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OCOBJIMBOCTI BEPBAJHBAHIT AHTJIOMOBHOI
EMOTHBHO-MAPKOBAHOI JIEKCUKU B XYJIOKHIX TEKCTAX

AHoTauis. [TporoHOBaHa CTaTTs NMPUCBIYCHA JOCIIKEH-
HIO ocoOimBocTeil BepOaizaiii aHITIOMOBHOI JIGKCHKH Ha
MMO3HAYCHHSI TOYYTTIB Ta €MOIIIN Y XY/IOXKHIX TeKCTax. Y crar-
Ti TIPOAHATI30BAHO €MOTHBHO-MApKOBaHY JIEKCHKA K 00’ €KT
THTBICTHYHUX CTyHifl Ta OXapaKTepH30BaHO IX Kiacupikamil
i ¢yHkuii. ¥ xoni po60TU BUCBITIIEHO OCHOBHI €TalK HayKo-
BOI JlyMKH B rajly3i JiHIBICTUKH Ta I€PEKIag03HaBCTBA, PO3-
DJISTHYTO TaKi MOHSTTS, SIK «EMOTHBY, «CKCIPSCHUBHA JICKCHKa»
a TaKOXK NTPOAHaII30BaHO 3pa3KH MPUKIIAAY aHIJIOMOBHOI €MO-
TUBHO-MapKOBAHOT JICKCHKH W 3IiHCHEHO aHaii3 ix BepOalti-
3arii. [TpoBeqeHO cucTeMHMIA aHai3 OyJIOBH BUPA3HHUKIB IIi€l
KaTeropii, 3’sCoBaHO iX (QyHKIIOHAIBHI AudEpeHIiiiHi 03Ha-
K{. BU3HA4Y€HO IIOIIMHY CHUTBHOTO Ta BIIMIHHOTO B CTPYK-
TYpOTBipHOMY BuMipi. Bunineno # onucano QyHKIioHaIbHI
Mozielli Ta MOPGOHOJIOTTUHI IEPETBOPEHHS, AKi CyNPOBOLXKY-
I0Th IIPOLIEC BUHUKHEHHs JeMiHYTHBIiB. 3’sICOBAaHO, IO €MO-
THUBHICTh — II€ TECTOBA KATEropisi, sKa IiIMOPSIIKOBYEThCS
MOJJILHOCTI 200 iH(OPMATHBHOCTI, Ma€ Ha METI BHpA3UTH
EMOIIIfiHEe CTaBJICHHSI aBTOpA, BHYTPIIIHIN CTaH MEPCOHAXKIB.
BusiBiieHo, 1110 KaTeropisi eMOTHBHOCTI B XYAOKHBOMY TEKCTi
KOHTEKCTyaJlbHA, MICTHTh OaraTOKOMIIOHCHTHI Ta CKJIaJIHi
OJIMHUILII MOBH, Taki Ik ()pa3eosori3Mu, METOHIMIsl, eMiTeTH,
MeTtadopH, MOPIBHSHHS, 110 MOXYTh OXOIUTIOBATH HE TLIBKH
CJIOBOCITOJIYYCHHS, @ i peYeHHs 3arajoM abo Il TeKCTOBI
(parmenTu. [IpoaHaizoBaHo, 1110 €MOIT MEPCOHAXIB Tepe-
JTAFOTBCS 32 JIOTIOMOTOK) CHCTEMH MOBHHX Pi3HOPIBHEBHX
OJIMHUIIL. BUIiJICHO i TpoaHasi30BaHoO, 10 EMOTHBHI 3aCO00M
€ BOKJIMBUMHU B PO3YMiHHI BHYTPIIIHBOTO CBITY HEPCOHAXKIB
gpuTavYeM, TOOTO BOHH JOIIOMAraloTh PO3KPHTH TBOPUY aBTOP-
cbKy izmeto. Crienudika BUpaKEHHS NCUXIYHOTO €MOIIHOTO
(eHOMEHa, a TaKOXK OCOOIUBOCTI 300pa)Ke€HHSI B KyJIBTYypHO-
My KOHTEKCTI KyJIbTyp € cxiafHuMu. Kpim Toro, pocimimxeHo
0co0aMBOCTI BepOaizalii crnocoliB eMOLIHHUX Ta EKCIpe-
CHBHUX JIEKCHYHUX OAWHMIB Yy XYIOKHIX TBOpax, Zie¢ aBTOPH
JIETAIBEHO 3MaJIbOBYIOTh Cy0 €KTHBHE CTaBJIECHHS JI0 TOTO, IIPO
o abo Mpo KOTro BOHH PO3MOBIAIOTH, aJDKe XYAOKHIN auc-
KypC € TapHAM MPHUKIAIOM BHKOPHCTAHHS €MOIIIHHHX JICKCEM
K 3ac00y B110Opa’keHHs BHYTPILIHLOIO CBITY I'epoiB TBODY.

