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JIEKCUIHI OCOBJIMBOCTI PETPOHIMIB
Y CYUYACHIN AHIVIIMCBHEIN MOBI

AHoTauis. Y cTaTTi 341liCHEHO aHaIi3 JEeKCUYHUX 0co0nu-
BOCTEHl PETPOHIMIB CYy4acHOT aHIIIHCHKOI MOBH. YCTaHOBIIE-
HO, 10 Y TIpoIieci PYHKI[IOHYBAaHHS MOBH SIK KOMYHIKATHBHOTO
3aco0y BiJOYBarOThCS MOCTiMHI 3MiHH 11 CHCTEMH Ha BCIiX piB-
Hsax. HaliGlbl pyXoMUM y IIbOMY BiHOLIECHHI € JIEKCUYHUH
iacT. BUHMKHEHHST HOBUX MaTepialbHUX 1 HeMarepiaabHUX
00’€KTIB BUKJIMKA€E HEOOXITHICTh MMO3HAYMTH 11i peasii B MOBI,
110, Y CBOIO Yepry, NPUBOIUTEH JO BUHUKHEHHS BEJIUKOI KiJlb-
KOCTi Heosori3MiB. KareropianbHa cuctema aHIIiMCbKOT MOBU
Ja€ 3MOTy BH3HA4YaTH 00’€KTH, 10 3HOBY BHUHHKIH B paM-
KaxX BK€ HasBHHUX Karteropiil. PosrisHeMo siBuIe peTpoHiMii
B aHIIHCHKI MOBI SIK OJIMH 31 CIIOCOOIB OCMUCIICHHS peatiid.

Ha ocHoBI aHami3y HayKoBOI JIiTepaTypu BCTAHOBIICHO, 110
TEpMIH «PETPOHIM» MOXOIUThH BiJl JIATUHCHKOIO MPUCIIBHU-
Ka “retro-” i rpenpKoro “-onyma”, mo B Mepekiiajai o3Hayae
«Ha3WBaTH y 3BOPOTHOMY HAmpsMKy». Y CTaTTi MpoaHami3o-
BaHO PO3YMIHHS SIBUINA PETPOHIMIi, XapakTepHe IJIs aHIIiii-
cbKol (inmonoriynoi Tpamuuii. IlincymoBaHo, 10 3a TeMaTH-
KOO PeTpOHiMH OYBaOTh TaKi: KOMIT FOTEPHI TEPMiHH 1 3aCO0H
3B’S3KY; Ha3BH CJICKTPUYHHMX 1 MOOYTOBUX MPUIIAJIB; HA3BH
NPEJMETIB MOBCSKICHHOTO BXKUTKY; HA3BH €JIEMEHTIB MacoBOi
KyJbTypH; CYCHiNbHO-IOIITUYHI TEPMiHU TOLIO.

V3araipHEHO, 10 MPOLEC PETPOHIMIYHOTO CTBOPSHHS CIIiB
1 CJIOBOCIIONIyYEHb € HEBII'€MHOK YaCTHHOK (HOpMYBaHHS
JIHTBICTUYHOI KapTHHH CBITY, 3a4inae MIMOMHHI MPOIECH KOH-
nenryaitizaiii, morpedye TouHoi Qikcarii y BIIMIOBIIHUX CIIOB-
HHKax 1 mociOHMKax. PeTpoHiME KOPHTYIOTH yxke c(HOpPMOBaHY
AHDIIICbKY MOBHY KapTHHY CBITY, 3aBJSKHA CydacHHM 3aco0am
3B’SI3Ky BOHM TPAKTHYHO BiIpa3y * 3aCBOIOKOThCS M aKTHBI3y-
I0ThCS B MOBax-pertieHTax. IligKpecieHo, 110 BUHUKHEHHS
HOBOTO CJIOBA JUKTYETHCS TparMarHYHUMH ToTpebamu. Bin-
TIPaBHHK TTOBiIOMJICHHS BHOMpAE 3 HASIBHOTO JIEKCHYHOTO Te3ay-
pyca Te, 110 HalKpaIuM YHHOM BUPaXKa€e HOTO TyMKH i TTOYYTTS.

