKEHUSAMU 32 TOPU30HT CYIIECTBYOIIEH
KYJBTYpbl, Kora 1yia xynoxHuka odperaer coii [OJIOC,
cBoé CJIOBO (In the virgin womb of the imagination the
word was made flesh [6, 247], cBoro JIYIIY mocpenctBom
virginal selfsurrender [6, 173] (mkoiicoBckoe «MOpaib-
HOE caMoOTpHLaHue» O113Ko K ToMy, 4to P. Bapt HasbiBan
CMEpTbI0 aBTOPA).

JlxoMC nepexnBacT MUP B CONPHKOCHOBEHUH CO BCEM,
YTO BBI3BIBAET JIMYHOCTHOE TepexuBanue. OH aKTHBH3UPY-
eT MaMATh yuTarens Onaroxaps cmaboil BUIMMOH MpUBS3KE
K MOBECTBOBaHMIO. Ero CONMpUKOCHOBEHHE CTPOMTCS COOT-
HECEHHOCTBIO ¢ 00KECTBEHHBIM OOTOSBICHHEM, SMH(AHKEH,
1 (yHIAMEHTaNbHBIMH XPUCTHAHCKAMH TYXOBHBIMHU (KyJIb-
TYPHBIMH) KOHCTAHTAMH BEPBI, HAJIEH/Ibl, TPeXa, TPOIICHHS,
nyu. ConpukocHoBeHHe [[koiica HapaBleHO K TOMY, 4TO
B pEaNbHOH KM3HH OCTAaeTCS B OCTATKE — K MOMLTHHHOMY
EAMHEHUIO IVI. V Jlxoiica Bepa mpoTHBOMNOCTABISETCS
He-Bepe He-TepBOHAYAIbHOTO IPexa, KOTopas HeceTcs MoTo-
KOM XYIOKECTBEHHOTO JMCKypca i HIEaTH3MpOBAHHOTO
EJIMHEHUSL. B chepy enuHeHus BXOAAT pasHOTO poja co-
103b1 — OpaK, cembs, Apyx0a, HalMOHATbHAS HAEHTHYHOCTb 1
ToMy nofo0Hoe. EnHenne TBopuecTBOM, MMCbMOM 3aHHMa-
eT 0co00e MecTo, Kak M CaMOMO3HaHKe ce0sl Kak TBOPYECKOi
JNIMYHOCTH, HIUBUIYaTbHOCTH, OXBATHIBAIOIICH KYIBTYPHBIC
KOHCTAHTBI BCETO YENIOBEYECTBA.

MoskHO yTBEpKAaTh, YTO KIIOYEBBIC (CKBO3HBIE) Ui
JIxo¥ica KOHCTAHTBI BBOLATCA B IIEPBBIX TPEX pacckazax «/ly-
OMUHIEBY, KOTOPBIE IPHHATO COOTHOCUTS ¢ ieTcTBOM. [lepBast
KOHCTAHTa KYMbTYpbl, KoTopyto Bepbamusyer [lxoiic B «/y-
omuunaxy», — 310 HAJIEX/IA (hope). Bepree, ee otcyTcTue:
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There was no hope for him this time: it was the third stroke [8,
7]. KynbTypHas KoHCTaHTa CTpaxa mepej| CMepThio, Oe3Haiesx-
HOCTb YBUJIMBAHHUS OT 0OPEUEHHOCTH KaKI0TO YenoBeKa 3a-
BEpILIUTH CBOI KOHEUYHBIH My Th BCTAIOT B KOCMUUECKOM L[ETI0M
KaK HUKITMIHOCTb POA/ICHHs U cMepTH. KybTypHas KoHCcTaH-
ta HOPE [LONGING, DREAM] siBniseTcst CHHOHUMOM TaKuX
KynbTypHbIX KoHCTaHT, kKak FAITH, WISH, CONFIDENCE u
DESIRE]. B «Cectpax» Bepbamusyercs WISH: a great wish
for him [8, 8]. Kynsrypras koncranta HOPE aktuBusupyercs
Te3aypyCHBIMU CBS3SMH, BBICTYNAs B CBA3Ke BepOanm3aruii
hope, wish, confidence, trust. Yepe3 npuHamnexHOCTh CBS-
IEHHIKA KATOJTMYECKON BEpe U COOBITHIO, COTPSKEHHBIM C
TOBPE/ICHHOM 4Yamedl (MOTUPOM) BBIXOAMM HA KOHCTAHTY
FAITH. HAJIEX]IA xak TomIeHue, CTpacTh BepOaTu3yroT-
ca B «Meptsbix» uepe3 LONGING: He longed to be master
of her strange mood <...> He longed to cry to her from his
soul, to crush her body against his, to overmaster her [8, 248].
V Jlxoiica HAJJEX]IA, BEPA noxanmusytorest B JIVIIE, u3
KOTOPOIl M3MMBACTCS ABHKEHNE XKU3HH, KaK BO CHE MAIBYHKA
u3 «Cecrepy: [ felt my soul receding into some pleasant and
vicious region [8, 9].