Ki11040Bi cj10Ba: eMOTHBHICTS, JliTEpaTypa, AUCKYPC, EMO-
1iiHICTh, BepOatizallisi, eMOLiHa-eKCIIPECHBHA JICKCHKA.

IlocranoBka mpodiaemn. CydacHa IiHTBICTHKA TpPaKTye
TIOHATTS «EMOLIHHICTbY Y HOro IMPOKOMY PO3YMIHHI SK BUKOPH-
CTaHHS MOBHHX 3aC00iB 11l BUPaKEHHS EMOLiH, CTABNEHHS MOBLIS
JI0 MI03HAYAETHCS Ta BILUTHBY HA MOUyTTH ajpecara. OTike, L Kare-
TOpist IPOHU3YE BCIO MOBHY JIIsUIBHICTb JIOMMHH i peai3yeThes Ha

BCIX PIBHAX MOBH. EMOIii POHM3YIOTH XKHUTTS MIOAUHH, CYIPOBO-
TKYI0Tb Oyaib-sIKy 1i AisbHICT. be3 yMiHHS BUCIOBIIOBATH CBOE
CTABIICHHS, OLIHKH 11010 HABKOJMIIIHIX SIBHIL, CUTYaIliil HEMOXITH-
BUH TIOBHOIIHHMIA NIPOIIEC KOMYHIKAIT K PifIHOIO, TaK i iHO3eM-
HOIO MOBaMHU.

[IpoGmema ekCIIpecHBHOCTI K MOBHOTO SIBHINA 3aBXKIH Tepe-
OyBalia I1ij{ AMBHO0 YBAroto OaraThoX JMIHTBICTIB, TAK K BOHA Mae
HEPO3PUBHUH 3B 30K i3 BUPOKEHHAM CYO €KTHBHOTO CTaBIEHHS
MOBIIA JI0 TIpeAMeTa MPOMOBH. SIBHIIE EKCIPECHBHOCTI € JOCHTH
PI3HOMAHITHUM 1 BENMKHUM, iHTEpec JI0 eMOLiiHoi cdepn ocoOu-
CTOCT, @ TAKOXK JI0 MPOOIEMH CHIIU CJI0BA i MOKIIMBOCT] BUBYCHHS
0COOMCTICHUX AKOCTEH MIOTMHY 32 il MOBHIM ()YHKIIIOHYBAHHIM
Oyie 3aBK I HE3MIHHAM.

AHani3 ocTaHHix focizkens i mybaikanii. CyyacHuii etan
PO3BHUTKY JIHIBICTHKH XapaKTepU3yeThCs INiBUIICHUM iHTEPECOM
10 BUBYCHHS eMOTHBIB. [lopymyroThes mutaHHA mpo dyHKIio-
HAIBHAI CTaTyc EMOTHBHUX OMHHIIb, TIPO CIIOBOTBOPYI 3HAYCHHS
Toto. Llst mpobrema focmipKyBanacst B mparsix TakuX yUEHHX, K
[. bobpumesa, A. BesxOumpka, T. Jlapina, H. Meukoscbka, E. Kyops-
xoBa, C. 1llabawosa, 1. Crepuin, M. Crepuina, B. I1laxoBchkui,
B. Kemsgic, [x. bpirre, A. Emnior, J{. €pmonosuy, C. TioneHes,
Apnonbp, 1. Tansnepin, JI. €imos, T. 3namencrka, B. Kyxaperxo,
0. Mopoxoscekuii, H. Ilanepina, H. Pasinkina, [0. CxpeOHes,
0. Cocroscbka, O. Scinenpka Ta iH.