VY pesyibTari 341iiCHEHOT0 aHaIi3y XapakTepy epeocMHuc-
JICHHS HasBHHUX peajiii KOHCTaTOBaHO, II0: a) PETPOHIMHU 3/1e-
OUTBIIOTO BiJOOpPaXKalOTh 3BYXKCHHS 3HAYCHHS, 3YMOBJICHE
PO3LIMPEHHSM 3HAYECHHS CJIOBA, SIKUM CIIOYATKy ITO3HAYaNIacs
Ta YU iHIIA peayist; 06) € PEeTPOHIMH, Y SIKUX CIIOCTEPIraeThCs
PO3ILIUPEHHS 3HAUYEHHSI; B) PETPOHIMH, Y SKHUX CIIOCTEPIraeTh-
Csl TIepexiJ1 BiJl MO3UTHBHOI KOHOTAIi{ 1O HEraTHBHOI, CTAHOB-
TATh 7%; T) PETPOHIMH, Y SIKHX CHOCTEpiraeThesi Metadopuy-
HE PO3LIMPEHHS 3HaYEeHHs, CTAaHOBIATE 4%. BeraHoBneHo, 1110
YTIBOPEHHS PETPOHIMIB OLIBIIOI0 MIpPOK 3YMOBIIEHO E€KCTpa-
JIHTBICTUYHUME YWHHUKaMU. [TapanensHO pO3BHUTKY CyCITiIb-
CTBA 3’SIBIISIIOTHCS] HOBI IPEMETH, SIBUILA.

Kuro4oBi cjioBa: perpoHiMH, HEOJIOTi3MH, OCOOJIMBOCTI,
JIEKCUYHI 0COOJIMBOCTI, aHIVIIHIChKa MOBA.

IlocranoBka  mpo0siemMH.  [HTCHCHBHICTH  CYCIIUTBHO-
TOMITHYHUX TIPOLIECIB, 10 AKTHBHO BiI0YBAKOTHCSA B CYYaCHOMY
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CBITI, CEpHO3HO 3MiHMIA MOBHY KapTHHY cBiTy. Mexa XX Ta XXI
CT. BOICTHHY CTaJia TiepiooM iH(OPMAIIiifHOTO 1 HAYKOBO-TEXHiu-
HOro Oymy. Y KOXHiil HAI[iOHAMBHIH MOBI BIIYYTHO TOCHIHBCS
TOTIK 3a1103W4eHb 3 IHIIMX MIKHAPOIHIX MOB, IEPEIYCIM 3 aHTIIH-
cbkoi MoBH. Tofi K Tiepesl aHIIIHChKOI0 MOBOIO TOCTAE 1A HHU3KA
npo0eM (QyHKLIOHYBAHHS MOBH B IHIIOKYIBTYPHOMY CEpEIOBHILI,
1110 HE MOXKE HE BILTMBATH Ha PO3BHTOK MOBH.

OcobmuBoi rocTpotét HAOyBa€ 3aCBOCHHS HOBOI JIEKCHKH,
HOBHX CJIOBOTBOPYMX MOJIENEH, HOBHX TMOBCSKICHHUX 1 TEPMiHO-
JOTIYHMX BHpA3iB aHITIHChKOI MOBH, 00, OyTydH TOPOIKEHHAM
cydacHoi To0anmi3artii, BOHA 3aHITAETHCS HATIOHANTBHOI) MOBOKO
QHTTIHCHKOTO HAPOMY 1 MiKHAIIOHATBHOK MOBOKO XKuTeMiB Bermi-
KoOpuTaHii. Anie BoiHOYAC Iie MOBA CY4acHOT0 Oi3HECY, MOMITHKH,
TEXHOJOTIYHIX THHOBAIIiH, HAYKH 1 METOJMKH, 1, 3BUYANHO %, MOBA
MDKKYJIBTYPHOTO CITITKYBaHHSL.

Y mpoueci QyHKIiOHYBaHHS MOBH K KOMYHiKaTHBHOTO 3ac00y
B1I0YBAIOTCS MOCTIHHI 3MiHH i cHcTeMH Ha BCix piBHsAX. Haitbibim
PYXOMUM IWIOAO LBOTO € JEKCHYHWH IUiacT. BUHMKHEHHS HOBHX
MarepiabHIX 1 HeMatepiaibHuX 00 €KTiB CIPHYMHSE HEOOXITHICTD
TI03HAYEHHS X peaniil y MOBi, 10, Y CBOIO Yepry, MPUBOAUTH /0
BIUHUKHEHHS BEJTHKO] KLTBKOCTI HEOIOTi3MiB. KareropianpHa cucrema
AHIVIIHCBHKOT MOBH JIa€ 3MOTY BU3HAUATH 00’ €KTH, 10 3HOBY BUHUKIIH
B PAMKaX BKC HASBHUX KaTeropidl. PosmisHeMmo sBHILE peTpoHiMiil
B aHTIIHCHKIH MOBI SIK OIHH 31 CITOCO0IB OCMICITEHHS peadiii.

