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Haujionanvroeo ynisepcumemy «3anopiavka nosimexHikan

[TEHJIEPHI OCOBJIMBOCTI AKTYAJIIZAIIII KOMIYHOT'O
(HA MATEPIAJII IUCKYPCY BEJIYVUUX
AMEPUKAHCBHKIX PO3BAKAJIBHUX TOK-IIOY)

Anoranis. CTaTTIO NPUCBSYEHO AOCIIKEHHIO TEHIep-
HUX OCOOJIMBOCTEH BUSIBY KOMIYHOIO B JIUCKYpCi TejeBe-
Jy9UX aMEPUKAHCBKHX pPO3BaXAJIBHUX TOK-NIOY. Y CTaTTi
HATa€ThCsl BHU3HAYEHHS TIOHATTS «KOMIUHE», aHai3yIOThCS
(dbopmu Ta 3aco0M HOTO BHUSBY, HAJAIOTHCS XapaKTEPUCTHKH
TOK-ILIOY SIK >KaHPY TEJIEBi3iHHOIO OHUCKYpCy, 3 SICOBYIOThHCS
0COOJIMBOCTI aMEPUKAHChKUX KOMI4HUX ToK-110y “The Daily
Show with John Stewart” ta “Chelsea Lately”. OcHoBHa yBa-
ra NPHISIETHCS Yy CTATTI BCTAHOBJICHHIO I€HEPHUX 0CO0IH-
BOCTEH KOMYHIKaTHBHOI MOBEIIHKH TEJIEBEAYUNX BU3HAUCHUX
TOK-ILIOY W aHaji3y MOBHHX 3ac00iB akTyamizarii KOMi4HOTO
B IXHBOMY JICKYpCI.

KomiuHe € ecTeTHYHOIO KaTeropielo, 10 BiJoOpaXkae cyme-
PEYHOCTI IIHCHOCTI, BUKPHUBAE TIOPOKHU Ta MICTHTD OLIIHKY, SIKa
BUKJIMKA€e cMix a00 mocmimky. @opMaMu BUpaKEHHSI KOMid-
HOTO € I'yMOp, caTupa, ipoHis, capkasM, Iapofis Ta IPOTECK.
SBisitoun co0O010 yHIBEpCaJIbHY KaTEropito, KOMiuHE 3HaXo-
JUTH CBOIO aKTyaJli3amilo B PI3HUX THIAX JHCKYPCY, 30KpeMa
B JINCKYPCl aMEPHKaHCEKUX TOK-IIOY.

Tok-1I0y € BHIOM PO3BAXKAIBHOIO PO3MOBHOTO IKAHPY
TEJIEBI31HOTO AUCKYPCY, IO XapaKTepU3yeTbCsl CIIOHTaHHi-
CTIO, Y’)KUBAHHSM PO3MOBHOI JIEKCUKH, IEPIOJUYHOI0 HEBiJ-
HOBITHICTIO MOBJICHHS HOpMaM JITepaTypHOI MOBH. MeToro
CTBOPEHHS TAKOTO TUCKYPCY € TAKOXK BUKPUTTS IESKHX (haK-
TiB, HajaHHs iHQopMalii npo ocib, mofii, IX KpUTHKA, IO
3IIHCHIOETHCS PI3HUMHU OpMaMH Ta 3ac00aMH KOMIYHOTO.

OnHy 3 BUpIIIANBHUX POJIEH y LbOMY BIIIrpae reHuepHa
HPHHAJIEKHICTh BELy40OTO TOK-IOy. KoMyHikaTHBHA MOBEiH-
Ka YOJIOBIKIB, 110 € BEyYHMHU PO3BAKATIBHUX TOK-IIIOY, € O1IIbIII
arpecrBHOIO Ta BOPOXKOIO, HIXK Yy JKiHOK. Lle miaTBepaxKye nuc-
KypC BeIy4YHMX aMEPUKAHCHKUX PO3BaKaJbHUX TOK-110y “The
Daily Show with John Stewart” ta “Chelsey Lately”. I'ymop,
caTHpa Ta capkasM, a TaKOX ITapOAilOBaHHS CIPSIMOBaHI 371e-
OUTBIIOTO HA KPUTHUKY CYCIUIBHUX 1 TONITHYHUX TOMIN Ta iX
CKCIOHEHTIB y Tok-moy i3 J[xoHom Crroaprom. KomyHika-
TUBHA [OBEJIHKA XIHOK, SIKi € BELyYHMHU PO3BAXKAILHUX TOK-
110y, € OLIBII CIIOKIHHOIO Ta HEBOPOxkO0. KoMiuHe B IXHbOMY
JIMCKYPC1 BHSBIISETHCS B 3HEBAXKIIMBHUX 1 HEArpPeCHBHUX Kap-
Tax. JIucKypc Tenereay4oi po3BakanbHoro Tok-moy “Chelsey
Lately” Yenci Xeniep CBIAYUTB PO Te, IO 11 )KapTH i IpOHis
CIPsIMOBaHI HE Ha KPUTHUKY TEJEBI31MHUX KaHAIIiB, aMepHKaH-
CHKHUX MOJITUKIB 4M Oy/b-SKUX BIZIOMHX Jisi4iB, a Ha O6e3noce-
PEAHIX YYaCHHKIB UM FOCTEH MPOrpamy.