B «Jlxaxomo J[xoiice» TO ke caMOe OTCYTCTBHE HAJEHK-
JIbI B OTIACAHKU €BPEICKOT0 KIaf0MIIa, TAE PAHO WIH TO3THO
HAWIeT CBOH MOCIETHUN MPHIOT BO3MOOMEHHAs, 0OpacTaeT
0e3MOMBHEM, B KOTOPOM HET Haflex/Ibl. KOHCTAHTBI KYIBTYpbI
HAJEXJIA u BE3MOJIBUE coenunsitorcss B UHAMBUIY-
anbHo-apropckoit konrermmun bESMOJIBUS BE3 HAJIEX-
JIBL: Here is the tomb of her people and hers: black stone,
silence without hope: and all is ready [9, 7]. Bo3uukaer
TIMHKS TIOKOS CMEPTH, KoTopas u3 «/[KakoMo» yCKOMb3aeT B
«Cectpb», kK cobopoBaHHOMY cBsieHHHKY: | knew that the
old priest was lying still in his coffin [8, 17]. Yepe3 nexcemy
knew [KNOWLEDGE] BbIx0zuM Ha KyIbTYpHYI0 KOHCTaHTY
CURIOSITY. be3vonBue cBA3bIBAIOT ¢ BU3AHTUICKAM MHC-
THYECKUM TEUEHHEM HCHXA3MOM, OUMIIAIOIMM cepate. [Ipo-
LeCC MCUXUH €CTh BXOXKJCHHE B ce0s, TO €CTh JesTENbHOE
oe3monBue. B Tpuecte, B KOTOpOM NepecekaroTcss MHOTHE
KYMBTYpbl, J[koic Mor Omike MO3HAKOMHTBCA € IPaBOCIaB-
HBIM HCHXa3MOM, KOTOPBIM HA3bIBAOT MPAKTUKY MPEIENbHO-
ro cobpanus coznanms. HAJIEXA, kak BEPA u JIOBOBb,
BO3BOJIAT YEJIOBEKA B IIAPCTBO MHTEIUIEKTYaIbHOM CBOOOIBL.