AHani3 ocraHHix fociaikenb i myOmikamii. I[luranus
BUBYCHHS PETPOMiHIi Ta PETPOHIMIB B aHIMIHCHKil MOBI He
HoBe. OkpecreHiil mpobnemi MPUCBATHIN CBOI HAYKOBI MOMIYKH
0. Autrodeesa [1], 1. Ipaukosa [2], O. [3w006ina [3], €. Jyoe-
e [4], 10, 3aupknii [5], A. Anexcanzep (Atkins Alexander) [6],
b. Jlaypi (Bauer Laurie) [7], C. Kyk (C. Cook) [8], [I. Jloypeu
(Davidson Lauren) [9], b. ®enton (Ben Fenton) [10], M. Ipamn-
etpo (Marina Grampietro) [ 11], /. Kepemanc (Daphné Kerremans)
[12] ra inmi. OxHax MoBa 3aBxkH TepedyBae B AMHAMIII iHTEH-
CHBHOTO pPO3BUTKY. ToMmy mpoOneMa BHBUEHHS JEKCHYHUX
0co0IMBOCTEH PETOPOHIMIB CY4aCHOI aHIIIHCHKOT MOBH HE BTpa-
Ya€ aKTyalbHOCTI.

MeTo10 CTAaTTi BH3HAYEHO aHANI3 JEKCHYHMX 0COOMMBOCTEH
PETPOHIMIB CyJacHOi aHTITIHCHKOT MOBH.

Bukaax ocHoBHoro martepiamy. /{11 modatky amo BH3HA-
YeHHS TEPMiHA «PETPOHIM». Y IIHIBICTHII peTpoHiMamu (abo
TaTiHAPOMaMy APYTOTo THITY, PETPOHIMHOTO) 3a3BIYail HA3UBAIOTH
aCHMETPUYHI MATiHAPOMH, TOOTO TEKCT, IKHMH TTi/1 Yac NPOYNTAHHS
Y 3BOPOTHOMY HATIPAMKY PO3TOPTAETHCS BIKE 3 IHIIMM 3HAYCHHAM,
IIPOTHCTABIIAE iX.

OnHaK y TepMiHa € 11 OJIHE 3HAYCHHS, SIKe 1 IOCITYKUTh OCHO-
BOIO VIS AHAI3Y B IaHii ctarti. PerpoHiM (3 antn. Retronym) — 1ie
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HOBe iM’st 200 Ha3Ba, 3MiHEHE MicHIs TOTO, K TEPBUHHE HAlMEHY-
BaHHS CTalNO BUKOPHCTOBYBATHCS Ui 1HIIOTO TpeaMeTa ado s
CYKYIHOCTI HOBOTO TIPEZIMETA 1 TOTO, IO PaHiIie icHyBaB. TepMiH
OyB ymepme 3adixcoBarmit y 2000 p. B The American Heritage
Dictionary (4-¢ BuaHHs). SIBUIIE PETPOHIMII B TAHOMY 3HAYeHHI
€ MaJIOpo3pOOJIEHAM Y BITYM3HAHIN JTEKCHKOTIOTIi.

Cam TepMiH «peTpoHiM» MOXOUTH Bill TATHHCHKOTO MPHCIB-
HUKa [Etro- i rpempkoro -ONyma, 1o B mepeKaji 03Hayae «Hasu-
BATH Y 3BOPOTHOMY HAIpsMKY». [1ix peTpoHiMoM BapTo po3yMiTH
«HOBY HA3BY, 1110 BAKOPHCTOBYETHCS JITs TIO3HAYCHHS BXE HASBHOTO
TOHATTS, TIEPBUHHE HANMEHYBAHHS SKOTO CTA0 BUKOPHCTOBYBA-
THCS IS IHIIOTO IIPEZIMETa).