Juckype Yernci XeHuiep TakoK MiATBEPIIKYE, 10 KiH-
KM € OUTBII CAaMOKPUTHUYHHUMH, HIXK YOJIOBIKH, Ta HE OOSATHCS
BucMitoBaTH cebe. CaMe TOMY IHBEKTHMBHA JIEKCHKA BHKO-
PHUCTOBY€EThCS BEIyUOI0 HacaMIlepe] CTOCOBHO cede, a MOTiM
BKe moA0 iHmuX. [Topsy i3 HeraTHBHUMHU W IHBEKTUBHUMH
omuauIsiME Yernci XeHmIep BHKOPUCTOBYE CIIOBA TTO3UTHB-
HO-OLIIHHOT CEMaHTHKH, 1110 CIPHSIE CTBOPEHHIO e(DeKTy OIry-

KaHOTO OYiKyBaHHS 5K €JIEMEHTY KOMIYHOTO B ii quckypci. Ha
Biaminy Bix Yenci Xenanep, /xon CTioapT BUKOPUCTOBYE HE
TiJIbKM IHBEKTHUBHY, ajie i Ta0ylHOBaHy JICKCHKY, SIKY MEpETBO-
PIO€E Ha OKa310HAI3MH.

KuouoBi caoBa: reHaepHi 0coOnuBOCTI, JHCKYpC,
KOMIYHE, KOMyHIKaTHBHA TIOBE/IIHKA, OKa310HaIIi3M, TOK-IIIOY.

MocranoBka npodaemu. BuBueHHs pupomt KOMIYHOTO po3-
noganocs e 3a yacis Coxpara, [Inarona it Apucrorens. binpie
HIK JIBI 3 TTOMOBMHOIO THCSYI POKIB IPUPOMLY Ta BUSBH KOMIYHOTO
PO3TISANAIOT Y MEKAX PIHAX HAYKOBHX JHCIMILTIH: €CTETHKH,
TICHXOMIOT], aHTPOMONOrii, KyIBTYPONOTrii, MiHBICTHKA TOLLO.
Orxe, mpoOMeMaTHKa KOMIYHOTO CTama HHMHI MiKIMCIUILTIHAD-
HOW. L[e 3yMOBEHO THM (haKTOM, IO B KOMIYHOMY aKyMYIIOETBCS
Ta PETPAHCIIOEThCS PI3HOMAHITHUI CYCHIUIbHUEA Ta iHIMBITyallb-
HUH JI0CBiNT, BiTOOpaXA€ThCS M3HAHHA CBITY, IO OTOUYE JTIOIHHY,
B YCIX HOro BHSBAX 1 CYIEPEYHOCTSX.

Anaji3 octanuix mocaimkens i myoaikamiil. [lompu icHy-
BAHHS BEIMKOI KUIBKOCTI JOCIIIKEHb KOMIYHOTO Ta HOr0 BHSBIB,
10 3/IHCHIOBATHCS HAYKOBIIAMH Ha PI3HOMY MaTepiali Ta B pisHHX
napajrmax JHrictuky [1-9], me i gotenep He Oymo NpuLIeHO
OKpEMOi YBaru BUBYCHHIO TEHICPHUX ACTIEKTIB BUSBY KOMIYHOIO,
po30KHOCTEH KOMIYHOT KOMYHIKATHBHOI TMOBEIIHKM YOJOBiKa
Ta XKIHKU B PEabHOMY COLIOKYIBTYPHOMY CepeloBHIL, 3ac00iB ii
MOBHOTO apamkyBaHHs. Lleit hakT i Bu3HAYa€ aKTyaTbHICTb 3apo-
TIOHOBAHOT HAYKOBOT PO3BI/IKH.

Meroto cTaTTi € aHaN3 IeHAepHUX 0COOMMBOCTEH MOBHOI
pemnpeseHTalii KOMIJHOTO, IO 3AIHCHIOETECS Ha Matepiani ame-
PUKAHCBKUX PO3BAKANBHUX TOK-IIOY. 3aBIAHHS CTATTI TOMSTAIOTH
y BHU3HAYCHHI TOHATTA KOMIUHOTO, aHammi3i hopM i 3aco0iB #oro
BUSBY, Ha/IaHHI XapaKTEPUCTHKH TOK-TIOY SIK JKaHPY TENEBI3IHHOTO
THCKYpPCY, 3’ACYBaHHI OCOOMMBOCTEH aMEPHKAHCHKMX KOMITHHX
tok-moy “The Daily Show with John Stewart” ta “Chelsea Lately”,
BCTAHOBJICHH] I€HJIEPHUX OCOONMBOCTEH KOMYHIKATHBHOI MOBE-
JIHKA TeTeBETyHX BU3HAYCHIX TOK-TIOY, aHAI31 MOBHHX 3aC001B
aKTyani3awii KOMIYHOTO B iXHHOMY MOBJICHHI.