KynbTypHOil KOHCTAaHTO!l B HMH/MBHJYalIbHO-aBTOPCKOI
xoHuenuuu [lxoiica BicTymaer mpemor through. B «Jly-
OMMHIAX» OH YMOTPeONAETCS TONBKO B aBTOPCKOW pedn B
YeTHIPHAIUATA TEKCTaX (BO BCEX, Kpome pacckasa «JleHb
IoNay). B ofiHAAINATH CTyYasX W3 JBAUATH MATH 3TOT
TPEJIOr NepesiaeT JABHAKEHHE CKBO3b TOPOACKOE MPOCTPaH-
CTBO, KaK B TekcTax «Bcrpeday, «Apasusy», « OBemumy, «/(a
poiuapsy, «O0nauko», «JInunub 1 «HecyacTHbI caydaity.
Hampumep, Bo «Betpede» mpobuBanue COTHEYHOTO CBETa
CKBO3b JIICTBY C OTPAKEHHEM Ha 3EPKANbHON MOBEPXHOCTH
BOJIbI KOHTPACTHPYET ¢ 00MAPTIAHHBIME YTHIAME Ha padouei
okpanse Jly0nuHa, 1o KoTopsM OpoasT cOexaBIIKe € yPOKOB
manbauikn: All the branches of the tall trees which lined the
mall were gay with little light green leaves, and the sunlight
slanted through them on the water [8, 21]; as we wandered
through the squalid streets [8, 23]. B «Apasuu» nerckue
UIPbl HA YOOTHX YIHIAX KOHTPACTUPYIOT SIPKO OCBEIIEHHBIM
ymuuam: The career of our play brought us through the dark
muddy lanes behind the houses [8, 29]; We walked through
the flaring streets 8, 31]. Kak u Bo «Bctpeue», B «Apauu»
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CKBO3b YIMYHOE TPOCTPAHCTBO JIBUKETCS HECKONBKO YeNo-
BeK. J[eTCcTBO — BpeMst HHCTHHKTHBHOTO AMHEHHUS C IPYTHMH
JHO/IbMH.

B uerBeproM TekcTe «IBENMH» COBEpIIAETCS MEPEXos K
OIMHOYHOMY JIBIDKEHHIO YENOBEKA CKBO3b TOPOJICKYIO TOJ-
my: ... as she elbowed her way through the crowds [8, 39]
B «JIByx pbimapsax» H301MPOBAHHO JBIKYTCS CKBO3b MOTOK
Jrozedt JIBoe MOIOJIBIX JIFOMIEH, KOTOPBIE TI0 CTy4aHOCTH OKa-
3a;ich BMecTe: ... the two young men walked through the
crowd [8, 55]. B «Obmauke» «xaxnplity xutens [lyomina,
BMECTE M 10 OTAEIBHOCTH, BKIIOYAETCS B ABIKEHHE 10 TO-
pomy: ... everyone who passed through the gardens [6, 77].
Jlanee kax/pIil BO3BpAIACTCS B CBOE M30JIMPOBAHHOE I1/1aBa-
Hue, kak B «/lmannax»: He went through the narrow alley
of Temple Bar quickly [8, 102]; The man passed through the
crowd [8, 103].

Karactpoda oiHOKOro mpoxoskieHus CKBO3b POCTPAH-
CTBO Topojia Kak (haTaibHbIi, HO 0CO3HAHHBI BHIOOD, Tepe-
xuBaercs B «HecuactHom ciyqaen: He walked along quickly
through the November twilight [8, 125]; He walked through
the bleak alleys where they had walked four years before
(8, 130] — 3BeHsAImIEE OAMHOYECTBO MOTEPSHHOIO COKO3A ABYX
CepJiell, OCTATCA MyCTBIHHbBIE, CYMEPEUHbIE AJLIeH, 10 KO-
TOPBIM JIBIKETCS OIMH, BCTIOMUHAS O MPOTYIKAX C APYTHM
YEJI0BEKOM.

Kax MBI BHAMM, JBIKEHHE CKBO3b MPOCTPAHCTBO Jly-
OMMHA pasrpaHMYMBaeT OMHOYECTBO, YOPMATBHOE EIMHE-
HHE JIO/ICH, HarpuMep, AETel B MPOIYCKe LIKOMbI MM MIpe
B MHJICHIIEB, 1 CBHAHKE MYXKYMHBI W KeHIIMHbL [Ipemtor
OJIULETBOPSAET TOPOJ KAK MECTO, CKBO3b KOTOPOE MPOXOIAT
Cynb0bl MHOTHX JTIOZIEH BO BHEIIHEM B3aMMOJCHCTBHH APYT
C IPYTOM.