[Ipobnema BUHMKHEHHS i YXKIBAHHS HE MOTHBIB HOBHX CIIiB
3aBJK/IN TIKABUJIA JIHTBICTIB, 0COOMMBO B HAIIY €MOXY, BiIMIHHOIO
PHCOI0 SIKOi CTala PO3KYTicTh MOBH. JlOCTIMMBIN TiTepaTypy i3
1iel TeMH, BUSBWIIH, 110 HEAOCTATHBO HOBHO PO3KpHTA MpodIeMa
BepOanizalii eMOTHBHO-MapKOBAHOI JIEKCHKH B AHIVIHCHKIH MOBI.
LM nosicHIoeThCS akTyabHiCTh AocnimkenHs. [e onna npuduHa,
sKa BH3HAYAE AKTYaIbHICTH 0OpaHOi TeMH, MOJArae B TOMY, IO
eMOIITHO-CKCTIPECHBHI JIIHTBICTHYHI 3aC00H, SIKi ICTAIILHO BUBYA-
FOTHCS MOBHIMH JTUCITUTLTIHAMH, HE € TOBHICTIO BHBYCHIMH, TaK 5K
(opMH 1 METOH, 38 TOTOMOTO0 SKHX EKCTIpecis 3HAaXOMHTh CBOE
BUPAKEHHS B TEKCTAX (K YCHHX, TaK 1 MICHMOBHX), TOCTIHHO BJIO-
CKOHATTIOKOTBCAL.

Metoio po0oTH € CTPYKTYpHO-(YHKIIOHANbHUN aHANI3 eKc-
NPECHBHUX 3aCO0IB, SIKi BUKOPUCTOBYE ABTOP Y XYIOKHBOMY TeK-
CTi, 1 BCTAHOBJIEHHS TONIOBHUX 0COOMMBOCTEH iX mepesadi.

Buknan ocHoBHOro Martepiaay. Mosa B KOMYyHiKaTHB-
Hili yHKUii cayrye MOIMHI He TUTBKM AT BUPAKEHHS TyMKH,
a ¥l sl BUpaKeHH i ¢y’ eKTHBHOTO CTABICHHS JI0 BIUCIIOBIEHOTO —
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TI0YYTTIB, OIHKH, BOJI, €MOIIii. AJig 1[e BCe: BOJISL, EMOILii, OI[iHKH —
€ hakTopoM Y Mmi3HAHHI OAUHOKO AilicHocTi. JIrochka mymka (op-
MYETBCS B MOBIICHHI, MOBJICHHEBA MiSUTHHICT, SKA [TO-PI3HOMY €KC-
TIPECHBHO 3a0apBleHa, € PE3YNBTATOM IISTHHOCTI EKCIPECHBHOI
dynxmii MoBu. TepmiH «eMomiiiHO 3a0apBIeHa MEKCHKa» PO3IIS-
JIA€THCS SK JIEKCHKA, 110 MICTHTH EMOIIHY OILIHKY 1010 00 €KTa,
SKUI BU3HAYA€E UyTTEBUI PoH. XapaKTEPHO 03HAKOK TMOIOHOr0
pofy NEKCHYHUX OJMHHI € iX KOHOTATHBHE 3HAYEHHS, TOOTO
0arato3HayHiCTh iX CEHCY 1 HasBHICTb y HUX MIEBHOTO EMOL[IHHOI0
apany [1, c. 12].

EmoriitHo-ekcpecuBHa JIEKCHKA HACAMITEpeN BUKOPHCTO-
BYETBCSL B E€KCIIPECHBHMX CTHIIAX, X04a i BKMBAHHA MOXJIMBO
il B OKpeMuX (DyHKI[IOHANBHIX CTHJISX 3 METOK) eKCTpecii, BUpas-
HOCTI i OmiHKH. CJIOBO «EKCTPECisn TATHHCHKOTO TIOXOKEHHS (BijT
JIaT. eXpressio — BUpa3), 03Hayae BUPA3HICTb 1 € OCHOBHUM 3aC000M
JIOCATHEHHS OakKaHOTO eMOIiHHO-eKCIPECHBHOTO 3a0apBICHHS
i OIIHKH, TOMY IO 0araro CJIiB HE TiBKH BU3HAYAIOTH MOHSTTS,
a Il BUCTIOBIIOIOTH CTABICHHS, TOOTO IAFOTh OIIHKY, K MOXe OyTH
TIO3UTHBHOK 200 HETATHBHOM [2, ¢. 23].

ExcripecuBHa ()yHKIiS MOBH TONATAE B 37ATHOCTI BUPAXKATH
EMOI[IHHIT CTaH TOTO, XTO TOBOPHTH, HOTO CY0 €KTHBHE CTABICHHS
JI0 IPEIIMETIB 1 SBUIT isuibHOCTI [3, ¢. 5]. Excripecis abo excripe-
CHBHICTb € OJIHMM I3 HAlBAXIMBINIAX CKJIAJHUKIB XYIOKHBOTO
TEKCTY, OCKITBKH METa IIbOT0 TEKCTY — 1[¢ JIOHECTH 3ayM aBTOpa,
nepenatd arMocdepy Mofii, 3MyCUTH HTa4a TIePSHHATHCS 11e€r0
aBTOpA 1 CIIBIEPEKUBATH TIEPCOHAKAM TBOPY. KpiM Toro, excrpe-
cist 3a0apBITIOE HEHTPATbHE 3HAYEHHS CIIOBA If HAZTAE€ HOMY XapaKTe-
PUCTHKY BiITiHKY [4, c. 175].