Buxaan ocHoBHoro martepiaiy. 3rigHo 3 «®Dimocodcrknm
CHIIIKJIONEMYHUM  CIIOBHUKOM» KOMIYHE DOSIJIANAETBCS  SK
«eCTETHYHA KATeropis, 1O Bi[3EPKATIOE HEBIMOBITHICTD MiXK
HEJOCKOHATHM, HETIOBHOI[IHHAM 3MiCTOM SBHUINA Y TIPEIMETA
Ta #oro (hopMo}0, 10 MPETEH/TYE HA TIOBHOLIHHICTH 1 3HAYYIIICT;
MK BKIBOKO JIEFO T i HEJOCKOHATMM PE3yIBTaTOM, BIHCOKOFO
METOH0 Ta HETiIHUM 3ac000M. BHSBIEHHS Ta BUKPUTTS I1i€l HEBIll-
TOBITHOCTI TIOPOIKYE BiAayTTs Komigroroy [10, c. 282]. OcHoBoto
KOMIYHOTO SIK CTIEI(IYHOTO CBITOCTIPUHHSATTS € HAJTis HA BijJHOB-
JieHHs TapMoHil, HopMu [1, ¢. 69]. Came & MOHATTS «KOMIYHE)
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(Bin Tpeubk. komikos — eecenuti, Komiunuil, Bifl komos — secena
samaza na cinbevkomy cesmi Jiowica ¢ Jasniti [peyii) csrae irpo-
BOTO, CBATKOBOIO, KOJISKTUBHOTO CMIXy Ha CBsiTax [5, c. 11].

OcHoBHIMH (hOPMAMH KOMIYHOTO BBAKAKOTH IPOHIEO Ta TYMOP
[5, ¢. 16]. 1.O. €miceeBa BBaXae, 10 «TyMOPUCTHYHE B ipOHii
XOBA€ThCA Ml eheKTOM CepiO3HOCTI, 3 10/ABAHHSAM HETaTHBHOTO
crasinenHs. Toxi K caM TYMOp BifI3HaYa€ThCs CEPHO3HICTIO, IPHXO0-
BAHOIO ITi/] TYMOPHCTHYHIM, YaCTO 3 TIEPEBArOL0 IO3UTHBHOTO CTaB-
nenns» [11, ¢. 217]. Komiue sik ecteTHyHa KaTeropis MOe BUpa-
JKaThcs B TYMOPI, catpi, ipoHii, capkasmi Ta rpotecky [3, c. 15].
Jlo MoBHHX 3ac00iB aKTyani3allii KOMiYHOTO BiIHOCATH (hOHETHYHI,
JNeKcuyHi, (paseonoriui, rpamatuuni [6, ¢. 39]. V cyyacHux
JOCTIKEHHSX TIepeIyciM MiNArae aHanizy ceMaHTHYHa TpHpojia
KomiuHoro [11-14], fioro akryanisaiis B pi3HUX THIAX 1 XaHpax
muckypey [3; 6-9; 11].

Jlickype TOK-IIOY € aHPOM TENeBi3IHHOTO JTUCKYpCY, AKUH,
crigom 3a H.0. MenexoBoto, Mu po3yMieMO SIK «CyO/IICKYpC MacMe-
JIHHOTO JTHCKYpCY, 3B’S3HMH BepOanbHuil (Ha PiBHI 3BYKOPAIY)
Ta HeBepOaNbHHUil (Ha PiBHI BiICOPSY), YCHUH 1 TIMCEMHUH (THTpH,
TEKCTOBI 3aCTABKM) TEKCT Y CYKYMHOCTI JIHTBICTHYHUX 1 eKcTpa-
JTHHTBICTHYHUX (DAKTOPIB, TEKCT, B3ATHH Y TIOi€BOMY acMeKTi, MOB-
JICHHS SIK [[LTECTIPIMOBAHY COLianbHy iiroy [15, ¢. 4]. Mera takoi
JIii 3aNeKHO Bijl JKaHpY TENeBI3IHHOTO AUCKypey i iHTeHIi iforo
YYacCHUKIB Moke OyTH pi3HOIO: iH(OpPMYyBaHHS, po3Bara, OCBiTa,
CTIOHYKaHHs TOW[O. [HTEHIH y4acHUKiB TENEeBi3iHOTO THCKypCy
3aJIeKarh Bil JKaHpIB, fKi Horo mpezcTaBnsioTh. Kpim toro, Heoob-
XIJIHO 33HAYUTH, 1110 OCOONMBOCTI XKAHPIB TEJEBI3IHHOTO AUCKYPCY
3aJIeKarh Bijl KyTbTYpH, peaiiii, MeHTATITETY CyCITITHCTBA, Y SKOMY
BOHH HapomkytoThes. [k, Mitemn y kuu3i “Genre and Television:
From Cop Shows to Cartoons in American Culture” ctBepkye,
IO «KAHpH — 1€ TPOIYKTH KYJIBTYDH, SIKi CTBOPIOIOTBCS 3ac0-
Oamu MacoBoi iHQopMAL[l Ta MiAIAralTh MOCTIHHMM 3MiHAM
1 mepeoinii» [16, c. 32].

