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ETHOCIIEIIM®IKA AHTJIOMOBHOT KAHAJICHKOT KA3BKU
K PE3VJILTAT JIIAJIOTY KYJILTYP

Anoranisi. CTaTTs NIpUCBSTYCHA PO3KPUTTIO 0COOIMBOCTEN
YTiIEHHS IHTEPTEKCTyalbHUX 3B’SI3KiB aHIIOMOBHHMX KaHaJ-
CHKHX Ka30K uepe3 aHalli3 MpeLeJeHTHUX TEeKCTiB (GoIbKIOp-
HUX TBOPIB aHINIIMCBKOT Ta (paHIly3bKOi €THOKYJIBTYp. Mare-
piasioM gociipKkeHHs nocayryBanu kanaackki (“The Boy who
overcame the Giants”, “Jack and his wonderful hen”, “How
Rabbit lost his tail”, “Scurvyhead”, “The Fountain of Youth”,
“How Rabbit deceived Fox”), annmiiicbki Ta QpaHily3b-
Ki (QOJNBKIOPHI Ka3KH. AHQJITHYHUI aHaNi3 TEOPETHYHOTO
JIOPOOKY, MPHUCBIYCHOTO Ka3Ili SIK JKaHPY, Ta HAPATOJOTTUHHUH
aHali3 (aKTUYHOTO Marepiany YMOXKIMBUWIM JIWTH HU3KA
BHUCHOBKIB. Bylio BUSIBIICHO, 1110 KaHAJAChKI (OJILKIOPHI Ka3-
KU € pe3ylbTaToM JIOBIOTPUBAJIOrO PO3BUTKY KpaiHU Ta ii
KynbTypH. KaHancbky (ONBKIOpHY TBOPYICTH PO3MISIAEMO
SIK Pe3yJIbTaT MEePeIUIeTiHHS KYJIBTYp HapOJiB, sIKi iMMIrpyBa-
i 1o Kanamy, 3 KynsTyporo abOpUTeHIB Y €IMHUN «BUTBIpY.
3 omsily Ha 3a3HaueHYy OCOOJMBICTH Ka3KOBHX TBOPIB, sKa
MOSICHIOE TIOEJTHAHHS B TEKCTOBUX ()parMeHTaxX eJIEeMEHTIB
KyJIbTypHUX TPaJULii pi3HUX HApOAiB, HAMU OYyJIU PO3MIIHYTI
HAyKOBI MiIXOAX 10 BUBYCHHS I[bOTO MHUTaHHSI. CIHPAOYUChH
Ha IIpalli HayKOBIB, SIKi JOCIIIKYBaJId IHTEPTEKCTYalIbHICTh
Ta MpoodJIeMy MHOKUHHHX 3B’S3KiB TEKCTY 3 IHIIUMH TEKCTa-
MH, MM OOI'DYHTYBAJIM KaTE€rOpito iIHTEPTEKCTYaIbHOCTI 3 TIO3H-
1 il BUCBITICHHS y KJIACHYHiM HapaTosiorii Ta KOTHITUBHIN
ninrBictuni. ITpouec «aiamory» OXHOrO TEKCTy 3 IHIIUMH,
IXHBOTO 3MiIIyBaHHS i YTBOPEHHS HOBOTO IIPOAYKTY TBOPYOC-
Ti 3 OpUTiIHAIBLHUMHM 3HAYEHHAMH UM HE HalKpalie IpoCTexy-
€THCsl HA MaTepialii TBOPIB Ka3KOBOT'O KaHPy. Y TEKCTax Ka3Ko-
BUX TBOpiB KaHaay My 3HaXOIUMO IHTEPTEKCTYyalIbHI 3B’ I3KH
3 (hOJBKJIOPHUMH TBOPAMH €BPOTICHCHKUX HAPOJIB IMMIrpaH-
TiB, 30KpeMa aHDIIKIIB 1 (paHIly3iB. YIIPOJOBK JOCIIHKCHHS
Yy BUJIJICHUX Ka3KOBHUX TBOpPAX MH PO3IVISIAIN 3aCO0H BTiJICH-
Hsl IHTEPTEKCTyalIbHUX 3B’S3KIB Uepe3 aHai3 3B’SI3KiB Ka3KH
1 TIPEIEICHTHOTO TEKCTY B 3aroJIOBKY; allfO3isX, sKi peaizo-
BaHI yepe3 TMOCHJIaHHS Ha IMEHA BiJJOMHX IEPCOHAXIB, iXHi
XapaKTepHI PHUCH, Ka3KOBI peasii, BiOMi Ka3KOBI MOTHBH,
a TaKOX [TOCUJIAHHS Ha BiJIOMi CIOJKETH Ka30K.

KaiouoBi cioBa: xaHajichka Kas3ka, (ONBKIOpHA Ka3Ka,
IHTEPTEKCTYaJIbHICTh, IEPCOHAXK, MOTUB, CIOXKET.

IloctanoBka mpodaemu. Koxuuil Hapon Mae BIacHUil Hemo-
BTOpHUI (OMBKIOp, KM CTA€ BIIOMUM Ha BCiil 3eMHIi Kyl 3aB-
KM TIepeKa3aM TpeICTABHHMKIB OKpeMHX eTHOCiB. Pombkiop,
Y BY3bKOMY PO3YMIHHI LIbOTO CJI0BA, — YCHE CIIOBECHE MHCTEIITBO,
SIKe Ma€ BIIACHY JKaHPOBY CHCTEMY, IEPENiK CIOKETIB, IEPCOHAKIB,
a B IIMPOKOMY PO3YMIHHI — TpaJuliifHa HAPOIHA KYMBTYpa, WO
MICTUTB Bce po3MaiTTs dopM 1 3acobiB ii BTineHHs, — mepedysae
B KOIi JOCIITHUIIBKHX MOIMIYKIB JITePaTypO3HABLIB, (ONbKIOPHC-
1B 1 ninrsictiB (0. Becenoscbkuit, B. [Iponm, €. MeneTuHchknuii,
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A. Aapue, K. Jlesi-Crpoc, C. Tommcon, H. €pemeesa, K. €curo-
BiY). Taky 3aikaBieHicTs y GONBKIOPI MOKHA MOSCHATH He JTHIIE
TparHeHHsIM [POAHAMI3YBaTH CTeHiKy, CUCTEMY CIOKETIB, JKaH-
piB, aje 1 THM, O (OITBKIOP € BiOOPAKEHHSIM MEBHOI KAPTHHU
CBITY, sIKa (hOPMYyBaIach y CBIIOMOCTI HAPOIY TPOTATOM THCAIO-
TTh 1 HE BTPATHIIA CBOET AKTYalBHOCTI Ta 3HAYYNIOCTI i JTOHMHI
[1, c. 3]. OTxe, akTyanbHOW CTaNa Taka Hayka, K €THONIHIBic-
THKa, Y MEXax SK0i JOCIITHUKA PO3MIAAAIOTH MOBY B TOEIHAHHI
3 0COOMMBOCTSAMH iCHYBAHHS 1 BAKOPUCTAHHS IaHOT MOBH €THOCOM
(M. Toncroit, O. I'epn, JI. Bunorpanosa, T. Arankina, I. Kabakosa).
OcobmmBoro po3BUTKY Habyma JIHTBOKYJIBTYPOIOTIS, SKa MOCTi-
JKy€e B3a€MO3B’S130K MOBM 1 KY/IBTYPH, TAKAM YMHOM BH3HAYA€
KYJIBTYPHY CaMOOYTHICTb OKPEMOTO Hapojry if 0COOIMBOCTI YCTPOIO
MoBHoi kaptinu cBity (H. Apytionosa, B. Bopo6iios, B. Kapacux,
B. Kpacnux, 0. Crenanos, B. Texis). B3aemonis MoBH i KynbTypH
0cOOTHBO ITKO BIACTEKYETBCS Uepe3 PEKOHCTPYKINIO KOHIIETITIB
1 00pasiB y HOIBKIOPHIX TBOPAX.