3aranbHOMPUIHATAM € PO3MOALT EMOIIHHOT JIeKCHKH: 3a
MOJIQJIBHICTIO (IHTEpEC, CYM, MOIUB, 3aXOIICHHS); 32 aKCIOJOriy-
HUM 3HAYCHHSIM (HETaTwBHI a0o mo3uTwBHI) [6, c. 24]. Barome
3HAYCHHS Mae MpolieMa B3aEMO3B’SI3KY CTAHY MOBI 3 00 €k-
TaMH, SBHUIAMH, TIPEIMETAMI HABKOUIITHBOTO CBiTY. [1in moHAT-
TM «BUPQKEHHS EMOLIHHOTO CTaHy» BU3HAYAKOTh iX MaHijecTa-
I1{F0 B MOBI i MOBJIEHHI, OMOCEPEKYBAHHS, 110 CYIPOBOIKYETHCS
30BHILIHIM 1 BHYTPILIHIM [IEpeKUBAHHAM MOBL [4, ¢. 177].

TakuM YnHOM, JIEKCHYHE 3HAYCHHS CIIOBA — peali3allis MOHATTS
MOBHOIO CHCTEMOIO if 10/IaTKOBA XapaKTePUCTHUKA, sKa BiT0Opakae
CYIyTHI TIOHSTTS, & TAKOX EMOIIAHE i eKCTpecHBHE 3a0apBICHHS
cnoBa. JlekcnuHe 3HAYCHHS BU3HAYAETHCS CKIA/HICTIO B3aEMHUH
3HAYCHHs # TOHATTA. B eMoIiifHO-eKCIpeCHBHIM NEKCHIll TaKoK
TPUCYTHE CIIBBIIHOIICHHSA 3HAuYeHHS I TOHATTA. Jleski BUeHi
CTBEPKYIOTh X HETOTOXKHICTb, TOAI SK iHIUI MPHUPIBHIOOTH €MO-
THBHE 3HAYEHHS JI0 OHATTS. Y paMKax JTOCHIUKECHHS MU CXHJISE-
MOCS Ha KOPHCTh MOHSTIHOT0 EMOTHBHOTO 3HAUCHHS, X0U JDKepeia
TIOPO/KEHHS eMOTHBHOCTI TEKCTY Pi3HOMAHITHI, He BCIMa T0CTiN-
HUKaMH PO3YMIIOThCS 0fHaKoBo [ 1, ¢. 15].

Y Mekax ycix JiTepaTypHUX CTHIIB MOBIICHHS BiI3HAYaEThCA
TeBHA EKCTIpecis Ta eMOLiiHicTb. Bupaxkanbi MOBHI 3aco0H, fKi
MAIOTh TIEBHY eMOIIHICTb i OYYTTEBICTh, HAMBAIOTBCS EKCIIPE-
CHBHUMU. BOHU BUPAkKarOTh KOHKPETHY TOHAJBHICTb 1 KOJOPHT,
3 pi3HKX TOUKH 30pY 010 ACMEKTIB MOBH iCHYE BEJIMKA KilIbKICTh
KIacud)ikamii eMOIiifHO-eKCTIPECHBHOT TIEKCHKH.