AMepuKaHChKe TeneOaueHHs pACHIE PI3HUMH JKaHPAMH, SKi
yacto 3mimytoteest. 0.1 Jlapina posmisiae xaHpu TeneBi3iiHOro
JICKYpCY SIK «CKJIaJIHI MOBMEHHEBI TO/ii», 4 33 TEMATHIHOIO 03Ha-
KOK) BHOKDEMJIIOE TENCHOBHHH, Telecepiand, XylAokHi (iTbMH,
TENECHIeKTaK, MYIBTHILTIKAINHI (ilbMi, TENCIHTEPB’t0, Tele-
pekiamy, Teseae0ary, TeNeNioy, Teeirpu, TeeKIyOu, TeNelIorH,
TIPOrPaMH PO 370POB’ s, HAYKOBO-TIOMYIISPHI IIPOrpaMH, TIapoyiii-
HO-TYMOpHCTHYHI Tiporpamu Toimo [17, c. 4]. 3a cTpyKTypHO-KOM-
TIO3MIIHHOT 03HAKOK) HAYKOBEIlhb BUOKPEMITIOE TEJICHOBHHH, TeJie-
1HTEpB 10, TeNeNe0aTH, TeNeirpH, irpoBi Moy, PeatiTi-oy, TOK-Ioy
tomo [17, ¢. 5].

OTske, TOK-IIOY € OKPEMUM KAHPOM TENEBI3IHHOTO JMCKYpCY.
JKanp ToK-110y B TENEAUCKYpCi XapaKTepu3yeThes HI3KOI O3HAK.
0. Jlapina aHanisye aMepUKaHChKI TOK-IIOY T BHOKPEMITFOE TXHi
CKCTPANIHTBICTHYHI 03HaKH. J[0 HHX BOHA BIHOCHThH CKJaj TOK-
II0Y: Bey4OTr0 4M BEIy4HX, IOMIYHHKIB BELy4HX, TOCTEH, eKcrep-
TiB, DIs/[a4iB y cTyxii. HaykoBeup Bi3HaYa€ BaXIMBICTh OpraHi3a-
IIHO-TEXHIYHOTO YHHHUKA Ta MiIKPECIIOE BAXUTUBICTD 3asBICHOT
BE/lyUMM TEMH, YYacTh Y UCKyCi eKcrepTiB abo IIsIadiB, MyIBTIB
JUISL TONOCYBAHHS, MY3MYHOT 3aCTABKH, IO € BI3UTHOI KapTKOIO
TOK-IIOY, CTYAI1, /i BinOyBaeThcs ocHOBHA 1is [17, ¢. 7].

3a crunictmunoto o3Hakoro O.I% Jlapina BiHOCHTH TOK-IIOY
710 PO3MOBHOTO JKaHPY TEMEBI3IHHOr0 AUCKYPCY, MO BIAPI3HACTHCS
CTIOHTAHHICTIO, BUKOPHCTAHHSM PO3MOBHOT JICKCHKH, TIEPIOTUYHOI0
HEBI/TOBITHICTIO MOBJICHHS HOpMaM JiiteparypHoi Mosu [17, c. 8].
Komu #imetsest mpo auckype 3aco0iB MacoBoi iHpopmanii (i —
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3MI), cTano MOJTHMM YKHBATH TEPMiH «HOpPMATy, 110 MOXKE BKIIHO-
yary B ceOe enementy pisHux xaupis. 0.0. HoikoBa BrOKpem-
Moe «TIOPUIHICTBY K O3HAKY TemeBisiiiHoro dopmary: «Uum
OIbII CKIATHOI0 € TiOpuaHa CTPyKTYpa (opmary Tiel un iHmoi
TPOTpaMH, THM OiNbIia HMOBIPHICTh YCIIXY IBOTO TeJEBI3iHHOr0
TIPOIYKTY Y TisaadiB. YBech riOpuHuil (opMar Moxe 3alliKaBUTH
Pi3Hi BIKOBI Ta COIia/IbHi BEPCTBU ayUTOPIi, HAIAK0uH 3a TiICYM-
KaMu BUCOKHit peiiTuar mporpami» [18, c. 59]. bexka Kparin mix-
KPeCIIoe Taky 0COOMMBICTh TOK-IIOY, KO TOBOPHUTD MPO (hopmar
I[bOTO KAHPY: «OCKLIBKH LIEH XKaHp cyrye (yHKIIT K po3Bari, Tak
1 iH(OpMyBAHH, BIH 3BOUTB I[LJTi TA METO/TH, K1 4ACTO CyTepedarh
oxHe omHOMY» [19, ¢. 156].