Oxkpim Toro, 110 $HONBKIOP i3 AaBHIX-ABEH CIYTyBaB 3aC000M
TIOBYAHHS 1 PO3BAKAHHS, BIH MICTHTh CYCIUIBHI I 1H/MBITyalbH
TOIISIM TIEBHOTO HAPOJTY HA Pi3HI KUTTEBI SBUINA 1 CUTYAIlIT, Bifl0-
Opaxae MICTEIBKI YTOMOOAHHS i hOPMI MECIEHHS, IO TIPEBAIO-
0Th Y IAHOMY CYCTLThCTBI. Ka3KoBi OMOBifaHHS SK BH/ HAPOMHOI
TBOPYOCTI BifIirpaBallii 3HAYHY POIb Y KHUTTI Ta KYIBTYPl BCHOTO
HACEJEHHs HAIlol MIaHeTH, aKe BOHHM I0TOMAraly JIofsiM OCAT-
HYTH iXHE COliaibHe 1 MPUPOIHE OTOYCHHS Ta TOJONATH KUTTEBI
TPYIHOIII, SIKi BAIIA AT Ha JOMO0 THX UM IHIIAX HAPOMIB, 3a7IEHKHO
BiJl 0COONMMBOCTEH reorpadigHOro po3TamIyBaHHS, 3MIHH CE30HIB
POKY, KUTTEBOTO LIUKITY TOLLO.

Ha 30epexenns ta po3sutok (onbkiopy B Kanani BriuBaiu
Pi3HI YMHHUKH: TIPEBATIOBAHHS CLTLCHKOTO HACENEHHS (ITpHHANMHI
no Jlpyroi cBiTOBOi BiifHH), BHCOKMH BiICOTOK HETPaMOTHOCTI
Cepes OKPEMHX CYCHUIBHHX IPYIl, BUKOPHCTAHHS (OIBKIOPY M
CTPUSHHS (POPMYBAHHIO €THIYHOI Ta HAIIOHATBHOI IICHTHYHOCTI.
Hanpuxnag, ¢ppankodonna Kanaga HaBMECHO CTBOpIOBANa yMOBH
IV TPOJOHTalii CTaHy peded, IO CKJIaBCA cepel KOPIHHOTO
HaceneHHs. Mara uncenbHiCTb MK, Opak OCBITH Ta BiACYTHICTh
PO3BHTKY MHCEMHOTO MOBJICHHS NOMDK TPYMIIMX MAcC KOJNOHII
Ii ABTOXTOHHOTO HACENEHHS CTPHSIM HiICHICHHIO aKTyalbHOCTI
KyJIBTYpH, sika Oyna 3akapboBaHa y (ombkiopi [2].

Ha mouyarkoBoMy erami OCBOEHHS TepuTOpii MaiOyTHBOL
Kanajw nerenu, ka3ku Ta micHi OylM eTMHUME (OPMAMH XyTI0K-
HBO1 Ta Ti3HABABHOI AiLTEHOCTI Hapoy. DoMbKIOpHI TBOpH, 3aHe-
CeHi y KpaiHy 3-3a OKeaHy, pilko 30epirai CBIif TIepBICHIIA BUTTISL.
3a3Bryaii BoHN nmepepoOIsics BiMOBIAHO 10 HOBUX TPUPOLHHX,
eTHOrpaiuHIX i CYCITTbHIX YMOB. 3MIHIOBAIUCS JIEKCHKA, PUCITIBH,




ISSN 2409-1154 HaykoBuit BicHUK MixkHapoaHOro rymaHitapHoro yHiBepcutety. Cep.: ®inonoris. 2021 Ne 48 tom 1

TIepEOCMUCIIOBATICH CHTYaIlii, KOHUenTH Tomo. Yepes BemiKy Kib-
KicTb iMMIrpanTiB 0 Kanaju, ski MPUBHOCHIN B KYTBTYpY KpaiHu
0COOMMBOCTI BTACHUX €THIYHHX I[IHHOCTEH, KaHa/ChKHH (POMBKIOP
CTaBaB JEIalli PO3MAITHM, IO 1aBano 03I MaTepiany Juis TBOp-
qocti. OnHak QombkiopHi TBopH Kanamm, 30kpeMa Ka3ku, JOBTHi
Yac iCHYBJIM JIMIIIE B YCHii (opMi Ta TIepelaBaIuCh i3 TOKOMIHHS
B TIOKOJIHHS, 4epe3 1o Oarato TBopiB Oy 3a0yTi [2]. 3a3HaueHui
(hakT HeraTHBHO BILIMHYB Ha KibKICTh 310paHiX TBOPIB 30Mpayamu
KaHajicbkoro (onbkiopy. Kpim Toro, OLiHMTH 1 HajaTh XapakTe-
PUCTHKY OCOOIMBOCTSM PO3TIOBCKOIUKEHHS ENIEMEHTIB €THOKYJBTY
BAKKO uepe3 OpaK T0CTOBIPHIX JaHNX.

AHaJli3 OCTAHHIX JOCHiKeHD i nyﬁnilcauip"l. 3 ormany Ha
0c00IHBOCTI PO3BHTKY niTepatypHoi 1 KyabTypHOi Tpamuuii
Kanamm, Hepocrariii plBeHL BHBYEHOCTI KAaHAJCHKUX (ONBKIOP-
HUX TBOPIB Y PIUMIi JNiHIBiCTHYHUX AOCTIIKEHb, aKTyalbHOIO
€ po0IeMa MIKTEKCTOBOT B3a€MOJIiT Ka3KOBUX TBOPIB KaHA/ICHKUX
abOpHIreHiB Ta IMMIrpaHTIB 110 wi€i kpaiHu. JloCTiIKeHHS IUISXiB
YTUTCHHS 1HTEPTEKCTYATbHOCT] CTATO TIPEAMETOM HAyKOBOi po3-
Bigku 3axopronanx (10. Kpicresa, P. bapr, XK. Xenerr, P. Hi,
M. baxrin, [. Apromba, H. Kysemuna, H. ®areesa) i BiTumsHs-
Hux HaykowiB (O. CeniBanosa, O. [lepenomosa, B. IIpocanosa,
JL. Binosyc, B. €dumenxo). Uucnenni mpai miTepaTypo3HaBIiB,
MOBO3HABIIIB OKPECTMIN HAYKOBUH KOHTEKCT BHUCBITIEHHS 3a3Ha-
YeHOi BHINE TEMH, Y SKOMY, OJHAK, HEBHBUCHMMH 3aJMIIAIOTHCS
TIISXH BTUICHHS HTEPTEKCTYATbHIX 3B’ 13KIB Y KAHAICHKIX (OB~
KJIOPHUX TBOPAX, 30KpeMa Ka3Kax.