V Hamiit po0oTi M1 aHAMI3yeMO PO3YMIHHS SBHIIA PETPOHIMII,
XapakTepHe I aHTTICHKOT (inonoriyHoi TpajuLii, sKke posris-
JIa€ThCs SIK HOBA Ha3Ba, 0 BUKOPHCTOBYETHCS HA MO3HAYCHHS BIKe
HAABHOTO TIOHSTTS, NIEPBUHHE HAHMEHYBAHHS SKOTO CTANO BUKO-
PUCTOBYBATHCS ISl IHIIOTO TipeaMeTa. TiTbKY Micist BUHUKHEHHS
KOJTOPOBHX TENEBI30PIB TENEBI30PH CTAPOTr0 3paska JiCTaNd Haii-
MEHYBaHHS YOPHO-01MmiX TeneBi3opiB. CaMe TaKiM ILTIXOM BHHH-
KJIW Halipi3HOMAHITHIIII 32 TEMATHKO PETPOHIMHL:

— KOMIT'FOTEpHI TePMiHH 1 3ac00H 3B’S13KY;

— Ha3BHW EJEKTPUYHMX Ta MOOYTOBUX TPHITAJIB;

— HA3BH NPEIMETIB MOBCAKICHHOTO BKUTKY;

— HA3BH ENIEMEHTIB MAaCOBOT Ky/ILTYpH;

—  CYCHUILHO-TIONITHYH] TePMiHH TOLLO.

BunukHeHHS 1 (YHKUIOHYBaHHSA B MOBi PETPOHIMIB MPH3BO-
JITH Came 710 KOPEKTYBAHHS HASBHOT KAPTHHH CBITY, TOMY iX 0CHi-
JUKCHHS BBKAEMO aKTyalnbHMM. [IpoaHanizyeMo Ha KOHKDETHHX
PUKIaJaX, SK BUHUKHEHHS PETPOHIMIB BIUIMBAE HA HAIIE YSB-
nenHs mpo cit. CnoBo “guitar” (ritapa) 3’sBunocs y XV cr. s
TI03HAYEHHS JAHOTO My3MYHOTO iHCTpyMeHTa. OIHAaK BHHAi/ICHHS
y 1930 p. enextporitapi CpUYUHIIO BBEJIEHHS B 00ir HOBOTO TEp-
MiHa “acoustic guitar” (aKyCTHYHa riTapa) NS MO3HAYCHHS BiKe
HASBHOTO iHCTPYMEHTA, 100 YHUKHYTH 1BO3Ha4HOCTI. Tomy 110
CIOBO “guitar” 13 TIOSBOK HEOJIOTI3MY ‘“acoustic guitar” MOTIO
OyTH TOB’S3aHE 3 KATETOPIAMH «ENEKTPOTiTapay # «aKycTHYHA
ritapay: “They usually involve acoustic guitars, beat-up pianos
and contemplative looks at his instruments between songs”.

Orxe, HEOOXITHICTD Bilpi3HUTH 0a30BE MOHATTS Bil HEOIO-
T13MY BUKJIIKAE BUHHKHEHHS peTpoHimMa. To6To peTpoHiM — ClIoBo,
sIKe 3’SIBIIETHCS Y BIIMOBI/IH HA HEOMOTI3M.

BuiieHaBeneHuit npukaj peTpoHivMa “acoustic guitar” MoxHa
HA3BaTH HEHTPATbHEM, TOMY IO AM(EpeHiiamnis Bke HAfBHOIO
B MOBI / 0a30BOTO TIOHSTTS Bil HOBOTO BiNOYBAETHCSA IIIAXOM Heli-
TPJIBHOTO OmHCY 0a30BOTO OHATTS 063 HAK/IAJAHHS Ha HBOTO Hera-
THBHOI KOHOTALI{i, YOro He MOHA CKA3aTH PO HACTYITHHUI TPHKIAJL.

Tpamnuiiina mommra, sKy Konuch Hasusamu “mail”, 3 1983 p.
crana Hasuparucd “snail mail”. Jlana 3miHa 3ymMoBIeHa MOSBOIO
B 1982 p. Heonorizmy “e-mail” (enexrponHa momra). Perponim
“snail mail” — fckpaBuil MPUKIAZ TOTO, MO YacCOM YTBOPEHHS
PETPOHIMA MOKE CTIPHYHHATH CTIOTBOPSHHS PEaTbHOCTI.