Bubip Tox-1moy amepukancbkux TenmeBenydnx [xona Crioapra
ta Yenci XeHmiep 3yMOBNEHMIT THM, 1[0, HE3BAKAIOUN HA Pi3HOMA-
HITHICTh TeM, fKi 00TOBOPIOIOTECA HA HUX, TOCTEH PISHUX CTATYCIB,
o0nzBa TemeBeydi 3a0e3nedrIn BUCOKHUIT PEHTHHT CBOIX TPOrpam
Ha aMEPHUKAHCHKOMY TeneOaueHHl 3aBISKH CBOIH Xapu3Mi, KOMid-
HOCTI mepesiay 1 BogHouac xuiil iHpopmatusHocTi. Tok-mmoy “The
Daily Show with John Stewart” TpancmoeTbcs Ha aMepUKAHCHKOMY
kanani Comedy Club 3 1996 p. Komu ioro Beayuum crag [lxoH
Crroaprt, BoHO HAOYIO OMITHYHOT cripsiMoBaHOCTi: 1. CTioapT cTaB
TApOJIiIOBATH HOBMHW HA Pi3HUX KaHamaX aMEepHKAHCHKOTO Tere-
Oayenns. OjfHi€rO 3 TONOBHUX TEM IOTO TOK-IIOY CTANa KPUTHKA
cydacanx 3MI CIIA. Y Tok-moy iHOAI BKJIOYAIOTHCS CETMEHTH
3 (hapIIMBIMI HOBHHAMH BT «PETIOPTEPIBY, AKUX BEAYUHil OroN0-
TIYE K «TOJTOBHKX EKCTEPTIBY 3 TOTO UM iHIIOTO MATaHHs. CKiazo-
BUMI YacTiHAMHU TOK-1oy € pyopuku “Back in Black”, “This Week
in God”, “Are you Prepared?”, “Trendspotting”, “Willmore-Oliver
Investigates”, “You're welcome”, “Money Talks”. besymoBHo,
HEBiT €MHOIO YACTHHOFO TOK-IIOY € IHTEPB 0 3 BITOMHM TOCTEM.

“Chelsea Lately” € miBroguHHUM IOy, AK€ PO3MOYMHAETHCS
3 KOPOTKOTO MOHOJIOTY Be/lydoi y CTHI CTeHA-am. Buctyn y crumi
CTEHJI-all € ABTOPCHKHM 1 CONBHIM, Y SKOMY aKTOp 3BEpTAETHCS 10
aymuTopii y (opMi HEBHMYIIEHOTO MOHOJOTY, CIIPAMOBAHOIO Ha
obroBopenns akTyanpHuX TeM [20, ¢. 36]. TeMoro Takoro MOHOJIOTY
31e01TBIIOr0 CIyTyioTh Oyab-SKi aKTyambHi HOBHHH, 3a3BHYail
13 CBITY MOT-KYNBTYpH, MOy-0i3HECY. IHOTI MOHOMOT MOXe OyTH
MiIKpiieHni BigeoMarepianoM abo craiin-moy. [loTim Bemyda
Tok-moy Yenci XeHmmep mpeacTaBise KOMETIaHTiB, akTOPiB ab0
TocTell 3a KPyIIAM CTOJIOM 1, 3PELITOr0, CBOTO ACHCTEHTA, JI0 KA
BOHA 3BEPTAETHCS Yac BiT 9acy s TOTO, MO0 MOMYTKyBaTH abo
BUCMISATH HOTO TIEPE]T ayTUTOPIEE0 UM TOCTMIL.

PisnomanitHicts, Tibpummicts (v Tepmimax O.I. Jlapinoii),
Xapr3Ma BEIyUHX Ta iXHA JOTEMHICTh POOMATH BKa3aHi TOK-IIOY He
TUTHKA TIPHBAOTHBHEMI I7TS TIA/1A4iB, ane i komiuauMu. He MoxkHa
He TIOTORUTHCA Y 3° 3Ky 13 1M Tako i3 H.H. [lanuenxo, sixa Bka-
3ye, 110 «TOPODKEHHS KOMIYHOTO 3MICTy Mae 0COOMCTICHHUIT XapaK-
Tep. Komiunmii 3MicT € 0THOMOMEHTHUM, CHTYaTHBHO 3yMOBICHUM;
BIH YCBIIOMIIEHO KOHCTPYIO€TBCS OCOOUCTICTIO Ha TIEBHOTO ajipe-
cata, B 000B’130K HOT0 BXOAUTH PO3YMIHHS JaHOTO 3MICTY Ta pea-
TYBaHHS Ha HHOTO Y BUIVIS/I NIEPIOKYTHBHOI TYMOPHCTOYHOT peax-
uii» [7, c. 32]. Benyui BkazaHuX TOK-IIOY HPAKTHYHO TMOCTIHHOTO
TIEPEKIIOYAIOTECA 3 OIHOTO PEKUMY Ha iHIIMI. BOHM BUKOHYIOTH
poni npodeciiHuX KOMEaHTIB 1 «po3irpiBatoThy MyOMiKy KOpoT-
KIM MOHOJIOTOM, @ TIOTiM 3YCTPiYaroTh TOCTS 1 BCTYNAIOTh 13 HUM
Y CIIOBECHY «[Iyelb.