Mera cTarTi — po3KpUTH OCOONMBOCTI BTUEHHS iHTEPTEKCTY-
aITbHOTO 3B’513Ky AHTTIOMOBHIX KaHAIChKIX Ka30K 4epe3 aHai3 Mix-
TEKCTOBOI B3a€MOIiT HAPOIHHX Ka30K KaHamu i mpeleaeHTHIX Tek-
CTiB (PONMBKIOPHIX TBOPIB AHITITHCHKOT Ta ()PAHILy3bKOT ETHOKYIBTYP.

JlocsrHenns noctaBneHoi MeTH nepefbayae po3s’ A3aHHs TAKUX
HAYKOBO-JIOC/I/IHMLIBKIX 3aBIAHb: HaJaTH 3arajbHy XapakTe-
PUCTHKY 0COONUBOCTEH Ka3KH 5K KaHPY (OTBKIOPY Ta MTXOIB 0
il BUBYCHHS; HABECTH BU3HAYECHHS MOHATTS IHTEPTEKCTYATbHOCTI;
BHSBUTH 3aC00U IHTEPTEKCTYNbHOIO 3B’ 3Ky HITIOMOBHUX KaHaj-
CBKHX Ka30K 13 TeKCTaMi ()ONBbKIOPHUX TBOPIB, SIKi Oy/1u MpHBHE-
CEHI aHITIHCHKUMH 1 (paHITy3bKUMH IMMITpaHTamu 10 Kanau.

Buksiaj ocHoBHOro marepiany. Untau, Axuii 3epTacThes 10
TBOPIB (hONBKIOPHIX JKAHPIB, 3MEOLTBIION0 TIOB’A3YE X 13 Pe3yib-
TaTaMi ICTOPHYHOTO 1 COIIOKYIBTYPHOTO HA0AHHS OKPEMHX
Hauiil. Yutay mosacsizomo BOayae y onbkopi, 30kpeMa i Ka3-
Kax, BiIoOpaKeHHs NEBHHX i1i0CTHIYHUX 03HAK, ETHONCHXOMOTTY-
HUX ocoOmuBocTeil. Came 3 Ka30K MH OTPUMYEMO TIEpIIi 3HAHHS
mpo 0a30Bi MOPAIbHI, COLANbHI HOPMH, HABKOJUIIHE CEPEIOBHILE
Ta HaMPUPOLTHI ABHIIA.

3apoymBIINCh Iy)Ke NaBHO, Ka3KM fK HAiOLIBII PO3MOBCIO-
JUKCHWH BHJ YCHOT TBOPYOCTI YBIOpaTH B ceOe MepBUHHI YABICHHS
Tpo CBiTOOYIOBY, IO TPUTAMaHHI KOKHOMY HAPOJOBi. Y TIporteci
JOCIIPKEHHS TEKCTIB Ka30K MM 3HAXOJMMO BTUICHHS apXaidHOTo
PO3YMIHHS CBITY, OXyXOTBOPEHHS CHJI MPUPOIH, HAJAHHS TBAPU-
HAM JIHOJICBKUX pUC a00 MariyHuX 3Ai0HOCTEH Ta 1HIII eJeMEHTH
JIABHIX KYJIBTIB 1 IOKJIOHIHHS TOTEMHIM OOKHIIAM. I3 4acoM Ka3ku
po3BuBaiHCA, BOMpanu B cebe HOBI eEMEHTH KYIBTYPHOT Tpaji-
il sIKi Bia06pa>1<ann MJIBANTMHY HAL[IOHAIBHOTO JKUTTS, 3aBISKH
KyJIKTypHO- ICTopH'{HI/IM 3B 3KaM MiK HAPOJAMH 3AMO3HYBATHCE
it IHTel"pyBaJII/ICL B IHIII JiTepaTypHi Tpazmuu Came ToMy BYeHi
i1 Yac JOCTi/KEHHS YONBKIOPHIX TEKCTIB MOBCAKYAC HATPAILIS-
YOTh Ha MO/II0HICT/ TOTOXHICTh CHMBOIIB, 00Pa3iB, MOTHB 1 CHOKe-
TiB y (ONBKIIOPI PI3HUX HAPOMIB.

L1 0coOMMBICTb Ka3KOBUX TBOPIB — [O€/IHAHHS €EMEHTIB KyJib-
TYPHHX TPaIHIiil Pi3HEX HAPOIB TAKOK MIpOIO, M0 YHTAY CIIPHH-
Mae iX SK HepO3PHBHI, CIPUYMHWIA TIOSBY OKPEMOTO HAIPAMY
B JIOCTIKEHHAX yUeHNX. DomvkiopHo opicnmosanutl THAXiT 13
110T0 TIPOBITHOIO TEOPIEI0 3AMO3MUEHHS MOSCHIOBAB OMIOHICTH Pi3-
HUX €JIEMEHTIB (JONBKIIOPY HE CTIOPIHEHICTIO HapOMiB (SIK YBaXKATH
TPEICTABHUKH Mi(ONOTiYHOT 1KOMH), @ KyIbTYPHO-ICTOPHYHIMA
3B’s13KaMH, 3amo3nueHusamu [3, ¢. 70]. BiamosigHo 10 KoHiemmii
coyioicmopuuHo2o THIXOMY, yci HApoaH CXOXi B TIOOYTI, 3BHUASX,
PemiriifHuX MOIIsAaX Yepes3 CriMbHICTh MOAChKOi HATYPH, TICHXIKH,
MHUCIIEHHS { OTHAKOBHX IUIAXiB PO3BUTKY KyieTypn [4, c. 47].
Y KOHTEKCTI ncuxoananimuynoeo TiIX0Ly Ka3kh — Le apXeTHIOBi
TICHXOIOTIYH] ()eHOMEHH, SIKi € HAUTPOCTIIINM BUPAKEHHSIM IICH-
XIYHHX TIPOIIECiB KOJIEKTHBHOTO T03acBiioMoro [4, ¢. 45]. Hactym-
HUi TAXIA — cmpykmypanicmcvkuil — QOKYCY€EThCS Ha BUSABICHHI
CTPYKTYPHHX KOMIIOHEHTiB TBOPIB Ka3KOBOTO jKaHpy, sKi 3aiu-
IIAIOTHCS HE3MIHHMMH, HE3BKAIOUM HA COLIANbHO-ICTOPHYHI
ACTIEKTH Ta KY/IBTYPHHUI KOHTEKCT (’pyHKuiOHyBaHH;{ Ka3KH, a TAKOXK
BApIaTHBHI CKIIaJI0BI YACTHHN q)opMH Ta 3MICTy Ka30K [4 c. 43].
Hocmcmpy;cmypamcm(:bkuu TIZIXiZ 3aK7IaB OCHOBY JIIHTBICTHYHHX
JOCITIKEHb THTEPTEKCTYaNbHOCTI, BUBYA€E MPOOTEMY MHOKHHHAX
3B’SI3KIB TEKCTY 3 IHIIMMHU TeKcTaMu. HOBAaTOPCHKUM TIiIX0/10M JI0
aHANTI3YBAHHS TEKCTY, 30KpeMa Ka3KOBHX TBOPIB, € 3aIpOMOHOBA-
Huit A. 1lamiB memod noemuxo-Hapamonoeiuno2o ananizyeanus,
AKHH 7103BOJISE BCEOIUHO, PI3HOACTIEKTHO, TONOTpadidHo IOCIi-
IUTH Xy[0KHIil HApaTHB K KOHCTPYKT, CTBOPEHNII 3 icTopii (Hapa-
THB) 1 i TBOPUOTO KOHCTpYIOBaHHS (Haparris) 5, c. 359].