Bumenasesieni npukiIagm CBiT4aTh, MO TMPOLEC PETPOHIMIY-
HOTO CTBOPEHHS CIiB 1 CIOBOCIONYYEHb € HEBiJ €MHOI0 YacTH-
HOIO ()OPMYBAHHS JIHTBICTHYHOI KapTHHH CBITY, 3auina€e MTHOMHHI
TpoLiecH KoHIenTyanizaii, motpedye TouHOi (ikcawil y BimoBia-
HUX CIOBHUKAX 1 MociOHuKaxX. KpiM TOro, mo peTpoHiMu Kopury-
10Th YK€ cHOPMOBAHY AHTIIHCHKY MOBHY KapTHHY CBITY, 3aBISKH
CYYacHHUM 3ac00aM 3B’S3Ky BOHH MPAKTHYHO Bifpasy K 3aCBOO-
10ThCA I AKTHBI3YIOTHCS B MOBAX-PELIMITIEHTAX.

Orxe, aHATI3 CTOBOTBOPYIX MOJENEH, SKi AKTHBHO BHKOPHCTO-
BYFOTBCA B CYYACHIH aHTIIHCBKIl MOBI, 30KpeMa B MOBi ME/TiaTeKCTiB,
JO3BOMISE CYIUTH TIPO TIPOXYKTHBHI TEHICHLIi MOBHOTO PO3BHTKY.
Po3ymiHHS CIOBOTBOPEHHS HE TIMbKM SK JDKepena TOTOBUX Ha3,
a il ipaBuJ iX yYTBOPEHHS 32 MEBHUMH MOJICTISIMH 1 CXEMAMH Y CITiB-
BIIHOILICHH] 3 EKCTPATIHIBICTHYHUMU YAHHUKAMH, J03BOJIHIIO 3HAUHO
TIOTTHOWTH i YTOUHHTH YABNEHHS PO MEXaHi3M CI0BOTBOpeHHS. HoBi
JIeKCHYHI OMMHKI] CTBOPIOFOTHCS Y TPOTECT MOBITCHHS SIK 3iHCHEHHS
MOBIIEM TMIEBHOTO KOMYHIKATHBHOTO HAMIpY, & HE SIK OJIMHHIII, 3a371aITe-
Ti/1b TUTAHOBAHI MOBLIEM /711 PO3LIMPEHHS 400 TONOBHEHHS JICKCHKH.

Brace BHHHMKHEHHS HOBOTO CNOBA JIMKTYEThCS HparMaThy-
HUMH nIoTpeOamu. BianpaBHuk noBigoMIeHHS BHOMPAE 3 HAIBHOTO
JEKCHYHOIO Te3aypyca Te, 110 HAHKpAIMM YMHOM BUpaxkae Horo
IyMKH 1 TIOYyTTA. SIKINO B MEKCHKOHI BiAPABHHKA TAKOTO CJIOBA
HeMae, BiH a00 CTBOPIOE HOBY JIEKCHUHY OIWHMIIIO, 200 K HEPIIKO
BUI03MiHIOE cTapy. Came B pycii L[bOTO IPOLECY MOKHA TOBO-
PUTH PO PETPOHIMIIO SK MPO MOZENb MONOBHEHHS CJOBHUKOBOTO
3amacy, o cTae JeAan MPOayKTHBHIMIOW Yepe3 CTPIMKi TeMIH
HAYKOBO-TEXHIYHOTO TIPOTpecy.

Y pesynbTari 3/iHCHEHOr0 aHai3y XapakTepy NepeoCMUCIICHHS
HAsSBHKX peaJiiii MOXXHA KOHCTATyBATH, III0:

1. Petponimu 31e611bI0TO Bim0OpaXkatoTh 3BYKEHHS 3HAYCHH,
3yMOBJICHE PO3LIMPEHHSIM 3HAYCHHS CIIOBA, SIKUM CIIOYATKY MO3HA-
yaracs Ta uu iHma peanis. Tax, «BiifHa i3 34CTOCYBAHHAM 3BHYaii-
HUX BHJIIB 30pOT» MO3HAYAETHCS CIIOBOM “war”, 3 po3po0Koto siziep-
Hoi 30poi Oyma TpancdopMoBaHa B peTpoHiM “conventional war”.
Taxe 3BYXKEHHS 3HAYCHHS B JOCTIDKEHHX PETPOHIMIB 3yMOBJICHE
norpeboto B ucepermianii 3Ha4eHb, 1100 YHUKHYTH MPECYNO3H-
L} HOT 1BO3HAYHOCTI.