BoueBujb, oiHUM i3 BUpIMIANBHEX YHHHHUKIB, 10 CTBOPIOE
00pa3 Be/ly4oro TOK-1IOY, € rersep. ko Metoro Tok-1moy [xoHa
Crioapra € MapofitoBaHHS CEPHO3HUX HOBHMH 1 TONOBHUX KAHAIIB
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Kpainm, To Yenci Xenaep cama BUCMIIOE CBOE TOK-IIOY Ta 0arato
IHIMX peaniiTi-Ioy Ha po3BaxanbHOMy KaHami E, 1e iX mokasy-
101b. Tox-moy “Chelsey Lately” Oyse 3HeBax/MBIMY KapTamMu Ha
azipecy rocTei, mepcoHany, CiBBeayoro, ajie Mpo cede BoHa roo-
PUTB 13 HAHOLIBLLIOK JI0MIel0 iPOHIi, HAMPUKIAJ;

[ think of myself as someone who wants to get as far away as
possible from the retarded people [ work with [21].

Benyua tenemoy “Chelsey Lately” ipoHisye He Tinbku Hazt coboro,
ane i Haj[ CTepeOTUIIaMH TPO €BPETB, JI0 SIKUX BOHA HATICHKHTB:

Guy Pearce: A lot is being shot there, yes. Er, it was French
production and there’s a great studio that’s been built in Serbia
and I guess it’s cheap. It’s always about money.

Chelsea: 1 guess it is always about money, especially when
you 're re talking to a Jew like me [22].

Yenci Xenamep cMieThcst Hal OO0 Ta CYCIIIBCTBOM. TaK,
y nepenadi micis PisiBa BoHa rOBOpUTH MPO JI0OOB aMepHKaH-
1B J10 DKi, 0cOOMMBO y cBsTa. Takuil MpUiioM, KU y3araibHIOE
Ta I03BOIIAE TIsIay aCOLiloBaTH ceOe 3 BeAyUOl0, a TAKOXK IHIIAMHU
IS a9aMH, BIIACTHBHIT JKIHOYOMY TYMOpY. 3 OIS Ha Te, IO TPo-
Omema 3aifBoi Bard XBHITIOE TEPELyCIM JKIHOK, CTAE 3PO3yMLTHM,
KOMY MPH3HAYEHO JKaPT:

Today is the day after Christmas and most of us are so fat
and bloated that we have no interest in being penetrated <...> from
the front or the back [23].

MoBneHHs Bexyuoi XapakTepusyeThcs aBTOOiorpadiuHicTIO.
Tax, Hanpukiaj, BOHA PO3MOBIAE ayIUTOpii PO CBOI TMPHUrofH
Ta Mpo0eMH 3 MOIIEl0:

Yeah, I would have made you look like Mother Teresa, because
T'would have been a hot mess <...> If I got famous in my twenties,
I'would have been drinking, driving, fucking, sucking <...> I mean,
whatever [ do now is so tame compared to me! [24].

Obpas [ixona CrioapTa B caTMpUYHOMY IOy MOTITHYHOTO
XapakTepy € 30BCiM iHIIMM: BiH — BUKpHBATbHHK. Moro ipo-
Hisl Ta CapKa3M CTpSMOBAHI HA Ypsiil, TIONITHKIB, TOJIOBHI KaHalH
HOBMH KpaiHH, BIIOMHX aMepUKaHIiIM ocib. Arpecis Ta BOpo-
KICTb Y TyMOpi, aOCyp/IUCTChKHIi TYMOp 13 CATHPHYHUM BijITiH-
KOM YBA)KAlOThb HEBII EMHMMH EIEMEHTAMI HYOIOBIYOTrO TyMOpY
[19, c. 168]. Ilpuramanni Bonn i Jxony Crioapry. 3anexHo Bij
cutyarii BiH oOupae Toi uM iHuIMA 00pa3, KUl MOXeE BIII3HATH
DIS/1a4 38 PI3HAME 03HAKAMHU BIJIOBIHOTO 00pasy /ISl Mapoio-
BaHH, 30KpeMa:

Jon: First of all, it’s great to see you guys! The movie <...>
er, I haven’t seen it, but I heard <...> no, it’s great. It’s <...> it’s
<...>you guys are hilarious. Tell me about being on the set together.
That must have been <...> that must have been something. The two
of you guys <...> The hijinks, you know what [ mean <...>

Will Ferrell: Yeah, we had a lot of fun!

Jon: Yeah <...>

Will Ferrell: There were a lot of pranks we pulled on each other.

Jon: Right, right <...>

Will Ferrell: Er, this one prank that I pulled on Zach <...> Zach
has nut allergy <...>

Jon: Oh <...>

Will Ferrell: And <...>

Zach Galifianakis: And ['m not even gay!