KaskoBoMy aHpOBI BIACTHBI TMHAMI3M 1 31aTHICTh 10 MOJIH-
(ixamii, ki BTUTIOITHCS y CIOXKETHHX TpaHC(opMamisx. AHIIo-
MOBHA KaHajJChka Ka3ka 3a3HANa YHCICHHHX TpaHC(bopMauiﬁ
CIOKETIB 1 IXHIX CKJIQJOBMX YacCTHH MiJ BILIUBOM KYTTBTypHO- ic-
TOPHUHOTO PO3BHTKY Kanamn, 3YMOBIICHOTO BE/HKOIO KITbKICTIO
€BPOTIEHCHKIX IMMITPaHTIB, 30KpeMa aHriiiuiB 1 Ppanity3is. [Ipus-
HECCHHS! eNIEMEHTIB €THOKYIIBTYD MPHUIiJICIIHIX HAPOJIB HAKIA/IAI0
CBIlf BITONTOK Ha Ky;IBETYpHY caMOOYTHICTb perioHy [6, ¢. 8]. 3a3Ha-
YeHUH mpowuec 3rogoM OyB OXapakTepH30BaHUI AK TEHIEHLIS 10
CTUTETEHHS HASBHIX 0COOMHUBOCTEH Y €MHIA KyTbTYpHUH BUTBIp,
HEMOBOU Y «KuiarreBuit Bupio» (“patchwork™) [7, c. 426].

3 orisimy Ha TOM (aKT, MO AHIIOMOBHI KaHAJCHKI Ka3Ku
€ Pe3yNBTATOM MePeMIeTIHHA KyBTYp HApOAIB, AKi IMMIrpyBaIH 10
Kanau, 3 KynbTyporo abOpUreHiB y €/IMHAI «BUTBIY, YBAKAEMO
JOUIIBHAM PO3TISHYTH TEKCTH AHTMOMOBHHX KAHA/ICHKHX Ka30K i3
TIO3MIIIT TXHIX IHTEPTEKCTYaTbHIX 3B’ A3KIB.

Knacnannm € monmoxkenHs P. bapra mpo TekeT K iHTEPTEKCT:
«KoxeH TeKCT € IHTEPTEKCTOM; iHIII TEKCTH HASBHI B HHOMY Ha
PI3HHX pPIBHSX, Y OUTBbII Y/ MEHII YMi3HaBaHHX (OpMax: TEKCTH
ToTepeaHbO] KYIBTYpH 1 TEKCTH HABKOMMIIHBOT KyIbTypu. Kosken
TEKCT — II¢ HOBA TKAHMHA, 3iTKaHA 31 crapux uutam [8, c. 418].
Ha nymxy M. baxrina, 0CHOBHOIO XapaKTePHCTHKOIO MIKTEKCTO-
BUX 3B’A3KIB € Tiallor ONHOTO TEKCTy 3 iHmmME: «TeKCT KuBe,
JIULE JOTHKAIOYMCH /10 1HIIOTO TeKcTy. Jlume B TOULi IbOro KOH-
TaKTy TEKCTIB CIIANAXye CBITJO, K OCBITNIOE 1 HA3aj, i BIEpes,
1 sIKe 3amyyae TekeT 710 Aianory. Tip HabyBae 3HAYYLIOCTI Ta 3Mi-
CTY, KOJIU BiH CIiBBIJHOCHTBCA 3 IHIIMMH TBOPAMH B €JHOCTI KYITb-
Typm» [9, c. 369]. Hianorism M. baxtina dpariy3ska gocigHuis
10. Kpucresa TpaHchopMye B TepMiH iHTEPTEKCTYAIBHICTD, KUl
Ma€ TaKe BU3HAYCHHS: «TEKCTyaTbHa IHTEPAKIIis, O BiTOYBAETHCS
BeepenmHi okpemoro Teketyy [10, ¢. 97]. Cruimom 3a 1. ApHomba
«IHTEPTEKCTYabHICT) BU3HAYAEMO K «BKJIIOYEHHS B TEKCT LILTHX
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IHIIMX TEKCTIB 3 iHWAM Cy0’€KTOM MOBNEHHS, abo iXHIX dpar-
MCHTIB Yy BUIIAJI MApKOBAHHX 1 HEMapKOBAHHX, MEPETBOPEHHX
1 He3MIHHHX IUTAT, AJTF031H 1 peMiriciieHtiiy [11, c. 346].

K. Cwmir y cBoiii poboti «IlocTMOmepHiCTChKa Ka3kay BHILIAE
BICIM €JIEMEHTIB iHTEPTEKCTYaIbHOTO BUKOPHCTAHHS Ka30K, a CaMe:
EKCIUTILUTHE TIOCHIAHHS B 3r0IOBKY, 3aBIAKH SKOMY YHTad aBTO-
MAaTHYHO YCBIOMIIIOE, 110 Le iHTEpTEKCTyanbHe MOCHIAHHS Mae
CTOCYHOK JI0 TEKCTY, KM CITiy€e 32 HUM; IMIUTIIUTHE MIOCHIAHHS
B 3aTOJIOBKY (JIOMyCKae pi3Hi iHTephperanii); IHKOPIOpYBaHHS
Ka3K¥ B HOBHUI TBIp (CKCILTIIUTHE TIOCUIAHHS B TEKCTI TBOPY); JTEO-
31, TOOTO IMIUTIIMTHI OCHIAHHS B TEKCTi TBOpY (IMTATH, iMEHA
Ta XapaKTepHi PHCH TEpPCOHAXIB, (YHKIIi MEpCOHaXIB, Ka3KOBi
MOTHBH); a[aITallis TPaIUIiiHOT Ka3Ku; CTBOPEHHS OPUTiHANBHOI
Ka3Ku; MeTampo3a (KOMEHTapi IOJ0 TPHPOAM KasKu); apXiTek-
CTyalbHICTh (HASABHICTh apXiTEKCTYaNbHIX PUC, SKI ACOLFOIOTHCS
3 Ka3koBUM xaupom) [12, c. 10].