Ho mromm npoBozAT Apyryto 4acTb CBOE KHU3HH B IIOME-
IEHNUSX, TIe TOXE eCTh JBIDKEHHE «CKBO3b». B «Cectpaxy
MAJTHIHK KPYKUT BOKPYT IOMa CBSIICHHAKA, OKU/IAs YBHIETD
oT0neck cBeyr Ha wmrTopax. J[Koic Mo3BONSET eMy YBHAETb
TO e camoe M3HyTpH (0TOMECK MIaMeHn CBEYeH Ha MTOpax
TOTPYKAET KOMHATY, I7Ie TIOKOUTCS COOOPOBAHHBIH CBSAIICH-
HUK, B nomympak): The room through the lace end of the
blind was suffused with dusky golden light amid which the
candles looked like pale thin flames [8, 13]. nTepecko, 4to 1
CHAPY’KH, U M3HYTPH B3IVIS/ BOSMOXKEH 4epe3 OTPakKatomIyto
TIOBEPXHOCTh, B IAHHOM clTy4ae 3aHaBecky. Ho B3rmsn m3ny-
TPU UMEET 30/I0TUCTbIN OTTEHOK 3-3a CBETA, OCTYIAIOIEro
¢ ymuipl. OH aeT Hajiek /Ty TOMY, KTO BUIUT CBET H3HYTPH.
JIBIKEHHE BOBHYTPb MOMEIIEHUS (CTYK JOKIS IO OKOHHOM
pame) ayOmupyetcs IBIKEHHEM HapykKy (TepexnBaHHEM
noxnd y pasouroit pamsl): Through one of the broken panes
[ heard the rain impinge upon the earth [8, 31] («ApaBus).
Crenyer 0OpaTuTh BHUMAHNE HA aHATOTHIO MEKIy HajTpec-
HYTOH PaMOii ¥ CJIOMAaHHBIM OTHPOM B «CecTpax» (aHaIorus
TIOTYEPKUBACTCS TIPSMBIM ITOBTOPOM MPHYACTHS TPOLIE/IIETO
Bpemenn broken). Cosepuarommii 4enoBeK OT/IENEH OT BHEII-
HEH Cpellbl OKOHHOM PaMOM, KOTOpas OCTaBIAET 3a30p JULA
B3AUMOJICHCTBHUS C BHEIIHUM MHPOM (IPU CHIBHOM JOXK[E
OHa MOKET TPOIYCKATh BOAY BHYTPh momemenns). [Ipemnsr-
CTBME B BH/IC PAMBI HE SBJIETCS MIOHBIM B BUJLY €€ Pa3OUTOro
cocrostHus. B «[laHcroHe» B 3aMKHYTOM MPOCTPAHCTBE CH-
MAaeMOTO XKHIIb OKa3bIBAETCA MOJONOH HYeTIOBEK, KOTOPOMY
HABA3BIBACTCS KEHUTHOA. B MabupuHTE MaHCHOHA Y HEro ecTh
OJIMH BBIXOZ Ha CBOOOTY — Yepe3 Kby, OTOMY 4TO IyTh
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BHU3 Oappukamupyer Opar jpesymku: He longed to ascend
through the roof and fly away to another country [8, 74].