Crumictnuny  mubepenIianiio JeKCHIHNX OJWHHAIb 3yMO-
BIJIO BUKOPHCTAHHS MOBH B PI3HUX C(pepax JHOICHKOT isITBHOCTI.
Y nuceMHil un yeHiit MOBI /Ui mepesiadi KOHKpeTHOT iHpopMmawii
BIIOMPAIOTH CTUJICTHYHO 3a0apBieHy ab0 HEeHTpanbHy JEKCHKY,
3QJICIKHO BiJl METH TIOEHYIOTh 1X. JISKCHUHI OJIMHHUIII B OCHOBHOMY
BUKOHYIOTh €MOIIHHO-EKCTIPECHBHY (DYHKIIII0, 3aBISKH YOMY B 1X
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CEMaHTHKY MOske OYTH 3aKIajieHO OUyTTS 3aX0IUIeHHs, 00ypeHH,
HDKHOCT, TITy3yBaHHSI, PaloCTi, CyMy, Ipe3upcTBa Too 2, ¢. 132].
Bararo criB He TiTbKH BU3HAYAI0Th TIOHATTS, & i BHCIIOBITIOIOTH
OITIHOYHE CTABMEHHS if cymkeHHS. L[i cloBa B ceMAHTHIII BYKE HECYTh
eMOIIIHO-EKCTIPECHBHUI MOTEHITIAM 1 TOMY € CTHITICTHYHO MapKo-
Barumu. CroBa i€l Tpymi 3a3Bu¥ail OMHO3HA4HI. HacTinbkn sBHA
TICBHA OIIHKA, BUPAXKCHA B iX 3HAYCHHI, HE J[a€ 3MOTH BIKUBATH CIIOBO
B IHIIKX 3Ha4eHHsX [3, c. 5]. Jlpyry Tpymy cTaHOBIATH OaraTo3HauHi
CNOBA, SKi B MPAMOMY 3HAYCHHI HAyacTille CTHNICTHYHO HeM-
TpasibHi, B TIEPEHOCHOMY 3HAYEHH] MAKOTh ACKPABY OLIHKY # eKc-
TIPECUBHE CTHICTHYHE 3a0apBieHHs. [le cHTyaTHBHO-CTIITICTIYHO
3a0apBreHi cnoa. TpeTio TPyIy yTBOPIOKOTH CIOBA, Y AKX €MO-
MIHHICTh Ta EKCPECHBHICTD OCATAIOTHCS 3EOITBIIOT0 CY(iKCaMH.
Yertepra rpya, TOYHIIIE, TIATPYIA, SKa BUALUISETHCS B MIEPIIOMY
PO3pSiIL CIIiB, CKJIANAETHCS 3 TAKHX JIEKCHYHUX OJMHHIlb, Y SKHX
OLIHHICTh T EKCIPECIS MI0B’S13aH1 3 TPAHIIE0 BKUBAHHA [3, C. 6].

[CHYTOT TaKi TONTOBHI O3HAKH EKCTPECHBHO-EMOIIIIHOT JIeKCHIHOT
OMVHWII TTOPIBHSHO 3 HeiTpanbiuM. CrimbHi ocoOmmBocTi: 1) imeH-
THYHE BUPKEHHS MOBHOCTI, 2) B3a€MO3B’S30K JIEKCHYHOTO CKITATY
3 JIEKUTBKOMA TIOJIAMHA: HOSTHYHUM (KOHIIETITYATbHIM, CHTHI()iKaTHB-
HUM, IHTEHCIOHAITHHIM) | HOGMATHIHUM (JICHOTATHBHIM, TPEIMETHHM,
pedepeHTHNM, 00’ €KTHUM, eKCTCHCIOHATIBHIM ), AKCIONOTTYHIM 1 J10T14-
HIM, TICHXOMOTTYHHM 1 IPArMATHYHIM; 3) PyXJIMBICTb 1 3MIHHICTb JIeK-
CHYHOTO (hOHTTY; 4) HATEIKHICTB 10 OTHI€T IEKCHKO-CEMAHTIIHO! MOBHOI
CHCTEMH; S) TIPUCYTHICTD 3B’S3KIB TIAPAMTMATHKH T CHHTATMATHKY,
6) HATICAKHICTb JI0 AKTHBHOTO JIEKCHYHOTO TUiacty |5, ¢. 14].

AHani3 YHCIEHHNX XYIO0KHIX TBOPIB, IO BiOOpaXkakoTh pisHe
MOBHE BUD@KCHHS eMOIIiH, TIOKa3ye, 110 aHITIHCHKA COLIYM 3a0X0-
Yye BUPKCHHS OTHAX EMOIIiH 1 3CYIDKye 1HII, 320X0Y€ OJTHi CTIO-
co0m # 3aco0¥ BUpaXKEHHS eMOIIi i 3a00poHse IHI (HAPUKIAL,
Yepe3 BiIIOBI/HI 3HAKH B CIOBHUKAX — usage labels: low vulgar,
abusive, obscene, etc). be3cyMHIBHO, 1l¢ BUMArae Biji MOBIISL BEIH-
KOi yCBIIOMJICHOCTI 30BHIIIHBOO (MOBHOTO) BUpaskeHHs emotiit. Ha
Martepiali pi3HIX MOB YCTAHOBIIEHI MOBHI ITOKA3HUKH PI3HHX EMOLIi,
1[0 JIAKOTh 3MOTY 3I1HCHIOBATH KOHTPOJIb 3a 1X BUpasHicTo [ 1, ¢. 14].
BupaxeHHs eMOIIii 3MifCHIOETBCS 32 JOIOMOTOI0 0COOTHBOI eMO-
THBHOI JIEKCHKH. Alle He TUIBKM JIEKCHYHHH, YCI IHIITI «ITOBEPXM)
MOBH TaKOX MAIOTb CTIeIlialIbHi 3aC00H BUPAKEHHS eMOIi.