O. I'poHchbka BBaXae, MO JKOTHWUN IHIINH KaHD HE BUPOOUB
TaKAX TICHUX (OpPM IHTEPTEKCTYaJbHUX 3B’S3KIB HA 3MICTOBOMY
Ta (opMaNbHOMY piBHSX, 5K Ka3ka [13, c. 58].

3 pO3BUTKOM HAYKOBOI ZYMKH KAaTeropis iHTEpTeKCTyalbHOCT
Ha0yna HOBOTO BHCBITIEGHHS B Taimy3i KOTHITHBHO! JiHTBICTHKH,
30Kkpema Teopii konnentyansHoi interpamii (K. @okonne, M. Tep-
Hep). Kontentyanbha inTerparis, abo sminryBanns (blending), — ue
0a30Ba KOTHITHBHA OMEpaLlis, Y sKiil 3ajiistHi 1Bi a00 OibIIe KOH-
TeNTyanbHi CTPYKTYpH. L{i CTPYKTYpH, TaK 3BaHi BUXiTHI IPOCTOPH,
BIIOOPaXKAIOTECS B POJOBOMY a0 3arallbHOMY TPOCTOPI, Y AKOMY
CTae OYEBMIHON CILTbHA H(OPMAIIiA, M0 MICTHTBCS B IHX MPO-
cTopax. 3BijcH 1 iHopMaLis i3 1BoX abo Oinbliie BUXiTHAX TPO-
CTOPIB MPOELIOETBCA Y 3MIlIaHUI MPOCTIp, Y AKOMY 1i eneMeHTH
00’€/THYIOThCS Ta OYMHAKTH B3AEMOJIATH, BinToji BUHUKAE HOBA
CTPYKTYpa 3 HOBUM 3MiCTOM, SIKa BKe He TOTOXHA iHOpMAILii, 1o
MICTHTBCS Y BUXITHHX TIPOCTOPAX i, ¥ CBOIO Yepry, MOXE CTaTH
BHXIIHAM TPOCTOPOM y HOBHX CTPYKTYpax MiX 4ac yTBOPEHHS
HOBHX 3HaueHb [14, c. 314].

[Ipouec 3miwryBanns CBiTiB Bi0yBa€ThCA, 30KpEMa, 3a TAKOTO
SBHIA, SK IHTEPTEKCTYanbHiCTh. SIKIIO OTMH TEKCT Mae Oarato
3ar031YeHb 3 THIIOr0 TEKCTY a00 SAKIIO OIUH CIOKET ITEPEHOCHThCS
B 30BCIM IHIIHiA KOHTEKCT, 400 B Pa3i CIKBEIIB NEPCOHAXI], CHOKETH,
MicIte i Ta TeMH MepEeHOCATLCA 3 OPUTIHATBHOTO CEPEIOBHUIIA JI0
HOBOTO 3MIIIAHOTO TPOCTOPY, Y AKOMY CKJIaJ[0Bi eJeMeHTH HalyBa-
0Th HOBOTO 3HAauYeHHS. BOIHOYAC OpUTriHATBHI KOTHITHBHI MOJEN
MOKYTb 3a3HaBATH CYTTEBHX 3MiH [4, ¢. 95].

Crmparounch Ha KIacH(iKaLilo eNeMEHTIB iHTepTeKCTyalb-
Horo BukopucTanus kasok K. Cwit, okpecneny y mpani «[loct-
MOJIepHICTChKa Kaskay [12], MpoiTiocTpyeMo MUIAXH BTINEHHS
MIKTEKCTOBHX 3B’SI3KiB Ha Matepiani (OTbKIOPHIX aHIIOMOBHHX
KaHALCBKUX Ka30K.

1. locumnanHs Ha MpeLeIEHTHUI TEKCT Y 3ar0NOBKY.

[lpuknagoM IaHOTO THITY IHTEPTEKCTYalbHHX 3B’SI3KIB MOJKE
cIyryBatu kanaicbka kaska “The Boy who overcame the Giants”,
y SKiil TPOCTEKYEMO TOCHIAHHS B 3arofOBKYy HA MpELeEaeHT-
HUI TeKeT TpajmiuiiHoi anrikickol kaskm “Adventures of Jack
the Giant-Killer”. Ilompu Te, mo Ticns MpounTaHHA Ha3BH TBOPY
MH MaeMO JesKi VABICHHS, sKi 0a3yeMo Ha TEKCTOBI-OpHIiHATI,
1 4iTKi 04iKyBaHHS PO HOTO ClOKET i HAOip peaniii, BapTO 3a3Ha-
YUTH, 1O {HTEPTEKCTyalbHI 3B 3KH MK JaHMMH JBOMA Ka3KaMu
00OMEKYIOTbCS JIMIIE HAa3BOIO TBOPY 1 3AMO3MYCHHAM MOTHBY
«0OpOTHOM 3 BENETHAMMY, JIe TONOBHUI MEPCOHAK NEPEMArae 3aB-
JIKK KMITIHBOCTI T XUTPOIIAM.
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2. locunanus Ha iMeHa BiIOMHX TEPCOHaXKIB — TEPCOHAK
«cenaHebkuit cut JiKex».