2. PerpoHiMH, y SKHX CTIOCTEPIracThes PO3IIMPEHHS 3HAYCHHS,
cranoBnATh 1% (nanpuknan, yei irpn “Game Boy”, mo Buiium
y cBit 10 rpu “Game Boy Color”, crami mossayarucs 30ipHIM
perponiMoM “Game Boy Mono™).

3. Perponimu, y SIKHX CIIOCTEPIra€Thes MEPEXif Bil O3UTHBHOT
KOHOTAIlli 10 HEraTHBHOI, CTAHOBATh 7% (0YEBHJIHO, IO YTBO-
perns perponiMa “black-and-white television”, To6T0 mepeocmic-
JICHHS, HECe JIIIE MO3UTHBHI KOHOTAIIl peaii, Hakiazae mpsaMo
TPOTHJIEKH]I KOHOTALiT HA TOM MPE/IMET, KM MO3HAYAETHCS).

Omxe, peTpoHiM MOKe BI0OpakaTH NepeoCMUCICHHS TOT0 1
1HILOTO MpE/IMeTa, MOHATTS 1, IK PE3y/IbTaT, epexia BiJl MO3UTHB-
HOI KOHOTAIII1 10 HETaTHBHOT, He3BAXAI0UH HA Te, 10 CaM TPEIMET
BOJIHOYAC 3aMIIACTECSA HE3MIHHUM. PO3BUTOK TIPOTHIIEKHOT KOHO-
Tarii BKe HASBHOI pealii BApTO MO3HAYATH CXEMOIO «BIf + 10 —».
CroctepiraeTbes CTiifKa TeHJCHIIS y BIICYTHOCTI NPHKIAIB
Tepexofy «Bill — 10 +». Pid y ToMy, 10 MONITHYHI, EKOHOMIYHI,
COLiaNbHI 3MiHH, HAYKOBO-TEXHIYHA peBomionis XX cT. mocTiiiHo
CTIPHYMHSIOTH BUHUKHEHHS HOBHX TIOHATH, 8 BOTHOYAC 1 HOBUX CIIiB
(Heornori3mu). YTBOPEHHS HOBUX, OB YIOCKOHAICHUX MOIH(i-
Kalliif THX YM IHIIMX TPEAMETIB i MOHATh HEMHHYYE CIPHYMHSE
TEPEOCMAUCIIEHHS CTAPUX MOHATb. OUeBH/HO, 1O HA TVIi HOBOBBE-
JIeHb HasiBHI pearii HaOyBaroTh 3a3BMYAil HETATHBHAX KOHOTAIIi.

4. PetpoHimMu, Y SKHX CHOCTEPIra€Thes MeTadOpuiHe PO3LIH-
PEHHS 3HAYCHHS, CTAHOBMATH 4% (BUHUKHEHHS MOHATH BipTYalb-
HO peanbHOCTI 3yMOBUIO HEOOXiaHICTh B i pO3MEXyBaHHI Bil
(izuunoi peanbHocTi). OTke, HeonorisM “cyberspace” 3yMOBHB
TIEPEOCMIICIICHHS! HASBHOTO TIOHSATTA 1, SIK HACTI/IOK, BUHUKHEHHS
petpoHiMiB “meatspace”, “meat life”. Perpomimm “meatspace”,
“meat life”, “snail mail” Oy cTBOpeHi Ha 0CHOBI METa(OPIIHOTO
PO3IIMpEHHS 3HAYeHb CliB “meat”, “snail”.
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BucnoBku. OTke, YTBOPEHHS PETPOHIMIB OUMBIIOI MIpOFO
3YMOBIIEHO EKCTPATIHTBICTHYHMME YMHHUKaMH. [lapanensHo pos-
BHTKY CYCIILIbCTBA 3’ SIBIAIOTHCA HOBI IpeaMeTH, siBuia. Hosi peastii
BHOCATb Y MOBY CBOI HailMeHyBaHHs. Tak, HAPUKIIAJ], BAHUKHEHHS
perponima “hard disk” Gymno Bukmkano Heonorismom “floppy disk”.
Topi siK MOHATTS «MOBaY, 1[0 TI03HAYAETHCA CI0BOM ““language” Oyo
nepeiiMeHoBaHo B “natural language”. Jlana tpancdopmartist 3yMoB-
JieHa YTBOPEHHSM TaKuX HEONOTi3MiB, SIK “programming languages”,
“constructed languages”. 3 BuIECHABEICHNX TIPUKIAIB OYEBUIHO,
IO T0SBA HEONOT3MIB CIPHUMHSE TIEPEOCMUCICHHS HAsSBHIX
TIOHATD 1 yTBOPEHHS peTpoHiMiB. OCKUIbKH aBTOHOMHI IIPOLECH, IO
BIIOYBAKOTHCS BCEPE/IMHI JIEKCHYHOT [TiICHCTEMH MOBH, OTIOCEPEIIKO-
BaHI 30BHILIHIMH CTHMYJIAMH,