B «Marepm» oTkpbIBaeTcs 0030p MPOCTPaHCTBA B 00IIIE-
CTBEHHOM MECTE — B KOHIIEPTHOM 3aJe, T]Ie COOMparoTCs ropo-
Kane: ... a quick glance through the open door of the hall
[8, 156]. IlBepb OTKpBITA, HO OHA 3aKPBIBAETCS JUTS MATEpH,
KoTopasi TpeOyeT TOHOpap 3a Y4acTie J0YepH B MATPHUOTH-
yeckoM Kormepre. Takue ke «00IIeCTBEHHBIEY IBEPH BELyT
3 TIUTEIHOTO 3aBeieHus Hapyxky, Ha ymuiy: The three men
left the bar and the crowd sifted through the doors into the
laneway [8, 172]. Uepe3 ynomuHaHue 0 TOJIE YCTaHABIHBA-
eTcs CBf3b C MPEIOKEHUSAMH, TJI€ TOBOPUTCS O JBIKCHIH
1o ymanam dy6muna. CkBo3b Te e camble IBepH (BOpOTa Ha
TpUYaNe) BUIUT C YKACOM DBENMH YEPHBIH CIITYIT Kopaous,
KOTOpBIA MoskeT 3atamuth ee B Oe3ny: Through the wide
doors of the sheds she caught a glimpse of the black mass of
the boat [8, 42]. Ourymenne mycTOTH WK OE3THBI CO3TAELTCS
TpHIIATATeTbHBIM, YKA3bIBAKOIMM HA MAPOKOE OTBEPCTHE, 32
KOTOPBIM TyCTOTa 100pOBOMBHOM IMHTpanuu. BuyTpu mome-
IIeHni cOOMPAIOTCS IO HA BEUYEPHHKY, I7Ie OHU TAHIYIOT.
CkBo3b Bampcupytomue mapsl apikercs [perra B «Mep-
BbIX»: He saw his wife making her way towards him through
the waltzing couples [8, 217]. Tak 0ObIrpbIBatoTCS TaHIIyIO-
1as napa B KPYroBOM JIBIUKCHUM U JIBHKCHHE KEHIIUHBI K
MY)KUIHE, Iape B JKH3HIL, HO HE B TaHIIE.

[Ipenmor «ckBO3bY MO3BONAET OOBITPHIBATE OIMHOYECTBO
cpemu Jrozel BHYTpH momemienus: ... who had been silent
through the supper ... [8, 229] («MeptBbiey); nr0b0e 1BH-
keHue B mpoctpanctse: Rapid motion through space elates
one; so does notoriety, so does the possession of money [8, 46]
(«Ilocme roHok»); yueby, opmanenue mpodeccueit: She had
been through the Academy [8, 200] («MepTBbie»), OnHCHIBATH
rozoc: ... and his voice, as he led me monotonously, through
the mystery [8, 28] («Bctpeuan); BbIBOX yemnoBeka U3 Mpo-
cTpamui: ... as soon as she had become aware through the
reverie that the bells of George’s church had stopped ringing
[8, 69] («Ilancmony). UnauBHIyanbHO-aBTOPCKOE 3BYUAHUE
TIPEIUIOT «CKBO3b» 00pETaeT B «ApaBuim», Iae OH B Mape ¢
CYIIECTBUTEIBHBIM «THIIMHA, MOTYAHKE, OE3MOIBIE» BHIBO-
JUT Ha ToneT TBOpyeckoro BoxHoBeHus: The syllables of
the word Araby were called to me through the silence in
which my soul luxuriated and cast an Eastern enchantment
over me [8, 32]. Haxone, eme 01HO 3HaKoBoe yrnorpe0ie-
HHUe pejiora odpaiaeT Ha ce0s BHUMaHue: ... as the buttons
of his overcoat slipped with a squeaking noise through the
snow-softened frieze, a cold, fragment air from out-of-doors
escaped from crevices and folds [8, 201]. 3nech ectb ymomu-
HAHKE O IIyMe, HAalOMIHAIOWIEM YeNOBEYECKHH ronoc, i o
nobere yepe3 MoBTOpeHue raroia escape. Ho Tyr ecth He-
yT0 OOIBLIEE, YEM PACCTETHBAEMOE C MOPO3a MaibTo. XOMos
BHEIIHET0 MUPA, TPUPOMIBI YCTYNAET TEILTy, HAKOILIICHHOMY
YeJIOBEUECKIM TEJIOM B CKIIAKaX OFEKIbl. BHermHuii xomon
TPOCKAJIB3BIBAET U PACTBOPSETCS B TEILIE yOIMHCKOTO JI0Ma,
KyJia TIPUIILTH JIOTH HA TPATUIMOHHBI BEYep.