Ha nexcuunoMy piBHI B XyI0KHIX TBOpaX eMOLiiiHe HaBaHTa-
EHHS HECyTh 0COONMBI JIEKCHYHI 3aC00H, ki He0OXi/Hi TS Bif0-
OpaxeHHs eMoii. [0 Haif0iIbI MOMMPEHNX TIEKCHYHIX ACCKpHIT-
TOPIB EMOLIiH THIBY i 3aXOIUICHHS BIIHOCATBCS:

— CIIoBa, fKi 0Oe3mocepeHb0 HA3UBAIOTE caMi eMoIii (iMeH-
HUKH, TIPUKMETHUKH, Ti€CT0BA, PUCTIBHAKA 1 TIPUCIIBHIKH, SKi
31aTHI TI03HAYMTH eMOLIHHIH CTaH repoiB).

TuiB: “fury, rage, anger, irritated, disgruntle; to hate, to detest,
angrily, furiously, heatedly i m.0. Bocmope: delight, pleasure; to
love, to like, admiringly, rapturously” [7];

— CIIOBa #f BUpa3H, K1 MICTATH eMOIIHUI eNeMEHT y ceMaH-
THYHIH CTPYKTYpi (7aiinuBi/mecTiBi cnosa if Bupasn): “blockhead,
bastard/darling, sweet” [7];

— OIIHOYHI IMEHHHKH 1 CIIOBA, IO MICTATh CY(iKC OIiHKH:
“bore, fool/beauty, gentleman” 7]

— @IIEMEHTH CIICHTY, 11iOMaTIYHI KTILe Ta (hpa3eooriuHi 380pOTH.

['pamarnyHi €CKPUITOPH HA/AIOTh BUCTIOBIIOBAHHIO €EMEHT
TIOCHJICHHS, BUHOCSYM €MOIHHY iHDOpMAIlil0 HA MEPUIMA TITaH,
Jlo HEX BITHOCATBCA TaKi 3aC00M BUPAKEHHS EMOIINHIX CTAHIB:

— mosropit: “You've got a wonderful voice, the voice that can
wring an audience's heart” [7];
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— inBepcis: “Hardly ever does he come in time” [7] (IHiB).
“Amazing how quickly you made friends!” 7] (3axorieHHs);

—emarnyne BkuBanHs gieciosa do: “Do help me!” [1] (THiB).
“You do look a picture!” [7] (3axomieHns);

— OKITHYHI KoHCTpYKIIii 3 what, such, how, so: “What a bad day
itis!” [7] (TuiB). “Whoa! It's such a big car!” (3axonnenns);

— OKIMYHI opHOCHiBHI peueHHs: “Rubbish!” [7] (IHiB).
“Charming! Amazing!” [7] (3axonneHHs).

Cepes pi3HOMAHITTS HETaTMBHUX CTAHIB OJHUM 13 HaHBax-
JUBIIIAX Y POMAHI € eMOIIS «3MicTh». DYHKIS eMOIIii «37TiCTh)
Yy TOMY, 10 BOHA JIOTIOMArae YCYHYTH HAKOTIMYEH] HEraTHBHI eMo-
11ii, cITyrye 3ac000M TPEICTABNEHHS Pi3KO HETATHBHOTO CTABIICHHS
710 Oy/b-SIKOTO MEPCOHAXKA a00 CHTYAITi if MAKCHMANBHO EMOTIIHHO
HETaTUBHOTO CTaHy cy0 €KTa.

Hanpuknan, “He stared at me again, meeting my eyes with
the strangest expression on his face — it was hostile, furious” [7].
ABTOp HamaraeTbcs TepefaTH HAacTpiil TepoiB, OMHUCABIIM IO
CIeHY. 3BIICH BHTIIMBAE, IO IS TIEpenadi eMolii «31iCTh) KOH-
TEKCT Biflirpae KIIOYOBY ponb. HeraTBHI MCHXOMOTIUHI peakii,
SIK 1 IO3UTHBHI, MOXKYTb CYMPOBOJUKYBATHCS (aKTaMH, IPOLECAMHU
il BUHUMKAIOTh 323BHYAH MU BKJIIOYCHHI B KOHKPETHY CHTYAIIiHO:
“What a stupid idea is it! How terrible!“ [7]. Bapro 3a3Haunti, 1110
I[IHHOCTI MOBHOTO €MOIIIIHOTO CIIUIKYBAHHS, 1[0 Bi100paKae Hera-
THBHICTh MOBH B JIii, iIeHTHYHI I[IHHOCTSAM MOBHOTO CITITKYBAHHS
TIO3UTHBHOI CTIPSMOBAHOCTI.