Yei HampsMu TIEPEOCMUCIICHHS HASBHUX pealiil TOB’si3aHi
3 TeHJIeHIlier0 10 audepeHiianii. Boxa 3yMoBIeHa HEOOXIHICTIO
JIaTH OKpeMe HallMeHYBaHHS KOKHOMY BUZY TOTO UM {HIIOTO POZY,
THM CAMHM BCTAHOBUTH JIOTIYHI POJI0-BUIOBI BITHOCHHH. 3 OTIISLY
HA 3a3HaueHi MOTpeOM BMHMKAIOTH HOBI CIOBA, SKi YTOYHIOKTH
BIJIOMi paHiliie 3aranbHi MoHATTA. OTiKe, MOXHA KOHCTaTyBATH, 10
OIHUM 13 TPOBIIHMX YMHHHUKIB, SKi BIUIMBAKTh HA BHHUKHCHHS
peTpoHiMiB, € TeHaeHIis «moBHOi ekonomiiy (O. Emepcen), abo
«3aKOH EKOHOMIT MOBHUX 3yCHIIbY (A. Maprine).

[lepcnexTrBY MOAANBIINX PO3BIAOK Y JAHOMY HAMpsIMI BOAya-
€MO Y BUCBITNICH] aHIMIHCHKIX HYMEPOHIMIB SK THITY abpeBiariil
Y MOBI COLIabHUX MEPEXK.
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Nikolaieva T. Lexical characteristics of retronyms in
the modern English language

Summary. The article analyzes the lexical features
of the retronyms of the modern English language. It has
been established that in the process of language functioning
as a communicative means, constant changes of its system
occur at all levels. The most floating in this respect is
the lexical layer. The emergence of new material and non-
material objects makes it necessary to mark these realities in
the language, which, in turn, leads to the emergence of a large
number of neologisms. The categorical system of the English
language allows defining objects that have reemerged in terms
of already existing categories. Let us consider the phenomenon
of retronyms in the English language as one of the ways to
comprehend realities.

Based on the analysis of scientific literature, it has been
established that the term retronym comes from the Latin
dialect “retro-“ and Greek “-onyma”, which in translation
means to call in the opposite direction. The article has
analyzed the understanding of the phenomenon of retronyms,
which is characteristic for the English philological tradition.
It has been summarized that on the subject of retronyms
there are the following fields: computer terms and means
of communication; electrical and household appliances; items
ofthe everyday usage; elements of mass culture; socio-political
terms, etc.

It has been summarized that the process of retronym
creation of words and phrases is an integral part of the formation
of the linguistic picture of the world. It touches the deep
processes of conceptualization and requires accurate attachment
in the appropriate dictionaries and manuals. Retronyms correct
the already established English linguistic picture of the world.
Due to modern means of communication, they are almost
immediately assimilated and activated in the recipient
languages. It has been emphasized that the emergence of a new
word is dictated by pragmatic needs. The sender of the message
chooses from the available lexical thesaurus that what best
expresses their thoughts and feelings.

As a result of the analysis of the nature of the rethinking
of the existing realities, it has been stated that: a) retronyms in
the vast majority reflect the narrowing of the concept caused by
the expansion of the meaning of the word, which, at first, was
affected by this or that reality; b) there is a number of retronyms
that are featured by the expansion of its meaning; ¢) retronyms,
among which there is a transition from positive to negative
connotations, make up 7%; d) retronyms, among which there is
a metaphorical expansion of the meaning, add up to 4%. It has
been figuredthat the formation of retronyms is largely due to
extra linguistic factors. New objects and phenomena have been
appearing in parallel with the development of society.

Key words: retronyms, neologisms, characteristics, lexical
peculiarities, English language.
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