Jon: Right, right <...>

Will Ferrell: And so [ had the <...> the, er, you know, the craft
service guy put some walnuts in his breakfast burrito <...>

Jon: Oh, ok <...>

Will Ferrell: And er and his throat closed up <...> to the point
that someone said Someone call a doctor!" and he was laughing so
hard, “No, seriously, someone, call a doctor!” and EMTs came and,
er, they said, this is what they said “If it'd been 5 minutes later, he
would have died”.

Jon: Yeah <...> Um [25].

Y Brazasomy dparmenti [pxon CTioapT mapomielo BiOMOTo
aMepHKaHCBKOTO icTopuKa Ta mucbMenHnka Jlopena [pexema, sxuit
KpUTHKYBaB momiTiKy bapaka Obamu, cipsMoBany Ha 3amo0iraHHs
BiliHi i3 Cupi€to, Ta Ha3uBaB MPOBaIOM 30BHiHBOT nonitiku CLLUIA
1 BTpaTH aBTOPUTETY KpaiHu B 04aX CBITOBOTO CIBTOBAPHCTBA. Te,
o Jlopen [pexem HasuBaB mpoaiom, [xoH CTroapT MOpiBHIOE
3 (hiacko, TIOB’S3aHUM 13 HETPABUILHAM MiZ0OPOM aKcecyapiB A
Bosocest. Beyunii komitoe Bucokuit rosoc JI. [pexema, foro manepy
TOBOPHTH Ta JKECTHKYIMIOBATH, HAMAraeThCsi CTBOPHTH 00pa3 wiel
monuun. [TopiBHAHHS MiXK CHTYalli€l0 TOTEHIIHOT BilfHH 13 Kep-
TBAMH CEPEJT MUPHOTO HACEJIEHHS Ta BUOOPOM aKcecyapiB € Oe3rmys3-
M. Take TIOPIBHSHHS CIIPAMOBAHE Ha BUCMiIOBAHHS YaCTHHH Hace-
JIeHHs1 AMEPHKH, 1O TATPUMYE i71eto BiitHu i3 Cupieto.

YKHMBaHHS IHBEKTUBHOT JIEKCHKH € XaPAKTEPHUM JITISl MOBIICHHS
000X 13 3a3HaueHKX Bexyunx. Yemnci XeHmnep yK1Bae TaKy TeKCHKY
CTOCOBHO ce0e if IHIIMX YYacHHKIB TOK-INOY, [0 BHKIMKAE CMiX
misfadiB. [HOMI Taki CIOBA CIONYYAKOTHCS 3 MO3UTHBHO-OIIHHOK)
JIEKCHKOI0, CTBOPIOIOTh €(PeKT OLIYKAHOTO OYiKYBaHHS:

You look at me and you see a law-abiding clean-cut classic
American slut [26].

Ha igminy Big Yenci Xenpnep, Joxon Crioapt He IPOCTO BKH-
BA€ IHBEKTHBHY Ta TabyioBaHy JIEKCHKY CTOCOBHO 00’€KTa KapTy
Ta KPUTHKH, aJle i mepeTBopioe ii Ha OKa3ioHANI3MH, HAIPHKIA];

Earlier this week we talked about how the official launch
of Obamacare was marked by web glitches and long delays, but
there was another obstacle to Obamacare’s implementation — total
dickishttess [27].

Buznauenuit Gparment € nouarkom moonory Jixona Crioapra,
Y SIKOMY BiH MOSICHIOE, SIKi POOJIEMH BUHUKAIOTh B AMEPUKAHCHKOMY
CYCIIIBCTBI Y 3B’A3KY 3 YTUICHHAM Y JKHTTSA NPOrpaMi METUYHOTO
CTpaxyBaHHs i1 Ha3Boto Obamacare. Bemyunii BAKOPUCTOBYE y BKa-
3aHOMY (bparMeHTi aBTOpChKHMil OKasioHamisM dickishitess. 3a3Ha-
YHMO, 1110 JiekceMa dick Mae 3HaueHHs: 1) a man's penis; 2) a stupid
or contemptible man; 3) anything at all [28, c. 201]. Y BkazaHoMy
KOHTEKCTI OKa3ioHaNi3M dickishitess BAKOPHCTOBYEThCS Y 3HAUYCHHI
mynicmy, dypicmp. OTKe, 3aCTOCYBAHHS Ii€l IEKCEMHU CIPSAMOBAHE
B MoBneHHi [xona CTroapra Ha KPHUTHKY TPOTPaMH METHYHOTO
CTpaxyBaHHs, yBezieHoro bapakom Odamoro.