Yactim € 300pakeHHsT eMOL XBUMIOBAHHS, HAMPUKIA], XBH-
TIOBAHHS TePOTHI Mepes MoYaTkoM KoM B HoBomy Micti: I felt
a spasm of panic as [ stared at her wide, childlike eyes”. “Thick
fog was all I could see out my window in the morning, and | feel
the claustrophobia creeping up on me” [7].

Hepgosicts: “He didn 't come, and as time passed I grew more
and more tense” [7].

“I was terribly wuncomfortable, waiting nervously for
the moment he would arrive” 7).

Honerwenns: “I kept my eyes straight forward and was relieved
when 1 finally was free of the school grounds” [7].

Emonist quckoM(popty, HisKOBICT:

“We ate in silence for a few minutes. 1t wasn't uncomfortable.
Neither of us was bothered by the quiet. In some ways, we were well
suited for living together I tried to explain, feeling like an utter
moron” [7].

Posuapysauus: “Disappointment flooded through me as my
eyes unerringly focused on his table” 7).

3oenrexenns: “Those were embarrassing to look at [ would
have to see what I could do to get to put them somewhere else,
at least while I was living here” [7].

“Itwas impossible, being in this house, not to realize that Charlie
had never gotten over my mom. |t made me uncomfortable” 7).

Homus: “What was wrong with him? Was this his normal
behavior?” [1].

“My mind was spinning with confusion. Had I made up
the whole thing?” [7].

Crpax: “For an instant, | felt a thrill of genuine fear, raising
the hair on my arms. The look only lasted a second, but it chilled me
more than the freezing wind” [7].

“All morning I was dreading lunch, fearing his bizarre glares” [7].

Cym: “I sat frozen in my seat, staring blankly after him. He
was so mean. It wasnot fair. I began gathering up my things slowly,
trying to block the anger that filled me, for fear my eyes would tear

up. For some reason, my temper Was hardwired to my tear ducts.
Tusually cried when [ was angry, a humiliating tendency” [7].

Panicts: “I began to feel like | was treading water, instead
of drowning” [7].

Emotist mposunm: “It wasn t till class ended that I realized Mike
wasn t sitting in his usual seat next to me. 1 felt a twinge of guilt” [7].

Barome Mmictie B XymoXHiit JiTepaTypi mocizae BepOanizaris
M000Bi. [CHYIOTH Taki 3aco0M BUpaXkeHH 1€l eMolii Mmo0oBi: a)
JIEKCHYHHH OTHC eMOMIHHNX cTaHiB... Dorothy took Kitty in her
arms ..., kissed her ..., her ... face bore an expression of real concern
..., took her hand and pressed it ..., Dorothy clasped her hands
and her voice, her cool, deliberate and distinguished teans were
pouring down her face [7], 0) nexcruHe BUPAKEHHS eMOLiH uepe3
YKUBAHHA eMOTHBIB: dear, dreadfully, great, bear, hate, awfully,
frightful, cad, wonderful, cheap, second — rate, terrible, heroic,
oh, [7] etc; B) cTHIICTUYHI 3acO0M: MOBTOPH EMOLIHHKEX 3YCHIIb
how, so, apanenbHi KOHCTPYKILi / felt ..., you 've been, memachopa
the jams of death [7], T) cunTakcuuHi 3acobu: those people; a silly
fool of a woman, TACWTIOBANBHI CTPYKTYpH: how much ..., very
much ..., what a ... [7]. J\nd BupaxeHHs xareropii eMOTHBHOCT
B TEKCTaX XyHO/KHIX TBOPIB BHKOPHUCTOBYIOTHCS Pi3Hi 3aC00M MOBH:
(onernyHi, rpadiuHi, MOPHOIOrivHI, CHHTAKCHYHI TOIIO.