B «Iloptpere» chepa co3HaHHS, 0YepUMBAEMOTO MpPeE.-
JIOTOM «CKBO3bY, paciupsiercs. Briepsbie BimKeHue HAMpaB-
JIAETCS U3 TOPOJa, KOrja pedb UieT o kpecTbsnax: Through
Clane they drove, cheering and cheered [6, 22]. Ipemnor
«CKBO3b» TPYNIAPYET OCBOCHHE MTPhl HA INKOJBHOH MIIO-
I[a/IKE B COTPUKOCHOBEHUH MSUEH C CyMEpEYHBIM BO3TYXOM.
Hampumep: ... the greasy leather orb flew like a heavy bird

through the grey light [6, 3]; ... a heavy bird flying low
through the grey light [6, 24]; And from here and from there
came the sounds of the cricket bats through the soft grey air
[6, 46]; In the soft grey silence he could hear the bump of the
balls: and from here and from there through the quiet air
the sound of the cricket bats ... [6, 67]. IIpennorom «cKBo3b»
YCUIMBACTCS JBIDKEHHE Yepe3 000 OTBEpCTHE, HAIPUME,
B pykomoitnuke: ... and the dirty water went down through
the hole in the basin [6, 12]. B cnoBax kak KynbTypHOM Ha-
cnenun mosHaercs mup: Words which he did not understand
he said over and over to himself till he had learnt them by
heart: and through them he had glimpses of the real world
about them [6, 70]. BooGpakenne poxnaeT mpuKITIOUE-
HES: ... In his imagination he lived through a long train of
adventures, marvelous as those in the book itself, towards
the close of which there appeared an image of himself, grown
older and sadder [6, 70]. Yepe3 [leBy Maputo oOpamaercs
Crusen x Caaroit Tpouue: ... through Mary in the name
of her joyful and sorrowful and glorious mysteries [6, 169].
BrustHue Kymupa Ha poXIAKOMIyIOCS JyIIy CPABHUBACTCS C
xytomum BetpoM: ... the spirit of Ibsen would blow through
him like a keen wind [6, 200]. «fI» mepexuBaeT «CKBO3bY
urpy BooOpaxenus (Through this image [6, 202]), pasym
(like a gust through the cloister of Stephen’s mind [6, 218]),
accormaruBHOCTh (These relations of the sensible, visible to
you through one form and to me through another [6, 238])
1 TOMY TIof[00HOe. Dm(aHuIeckoe BO3HAKAET TOT/A, KOT/a
conpukacatotcs npezoru forth (cuna) u through (Bextop): A
moment before the ghost of the ancient kingdom of the Danes
had looked forth through the vesture of the hazenwrapped
city [6, 188].

B «Ymuccey (tperuit smu301), CTHBEH OTXOUT OT apwc-
TOTENEBCKOTO MpeoOnajaHis 3peHus Haj BCEMH APYTHMH
YyBCTBAMH — 3PUMOTO Kak Matepuu ams pasyma: Ineluctable
modality of the visible: at least that if no more, thought
through my eyes [7, 56] (MbIc/1b, H3BIEKAEMAs U3 OMBITA 3PH-
Moro). CTiBeH 3aKpbIBaeT IJ1a3a M CTyIaeT 1o Oepery, morpy-
Kasgch B He3puMble, BooOpakaeMble omtymeHus. Juadanus,
TPO3PAYHOCTb WM MPOCBEUNBAHKE, CO3NAET SKPAH, COMPH-
KOCHOBEHNE C KOTOPBIM (JIBIUKEHHE CKBO3b THahaHHi0) 00pe-
TaeT 4epThl (BOMOKHA ACCOLHUAIMS C TIPHHIIATIOM JHaaHun
B rotuyeckoii apxutektype): Diaphane, adiaphane. If you
can put your five fingers through it, it is a gate, if not a door
[7, 56]. CTuBeH crIbIHUT, Kak 107 OarMakaMy CKpUIAT pas-
JIABIMBAEMBIE PAKYIIKH — HE3PUMOE JIBUKEHHE TeNa IbITa-
eTcs MpoYecTh MOBEPXHOCTb, 10 KOTOPOIl OH CTYMaeT ¢ 3a-
KkpbiThiMu I1a3amu: You are walking through it howsomever.
[ am a stride at a time. A very short space of time through
very short times of space <...> Open your eyes. No, Jesus!
If I fell over a cliff that beetles o’er his base, fell through
the nebeneinander ineluctably [7, 56]. On cpaBruBaeT mar
C MHOKECTBOM MHTOB B IIPOCTPAHCTBE, OTPYKasACh B HEUTO,
Hem30exKHOe, 00A3aTeNbHOE, KOTOPOE €CTh «PAIOM, OIHO-
BPEMEHHOE COCYLIECTBOBAHKE», & HE MPOTUBOMOCTABIEHNE
TPO3PAYHOCTH U HEMPO3PAYHOCTH. BXoskieHue B «omHOBpe-
MEHHOE COCYIIECTBOBAHHE» — MUP B YENIOBEKE — CTUMYIUPY-
et nemwkenne CJIOBOM: Who ever anywhere will read these
written words? [5, 73].