Cepen 00pa3iB mepcoHaXiB, AKI MH 3HAXOIMMO B AHIMIH-
coknx kaskax (“Jack and the Beanstalk”, “Jack the Buttermilk”,
“Adventures of Jack the Giant-Killer”) i pexoncTpyroemo 3 kaHaj-
CBKHX Ka30K, € CeNsHChKuil cuH J[KeK — 3aBi/Ii MpaIlbOBUTHIA,
YeCHHIl, ONaropojHMii, CMINMBHIA, 3aBISIKH CBOIM BUMHKAM CTae
CTIpaBKHIM HApOTHAM TepoeM. XOua BAPTO 3a3HAYATH, L0 Ha
TIOYaTKy BiH JIyMa€ TUILKU MPO HATOPOJY, aJle MOTIM CTa€ CTpaBi-
HIM 3pa3koM 1o0podecHoi romunn [ 15, ¢. 96]. Tak, y kaHachKiit
kasmi “Jack and his wonderful hen” wepe3 ckpyTHuil dinancoBmit
CTaH POJIMHHU CENTHChKNMIT ciH J[KeK BUPIIIye TPOJIATH K03y CBOIX
0aTbKiB 3aMOKHOMY TAHOBI, ajie MiCJIs OTPUMAHHS TPOIIEH XIo-
Telpb He iizie I010MY 1 TTaHye BUKPAacTH CBOIo0 Ko3y: “He planned to
steal the goat back and take her home. Then he would have the goat
and much money too”. Matoun Taky mety, JUKEK KyIIse rOCTHHII
JUT KOpOTIIBCHKOT BapTH # ofyproe Harmsgpauis: “The night is too
long and cool. The Seigneur sent me to you with this basket of food
<..> If you want to sleep for an hour, I will watch. I like to sit
in the moonlight”, TcIA YOTO YCHIITHO TOBEPTAETBCS JOTIOMY.
3romom Jlkex BupyIIae Ha 3apobiTku i Oepe i3 co00k0 K03y, OTHAK
Temep BiH yXKe HE Xode ii TMpojaBaTH i HA 3aNUTAHHS YONOBIKA,
SIKHI TPATUISETHCs HOMY JIOPOTO10, TPO IiHY, O XJIOTIeIb NPABHTH
3a xyno0y, JUKek BiTMOBizae, Mo me Ko3a mana: “I am a servant
of the Seigneur. I take care of his beautiful goats”, 1 10 BOHA HE 11
nponaxy: “But Jack said he would not sell her”. Moxmiso, y naHiit
KaI[i BTIMMBCS O TpaIHIHHIA aHTIACEKUM croxeT, JIkek moBep-
HYyB 01 K03y IaHOBI, YAM J0BIB OH CBOIO I0OPOUECHICT, ale HOBHH
3HAHOMHUH, 10 3yCTPiBCS HOMY JI0POTOI0, BUSIBUBCS KPaieM, SKHM
JUTSL HOKUBH HE JTIIe Kpajie Xyno0y, aie i Bousae Jikeka.

3. Tlocunanns Ha 3HAHOMI Ka3KOBi MOTHBH — MOTHB «CaMOIIO-
JKepTBA 3apajii TOTIOMOTH TOMY, XTO B 0111,

AHITIHCBKI Ka3KH TPO TBAPHH — OCOONMBHI THIT Ka30K, KU
csrae rmbokoi faHnHY. Hampukian anrmiiichka kaska “The Lion
and the Mouse” BUMTH CHIBIEPEKMBATH CIAOKMM, JTOMOMATaTH
ommxcaim [15, ¢. 97]. VTineHHs 1aHAX MOpANbHUX [IHHOCTEH 3Ha-
XOIMMO B KaHajchkill (onbkiopHiil ka3 “How Rabbit lost his
tail”, y Kiif CTYIiHb CAMOTIOKEPTBH 3aPa/Iit I0TIOMOTH HYK/ICHHIM
MEKYE 13 3arp03010 JKHUTTIO 0CO0H, KA HAmae JOTOMOTY. Y AaHiii
Ka3lli 3a€mb MPOTOHYE CBOi MOCIYTH MPOBITHUKA depes Jic [Hyi-
aHIIko, KW 3200TyKaB 1 Tocmimae Ha BuacHe Becimid. [Iporsrom
iXHBOI TOZOpOXKi [HIiaHENpb CHOYATKY TPOBATHETHCS Y TIHOOKY
My, TpoTe 3aellb He TOKUAE Horo B 0ifii Ta MPOTOHYeE XIOMIII0
BXOIIUTHCS 3 3a4Mid XBICT, 00 TAKMM CIIOCOOOM BHTSITH IHJi-
auug 3 smu: “Have no fear, [ will get you out without mishap <...>
Catch hold of my tail”, ane xJonelb BUSBUBCS TAKAM BaXKUM, 110
BiNipBaB XBIiCT 3aidiio: “<...> the man, who was very heavy, was
more than he could bear, and poor Bunny's tail broke off within
an inch of the root”. OnHak 4epe3 1e 3a€lb HE TOMAIIAE CIIPOO
BPATYBATH [HTiaHIIs, IPOTIOHYE XJIOMIIO YXOMATHCH 3a 3as14i 3a/1Hi
nama: “Take hold of my legs and hang on tight”’, ane HaBiTh CUITBHI
Ay BiJIBAKHOTO NPOBITHUKA HE BUTPUMYIOTH BarW YOJOBIKa
1 BUTATYIOTHCA TaK CHIBHO, 1O 3a€lb Maibke Brpartus ix. Ilicnsd
TOTO, K 3aifI[i0 BIANOCSA BUTATTH [HliaHI 3 MU, BiH 0a4HTh, 110
fioro 3a/1Hi Janu OiTbINe He BHTMANAIOTH AK aHilIe: Termep BOHH
JI0BTi, 3a€Ib HE MOXE CTOATH HA HUX MPSIMO, a HOro Xoma crama
HarajlyBaTH JMBaKyBari ctpudku: “He found to his dismay that his
legs had lengthened greatly because of their heavy load. He was
no longer able to walk straight, but he now had to hop along with
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a strange jumping gait”. He3paxxarouu Ha BCl Herapas i, 3a€lib He
Kkujiae [HiaHIs caMOTo B JIiCi, MAHPIBHUKH BYACHO MPHOYBAIOTH
Ha BeCiA.

4. TlocumanHs Ha BITOMI Ka3KOBI MOTHBH — MOTHB «HETIOKOPA
THM, XTO M€ BIajy».

®paHIy3pKuM Ka3KaM BIACTHBI KOHTPACTH — XOPOOPICTH MOve
OyTH J0BE/IEHa JI0 3yXBaNOCTi, JI00O0B 10 CBOOOJIH — /10 HETIOKOPH.
Pepoutontiiini 00pasu rooBHUX TEPCOHAKIB Y (IPaHILy3bKUX Ka3-
Kax 4acTo MpEJCTaBIeH] B COM031 3 00pa3aMu aBTOPUTAPHUX 0CO-
OucTocTeH, AKi YMHATH IPOTH HUX HACHIBHMIBK il [16, c. 133].
JlaHa XapakTepucTHKa MPOCTEKYETHCA TAKOK Y Ka3KOBUX TBOPAX
Kanamu. Taxk, y xasmi “Scurvyhead” xmomank Ha im’s XKaH xiBe
3 OaTbKOM, SIKHii 3BUHYBadye CHHA B yCIX CBOiX Herapasmax i 6’e
xnonus: “Morning and evening, day after day, he beat Petit Jean
like a carpet. You would have wept to see him!”. [Ipotsrom ka3ku
JKaH HaBaKy€eThCs SMIHUTH KHUTTS 1 BIEKTH BiJl JKOPCTOKOTO OaThKa:
“One fine day Petit Jean decided that he had had enough of this.
He made up his mind to run away”, ane TOTpaIuise 10 PyK 37101
Bi/IbMH, SKa TOBOJUTH ceOe BKpail aBTOPUTAapHO, CHUILTE 3a00po-
HAMH Ta TOTpoxye mokapanuamu: “If you disobey me, my little
man, you will dearly repent it. Mark my words!”. 3pemrroto Xau ne
T Brede BiJi 3101 BibMH, ale MPOBYAT ii.