BucnoBku. Y pesyibrari J0CTiIKEHHS MU BCTaHOBHIIH, IO
eMOIIisS He TUTBKH OHA 3 (hopM BiTOOpaKeHHS JifCHOCTI (a came
Bi100pakeHHs CTABMNEHHA 10 CBITY), a il cama € [ MOBH 00’ €K-
TOM BiTOOpaKeHHS, TOMY PEECTpyeThcs B MoBi. HaiimeHyBaHHS
eMOIIiil Y MOBI € BXe METAEMOLIisIMIL, 3 HE CAMIMH eMOIIIAMHU: 1Ie
iX ToHATIiiHE mo3HaYeHHA. CeMaHTHKOIO TAaKOTO CII0BA € BUKITH-
KaHi HUIM 003y Pi3HAX MOUYTTIB, & HE CaMi MOYyTTA. AHATI3YIOUH
KaTeropito eMOTHBHOCTI, TpeOa J0CTiIKYBaTH CeMaHTH4HI 0C00-
JUBOCTI JIEKCEM, a TAKOXK caMe TICHXOMOTI9HY PHPOTY EMOIIiH, 0
TOJIOBHKX BIIACTHBOCTEH SKUX HANCKHUTH CYO €KTHBHICTD (CY0 €k-
THA HAJEKHICTB) 1 MPEIMETHICTh (crpsAMoBaHicTs Ha cBit). Ilin
Yac KOHIEMTYaNbHOr0 MOJICMIOBAHHS €MOTHBHOCTI Tpeba Oparu
[0 yBArW IHTCHUIHHUH, PEUENTHBHMH 1 pedepeHIiiHuil acneKTn
CEMaHTHKH XYJI0XKHBOTO TEKCTY.

Kareropis eMOTHBHOCTI B Xy/IOKHBOMY TEKCTI KOHTEKCTYalbHa,
MICTHTb 0araTOKOMIIOHEHTHI Ta CKJIATHI OMMHKI MOBH, TaKi K (pa-
3€0JI0TI3MH, METOHIMist, eTIiTeTH, MeTa)OpH, TIOPIBHAHHS, 10 MOXYTh
OXOTUTIOBATH HE TIMBKK CIIOBOCTIONYYEHHS, 4 i pedeHHs 3aranoM abo
11iTi TeKCTOBI (hparMenTH. EMoTIii epcoHakiB mepenatoThest 3a 10Mo-
MOTOI0 CHCTEMH MOBHHX PI3HOPIBHEBHX OMHHIb. EMOTHBHI 3ac001
€ BAKTHBAMH Y PO3yMiHHI BHYTPIITHBOTO CBITY IEPCOHAKIB THTAUEM,
T00TO BOHH JI0TIOMAratoTh PO3KPUTH TBOPUY ABTOPCBKY 11CIO.
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Honcharova V., Pestushko A. Features of the
verbalisation of English-language emotive-marked
vocabulary in a fiction text

Summary. This article is devoted to the research
of peculiarities of verbalization of English-language vocabulary
to denote feelings and emotions in fiction texts. The article
analyses emotion-marked words as an object of linguistic research
and characterises their classification and function. In the course
of the article the main stages of scientific thought in the sphere
of linguistics and translation studies have been reflected. Such
notions as “emotive” and “expressive vocabulary” have been
considered and the examples of the English emotive-marked
vocabulary have been analysed and their verbalisation has been
provided. The system analysis of the structure of expressive
words of this category is performed and their functional
differential attributes are clarified. The common and different
levels in the structurally dimension have been determined.
Functional models and morphological transformations, which

accompany the process of deminutive formation, are singled out
and described. It has been found out that emotionality is a test
category, which is subordinated to modality or informativeness
and aims at expressing an emotional attitude of the author
and the internal state of the characters. It has been revealed that
the category of emotionality in the fictional text is contextual
and contains multi-component and complex units of language,
such as phraseological units, metonymy, epithets, metaphors,
comparisons which can include not only word combinations but
also sentences in general or aims text fragments. It is analysed
that characters' emotions are conveyed by a system of linguistic
units of different levels. It has been singled out and analysed that
emotional means are important in understanding of the internal
world of characters by a reader, i.e. they help to reveal creative
author's idea. The specific nature of the expression of mental
emotional phenomenon, as well as its peculiarities in the cultural
context of cultures, is complex. Besides, the article investigates
the peculiarities of verbalization of the ways of emotional
and expressive lexical units in works of fiction, where the authors
describe in detail their subjective attitude to what or whom they
are telling about, because the fiction discourse is a good example
of using emotional lexemes as a means to represent the inner
world of the characters in the work.

Key words: emotionality, fiction, discourse, emotions,
verbalisation, emotional expressive vocabulary.
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