Bucnosku. OTxe, KOMIYHE BUKPUBAE MOPOKH, CYIEPEYHOCT
JHCHOCTI Ta MICTHTD OIIHKY, SIKa BUKITHKA€E cMiX a0o HOCMiHIKy
OcHoBHUMH (bopMaMH BHSBY KOMIYHOTO € TyMOp Ta IpOHIf.
KomiuHe axTyanizyerbcs B pPi3HHX THIAX guckypcy. Tox-moy
€ BHJIOM PO3BaKAJNBHOTO PO3MOBHOTO JKAHPY TENEBI3IHHOTO ucC-
Kypcy, METOI0 CTBOPEHHS SIKOTO € HE TUIBKI PO3BAKAHHS aj[pecara,
ane i BUKPUTTA OKpeMuX (aKTiB, HajaHHA iH(pOpMALIT Tpo AesKi
nogii, 0ci0, X KPUTHKY, H&pOI[i}OBaHHS{ 1[0 MOKE 3[IACHIOBATHCS
p13HI/IMI/I q)opMaMH Ta 3ac00aM1 KOMIYHOTO. feHaepHa MPHHAIIEK-
HICTh BE/Ty4HX TOK-LIOY BH3HAuaE BHOIp (bopM 1 3ac00iB aKTyai-
3aIlii KOMIYHOTO B TaKuX moy. [1po 1e CBITUNTE AUCKYPC BEMyUHX
aMeprKaHChKnX posBaxkanbHuX Tok-moy “The Daily Show with
John Stewart” ta “Chelsey Lately”. ArpecuBnuii rymop, cap-
Ka3M 1 MapojiiloBaHHs € OLTBII XapakTepHUMH JUIs KOMYHIKaTHB-
HOT TIOBETIHKH YOJOBIKA-BEIyUOr0, 3HEBAKIMBI Ta HEArPECHBHI
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KapTH — 118 KiHKH. 3aco0aMu akTyanizawii B TUCKypCl BELydHX
BKQ3aHMX TOK-IIOY BHCTYTAIOTH iHBEKTWBHI OJMHHWI, SKi BHKO-
PUCTOBYIOTBCS TIPS 31 CIIOBAMHU TIO3UTHBHO-OLIHHOI CEMAHTHKH,
CTBOPIOIOTH KOMIYHHI e)eKT y MOBJIEHH] BeLydoi OJHOTO i3 BKa-
3aHHX ITI0Y, TIEPETBOPIOIOTHCS Ha OKA310HATI3ME B MOBJICHHI BEy-
4oro B iHImoOMY. [lepcrekTiBr MOAANbIINX AOCHTIKEHb y0adaemo
B aHaJIi31 IeHEPHUX 1 MHTBOKYIBTYPHHIX 0COOMMBOCTEH THCKYpPCY
BE/TyUHX PO3BAKAIBHAX TOK-IIOY PI3HAX AHIIOMOBHHX KpaiH.
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Kushch E. Gender peculiarities of actualization
of comic (based on discourse of presenters of American
entertaining talk shows)

Summary. The article is devoted to the research of gender
peculiarities of actualization of comic in the discourse
of presenters of American entertaining talk show. The
definitions of the notions of “comic” is given, forms and ways
of'its revealing are analyzed in the article. Talk show as a genre
of television discourse is characterized and peculiarities
of American comic talk shows “The Daily Show with John
Stewart” and “Chelsea Lately” are also clarified in the article.
Main attention is given in it to the analysis of gender
peculiarities of communicative behavior of show presenters
in the abovementioned talk show and language means
of actualization of comic in their discourse.

Comic is an aesthetic category that reveals contradictions
of reality, exposes vices, and causes laugh or smile. Humor,
satire, irony, sarcasm, parody and grotesque are considered to
be forms of expressing of comic. As a universal category, comic
can be actualized in any type of discourse, in the discourse
of American talk shows in particular.

Talk show is a type of entertaining genre of television
discourse, characterized by spontaneity, use of colloquial
lexis, and certain periodicity of incomparability of speech with
the norms of literary language. The aim of creating of such
a discourse lies in revealing certain facts, giving information
about certain persons, events, their critics actualized by
different forms and means of comic.

Gender factor of presenters of talk shows plays an important
role in the realization of the aim. Communicative behavior
of male presenters of show is more aggressive and hostile than
female ones. This is confirmed by the discourse of presenters
of American entertaining talk shows “The Daily Show with
John Stewart” and “Chelsey Lately”. Humor, satire and sarcasm
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are mostly directed at the critics of social and political events
and their exponents in the talk show with John Stewart.
Communicative behavior of Chelsey Handler from the talk
show “Chelsey Lately” is more calm and not hostile. Her jokes
and irony are directed at the participants of the program or its
quests first of all.

The discourse of Chelsey Handler shows that female show
presenters are more self-critical, than male ones. They are
not afraid to deride themselves. That’s why invective lexis

is used by Chelsey Handler towards herself in the talk show
first all. Invective lexical units are also used together with
units of positive semantics in her discourse. This contributes
to creating of the effect of failed expectations as an element
of comic in it. Unlike Chelsey Handler, John Stewart uses not
only invective but also taboo lexical units, changing them into
ocassionalisms.

Key words: gender peculiarities, discourse, comic,
communicative behavior, occasionalism, talk show.
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