BbIBO/IBI 1 MEPCIEKTHBBI.

[IpoBezeHHOE HCCreI0BaHNE OKA3BIBAET, YTO OTOOPAHHBIE
JIKOMCOM KOHCTAHTBI KYyJTBTYPBI CITy’KaT CTPOUTEITBHBIM MaTe-
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PUaNOM JTs HOBBIX TIOCTPOEHHH B HHIMBUIYaIbHO-aBTOPCKOH
KOHIIETIIMK COTpUKOCHOBeHHS. Y Jlxoiica KymbTypHbIE KOH-
CTAHTBI BOBJEKAIOTCA B XY10KECTBEHHBIH TUCKYPC C TIOJIEP-
KOM CepUUHBIX TIPEJIIOTOB ¥ HAPEUH it /71 TIEPEKUBAHMUS HOBBIX
CMBICIIOB, @ TAKXKe ISl YCHICHUS BEKTOPA COMPUKOCHOBEHHS,
HAMPABIIAIONIET0 HH/MBH/TYaTbHO-aBTOPCKYEO KOHLIETILIIO IS
OCBOGHIS HOBBIX, €IIE HE 3aKPEILICHHBIX XY/I0XKECTBEHHBIM
JCKYPCOM KOHCTAHT KyIbTypbl. [lepcrieKTiBHBIM sBIAETCS
H3yueHue cepuitHocTy npeyiora through n vapeuns forth B an-
TPOIOLETPHUUECKOM MPOCTPAHCTBE AMOXH JIxKoiica s Bblsic-
HeHus COMMKEHUH MHIMBUYaTbHO-aBTOPCKIX KOHLCTIMI B
CXOJTHBIX MOJIETISIX XY/I0’KECTBEHHOTO TEKCTA.
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®omenko O. I. KyabTypHi KOHCTaHTH B iHAUBIRY-
ajbHO-aBTOPCKiil koHuenuii xeiimca xxoiica.

AHoTanis. J[xoic mepexuBae KylIbTypHI KOHCTAHTH
B ACOINIaTMBHOCTI, fKa IiIKPECITIOEThCA BEKTOPAMHU «3iTK-
HeHHs» npuiiMeHHHKOM through Ta mpucmiBHuKOM forth.
[HmuBiyansHO-aBTOpPCEKA KOHIEMisS J)kolica BUKOpPHCTO-
By€ KyNBTypHI KOHCTaHTH SIK CHTHAJH, IO CKPIIUTIOIOTH
HOBI CEHCH IIPO CBIT B JIFOANHI.

Kio4oBi c10Ba: KOHCTaHTH KyJBTYpH, iHAWBITyallb-
HO-aBTOPCHKA KOHIICTIIisl, KOHIIETITOCHCTEMa, XyHOXKHIH

JIACKYPC.

Fomenko E. G. Cultural Constants in James Joyce’s
Individual-authorial Conception

Summary. Joyce epiphanizes cultural concepts in
associativity which is emphasized by such vectors of
“togetherness” as the preposition “through” and the adverb
“forth”. Joyce’s individual-authorial conception utilizes
cultural constants as the signals that consolidate new
meanings about the world in a human being.

Key words: constants of culture, individual-authorial
conception, conceptual system, literary (fictional) discourse.