5. TTocunanus Ha BifoMI Ka3KOBI MOTUBH — MOTUB «I[IKABICTbY.

Hacrymroro ocoOmuBicTio, siKa XapakTepHa JUid (YpaHITy3b-
KuX Ka3ok (1x-oT “La Barbe bleue”) i 3Haxomutsh cBOE BTiTEHHS
B KaHAJICbKMX Ka3Kax, € PamTOBICTh pillieHb, MepeBara TModyTTiB
HaJT PO3yMOM 1 %a/i0He TIparHeHHs /10 CIPUIHATTS BChOTO HOBOTO
[16, c. 133]. 3aranom Taki SKOCTI, SK JIETKOBAXKHICTh, OE3TyMHICTh
YUMHKIB, BII/IaHHS [IEDEBATH IPHEMHOMY Hajl KOPHCHHM, sIKi BJ1ac-
THBI (ppaHIy3bKoMy HaponoBi [16, ¢. 133], BrineHi B kaHajChKIX
Kaskax. Hanpuxoaz, y rananiif Bume kasii “Scurvyhead” xmomers
Kan e myxe nommmmsam: “He could hardly sleep for curiosity”,
TOMY, He3BaXalodi Ha OOIIMHI KaXTUBi HACTIKH, BIH TOpPYIIyE
3abopouy BimeMu: “There must be something interesting in that
little room <...> But it won t hurt just to have a look”. Xan Binuu-
Hsi€ KIMHATY 1 OTIMHSETHCS B CYLLIBHIN TEMpSBI, fika Mana 0 3acte-
perTH HOro Bij MONATBIIKX [iH, aje XJIOIelb 3HOB JICTKOBAXKHO
TIOYMHAE TOCTIKYBATH HE3HAHOMY TEPUTOPIIO, /i€ HATPAIIIAE HA
3a9apoBaHe Jykepeno. Boma B ToMy [uKepelti epeTBoproBana 0yib-
KU TIpeIMET Ha 30710T0, ajie JKaH Iporo He 3HaB, TOMY, KON BiH
HAXHITHBCS 710 JPKEPENa, a HOro BOJIOCCS MEPITM TOPKHYJIOCS BOIH,
BOHO MHUTTEBO 0OEpHYMocs Ha 3omoto: “Suddenly the air seemed
brighter <...> The brightness came from his hair — it had turned
fo pure gold!”, mo 1 CTAIIO TIOKAPAHHSM 32 HOro 0€3/1yMHI BUMHKH.

6. [locrmanus Ha XapaKkTepHi pICH MePCOHAKIB 1 pearii Ka3oK —
TIEPCOHAK «BimBaKHUM JTHTIAp.

DompKTOpHEM TBOpaM (paHIy3bKOi JTiTEPATYpH TPUTAMAHHE
YCIABIEHHS o6pa3y BIJIBAKHOTO JHI2pA, TONOBHUMIL CTIpaBaMi
SIKOTO € BilfHa i CJIy)KlHH?I HperaCHII/I nami [16, c. 134]. HaBenemo
TaKUH IPUKIAJ YTiTEHHS JAHOTO CMITUBOTO, LITXETHOTO 1 IESKOI0
MipOI0 HEpO3BAKIMBOTO 00pasy B KaHaJIChKHX Ka3kax: y ka3 “The
Fountain of Youth” koponiBebknii cun [[ko3ed Bupymae B fajeki
3eMJII, JIe 3-TIOMDK {HIIMX HeOe3meunux BUnpoOyBansb (“If will be
dangerous. It might even cost you your lives”) oMy JIOBOJIUTBCS
PATYBATH TPHHIECY, Ky OOpOHATH BemetHi: “And lying around
it were the three giants, fast asleep after their dinner. The noise
of their snoring shook the ground”. XapakTepHOW PHCOI0 TaKHX
Ka30K € illleHHS Bi/IBAKHOTO YONOBIKA ONPYKUTHCS Ha IPEKpacHiii
nami: “I want only one thing <...> your permission to marry this

lady, the Princess of the Seven Splendors”. Y nawiii ka3ii npocte-
’KYEMO TIOCHIAHHA HA Taki peaii, BIACTHBI Ka3kaM TPO BiIBaxk-
HUX JTUIApiB; TIPHHII, 3a4apoBaHa mpurIeca (“the Princess, deep
in an enchanted sleep”), 3arpo3a KHUTTIO, TIOPATYHOK MPHUHIIECH,
pillieHHs TPUHIA OAPYKUTHCS HA TPUHIECI TA TMHIIHE BECIA
(“they were married with a fanfare of silver trumpets and a blaze
of colored lanterns”).

7. Hocunanus Ha 3HaiOMi iMeHa MePCOHaXKIB 1 peaii Ka3ok —
nepcoHax «Cruisya KpacyHs».

Kom roBopmmo mpo o6pa3 IlpuHIiecn y BHIIEHaBEACHOMY
TIPUKIA]IL, TOPeYHNM Oyjie CKasaTH, 110 B IaHii Ka3ii OyB yTileHHi
11e OTTMH BUMAJI0K IHTEPTEKCTYAIBHOTO 3B’ 3Ky — TP/ HHIH 17151
€BPOIICHCHKNX, 30KpeMa (paHIy3bKHX, Ka3KOBHX TBOPIB MEpCO-
Hax Cruisdoi KpacyHi, SKUH MH PEKOHCTPYIOEMO 3 (ONBKIOPHOT
KkaHazncekoi kazku “The Fountain of Youth”. V manomy pasi im’s
TpuHIecH Ta peanii, sxi Bukopuctani: THE PRINCESS OF THE
SEVEN SPLENDORS; fine white bed; enchanted sleep, maioth
HaM 3MOTY 0JIpa3y 310TalaTHCs, 0 came kaska mpo Cruistdy kpa-
CYHIO CITyTyBalla 0CHOBOIO 15 3amo3uuenb: “On one of the doors
inside the castle there were seven gold stars, and beneath them was
written: THE PRINCESS OF THE SEVEN SPLENDORS <...> Very
softly he opened it [the door]| and went in. There on a fine white bed
lay the Princess, deep in an enchanted sleep <...> He decided to
rescuie her”.

8. BuxopricTaHHs BITOMOTO CIOKETY: «KMITIHBHH, aJTe CTaOKmit
TIEPCOHAXK OTYPIOE HEPO3BAKINBOTO, AJle CHIBHOTO TIEPCOHAKA.

Pasom 3 00pasoM BifiBaXHOTO JTHLApS (paHIy3bKoMy (ob-
KIOPOBI BIACTUBHH JKUTTEPATICHHI 1 KMITIIBHH 00pa3 NepCOHAKY.
BiH, mmbeHuK i rynbBica, Ma€e s34k, MOB Ha KOJIOBOPOTI, Ta 3aBXIH
TIPUMY/IPSETCS 00KPYTHTH KPYT MaNblld HIIMX CHJIBHKX, ale He
TaKNX po3yMHHX mepcoHaxiB [16, c. 134]. KaskoBi TBopu 1aHoro
THITY, HAPHKIaT (ppaHiy3pka kaska “Le loup et le renard”, Bizmo-
OpakaroTh OffHiI 3 0230BHX AKOCTEH, IPUTAMAHHUX (PPAHILY3BKOMY
HAPOJIOBI, T PACHIIOT IOTEMHICTIO, KEMKyBAHHSM, 100pO3HHITHBI-
CTIO 1 JIETKOI0 BUTOHYEHICTIO, IO MU 3HAXOAMMO 1 Y KaHaJChKHX
Kkaskax. Tax, y kasmi “How Rabbit deceived Fox” 3aemp 300paske-
HUH B 00pasi 31oiis, KMt Kpajie 0Boul y CTapoi JKiHKH, SKa Kua
Heroanik foro oceni. OTHOTO pasy JKiHKa BUpILIye HA3aBK /M 1103-
OyTHCS WKIIHNKA, 3MAHCTpyBaa NacTKy, cxomuia 3aifus Ta noca-
JIIA B MIMIOK, 100 3roioM Horo BOuTH. Tum yacom Hemopaik OyB
Jluc, suil 3arikaBuBCS BMICTOM MillKa, IO JEKaB TOKHHYTHM
cepen ropomy. Kmitmisuit 3aenp He BTpadae Hajlii Ha BU3BOJCHHS
Ta CKOpHCTaBCs rope Jluca, kit 108ro He MIT 3HaiTH cO0i Apy-
KHHH, 1 3aMiCTh TOTO, 1100 3i3HATHCS Y CBOTil HeMI/IHy'{I/IH Jomi,
3aenp yBonuth Jluca B OMaHy, KaKydd, L0 cTapa JiHKa rmoca-
M Horo B MIllIOK, 00 HACHIBHO OZPYKHUTH 31 CBOEIO OHYKOIO:
“I am not hiding, the old woman who owns this garden wants me to
marry her grand-daughter, and when [ refused to do it she caught
me and shut me up in this bag; she has just gone to bring the girl
from her house <...> I don't want to marry her, for she is very big
and fat”. Heposaxmsuii Jluc Biputh 3aiineBi Ta mMpoOIOHYE CBOIO
TIOMiY, 2IKe TAKUM YHHOM yci OyIyTb y BUrpari — JIuc oxpykuthes,
a 3aenp Oyne BiTbHUI Bi HeOaxaHoi nomi: “I have been looking for
a wife for a long time, and 1 like fat people. Let me get into the bag
in your place, and I will marry the grand-daughter instead”, micns
qoro JIuc po3B’s3aB MIIIOK i 327113 yCepenHy, HaTOMICTb 3a€lb Tie]
K MHT] YKYPHYB 110 JIicy. [Tporsrom kasku 3aenp e He pa3 yBee
Jluca B omaHy, ToJi SIK OCTaHHIH MOCTIHO Oy/Ie JOKIAIaTH MAPHAX
3ycuib, o6 nomctuTHCs 3aiinesi 3a 00pa3u.
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BucnoBku. Kanaacoki ka3ku € pe3ynbTaToM JOBTOTPUBAIOTO
po3BUTKY L€l kpainu. Bown, Oyxyun BinoOpakeHHSM JOICHKOTO
OCBiY, yBiOpamn B cebe eMeMEeHTH IMMIrPaHTCBKHX KYJBTYP.
Y TekcTax KaskoBuX TBOpiB Kamamum Mu 3HaXOTMMO iHTepTEK-
CTyanmbHi 3B’S3KM 3 (ONBKIOPHUME TBOPAMH €BPOTEHCHKHX
HAPOJIB-IMMITPaHTIB, 30KpeMa aHIIIHIiB 1 (paHiy3iB. AHani3
(OMBKIOPHUX TEKCTIB aB 3MOTY BUSBHTH 3aCO0M BTiNEHHS IHTEP-
TEKCTyalbHUX 3B’43KIB: MOCHNAHHA B 3arolioBKax, amosil, 110
peanizoBaHi yepe3 MOCHIAHHS Ha IMEHA TEPCOHAXKIB, XapakTepHi
PHCH TIEPCOHAXKIB, KA3KOBI peaii, MOTHBH, a TAKOX MOCHIAHHS
Ha T CIOKETH Ka30K. [lepCrieKTHBY HAyKOBOTO TIONIYKY BOadua-
€MO B JIOCITI/KEHHI TEKCTOTBIPHOTO Ta CBITOTBIPHOTO MOTEHIIaMy
3ac00iB YTiNIEHHS IHTEPTEKCTYaNIbHIX 3B’ 3KIB Ha MaTepiali KaHa-
CBKHX aHITIOMOBHUX Ka3KOBHX TEKCTIB.
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Becmuux  Poccutic-

Lysenko Ye. Ethnospecific features of Canadian English
folktale as a result of cross-cultural dialogue

Summary. The article focuses on revealing the features
of English Canadian folktales’ intertextual ties through
the analysis of folklore pre-texts ascribed to English and French
ethnic cultures. A case study of the research is Canadian (“The
Boy who overcame the Giants”, “Jack and his wonderful hen”,
“How Rabbit lost his tail”, “Scurvyhead”, “The Fountain
of Youth”, “How Rabbit deceived Fox”), English and French
folktales. The study of theoretical material and narratological
analysis of the text material, namely Canadian aboriginal
folktales, enables to arrive at the following conclusions: it
is emphasized that Canadian folktales have come out from
aprolonged developmentofthe country and its culture; Canadian
folklore is regarded as a result of cultures interweaving among
ethnic groups immigrated to Canada and Canadian aboriginal
people, which has led to the origin of a unified “patchwork”. In
the connection with this peculiarity some scientific approaches
that explain the nature of combining different cultural elements
in a literary work, a folktale in particular, are considered. The
article presents theoretical background referred to the category
of intertexuality as well as its interpretation in the terms
of cognitive linguistics considering the scientific investigations
of leading research workers in the field of intertextuality
and those concerned with the issue of multiple textual ties
between different texts. The process of interaction between
two or more texts, their blending and origin of an inimitable
product of art and culture obtaining unique meanings could
be in the best way possible traced in folktales and fairytales.
The investigation reveals the process of intertextual merging
of proper Canadian aboriginal folktales with immigrant
nations’ folklore, namely English and French folktales. Much
attention is given to the analysis of means of intertextual ties
embodiment realized through references to a pre-text in titles;
allusions realized via references to the well-known characters’
names, traits of their character, folktales and fairytales realia,
the well-known motifs and plots.

Key words: Canadian fairy tale, folktale, intertextuality,
character, motif, plot.
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