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CIIOCOBY PEIIPE3EHTYBAHHA IPOHII
Y TBOPYOCTI CTIBEHA JIIKORKA

AHorauis. Iponito, sk i Oynb-AKuil cKJIaJHUHN JIiHIBiCTHY-
HUI KOHIENT Ta crerudiyauil 3aci0 MOBHOTO BHPAKCHHS,
MOXKHA PO3MISIIATH HA KUTBKOX PIBHAX: 4epe3 MpHU3My 11 KOH-
CTPyKIIii, criocoOy Ta 3aco0y BUpPaKEHHsI, TOXOIKEHHS, 0CO-
OimBOCTEH pO3yMiHHS TOIIO. JIOCITiIKEHHS 1 IPYHTOBHUI aHa-
7113 croco0iB perpe3eHTyBaHHs IpOHil y IIP031 MOXKIIMBE JIMIIE
3a yMOBHU HasBHOCTI HAOYHUX NMPUKIAIIB. 3aBAaHHAM IHOTO
JIOCIIIDKCHHST € aHali3 aBTOPCHKOTO NPHHOMY BiITBOPCHHS
ipoHii y TBopax CriBena Jlikoka. CTarTsi IpUCBSIUCHA JOCII-
JOKSHHIO KOHIIETTY «IpOHII» sIK 3ac00y TBOPEHHS KOMIYHOTO
y XyHOXKHIX Tekcrax. OKpecIeHO 3aBIaHHS JOCITIIKESHHS, 110
MIPOSIBIISIETHCS. Y KOMIUICKCHOMY aHai31 JIIHTBOCTHIICTUYHUX
METO/IIB, sIKi 3a0€3MeUyIOTh JOCSATHEHHS KOMIYHOTO €(eKTy.
VBary 30cepe/pkeHO Ha OJJHOYACHIH peatizallii CJIOBHUKOBOTO
Ta KOHTEKCTYaJIbHOTO 3HAYCHHS JICKCEMH, 1[0 CTOATH Y OTIO3H-
il 7O BIJIHOLICHHIO OJIHA J0 OJHOI SIK OCHOBHIH CyTi ipOHii.
BuokpemiieHo criocoOu BUPaKEHHsS 1pOHIi Y aHITIOMOBHOMY
Xy/IO)KHBOMY JHMCKypci. Ha mpuknazii TBOPUOCTI KaHAJICHKOTO
MUCbMEHHHKa, TymMopucta CriBeHa Jlikoka mpoaeMOHCTpOBa-
HO CIIOCOOM PeNpe3eHTyBaHHS ipOHIl y HEBSIMKUX OIOBiNaH-
HsX. BU3Ha4YeHO, 1110 B caTupi, SIK JITepaTypHOMY JIBOILJIAHO-
BOMY TBOpIi, 3HaUHY POJIb Bi/Iirpae MpuiOM HEBIIMOBIAHOCTI,
SIKUH BHKOPHCTOBYETHCS ISl CTBOPEHHS KOMIYHOTO e(eKTy
Ha CIOKETHOMY, 00pa3HOMY Ta MOBHOMY PiBHsIX. 30cepeKe-
HO yBary Ha ()OHOJOTIYHOMY MiIXOMI SIK OJHOMY i3 CIIOCO0IB
inenTudikauii iponii. HaBeaeHo mpukiaan aBTOPCHKUX CIIO-
BOTBIPHHX 3pa3KiB, MPOAEMOHCTPOBAHO 3aCTOCYBAHHS aBTO-
poM Heosiori3miB Ta cieHry. OKpeMo aKIEHTOBaHO Ha TaKWX
CTHIIICTUYHUX (irypax, siK ajorizm i kamamOyp, OKpECICHO
JIHTBICTHYHI OCOOJNMBOCTI 3€BIMH Ta IPOJEMOHCTPOBAHO
METOAMKY 1i iHTerpyBaHHsS y CaTUpHuYHE ONOBimaHHA. Bka-
3aHO Ha TPOOJEMH, [0 BHHUKAIOTH y TPOIECi MepeKiay.
3’s1coBaHO, 11O NepesiueHi y poOoTi METOIM BUPaKEHHS 1pOHIT
MOKJIMKaHi (OpPMYyBaTH 3arajbHUN 00pa3 CaTUPUYHOTO TBODY,
II0 € OCHOBHUM XY/IOXKHIM 3aBJIaHHSM JIITEPATypHOTO KOMi3My.
B aHmoMOBHOMY XyHZOXXKHBOMY AMCKYpCi iIHTEHCHBHICTB ipo-
HIYHOT HACMIIIKKA MOKe OyTH pi3HOO: T CTYIiHb KOJHBAETh-
csl BiJ JIerKoi, APY>KHbOI Ta JOOPO3UWINBOIL [0 37101, yiIUBOi
Ta CapKaCTUYHOI, TOOTO MPSIMO IMPOTOPILIHHO 3aJNEKHUTh BiJ
eMOIIIHHOT HACHYEHOCTI KPUTHUKH, SIKY ITePeIa€ eMOLIisl.

KiouoBi ciioBa: ipoHis, kanamOyp, CTHIIICTUYHI 3aCO0H,
TPOIIH, CapKa3M, 3eBrMa, KOHTEKCT, TTapaIOKCaIbHICTb.

Iocranoska npotiaemu. [powito, sk i Oyab-sKuil cKIamHui
JIHTBICTHYHME KOHIENT Ta crerudivynuid 3aci0 MOBHOrO BHpa-
JKEHHS, MOKHA PO3DIANATH HA KUIBKOX PIBHAX: 4epe3 NMpU3MY
il KoHCTpYyKL, criocody Ta 3aco0y BUpaKEeHHS, TOXOIKEHHS, 0CO-
OmmBOCTEH PO3YMiHHSA TOMO. Y HAyKOBIH CIUIBHOTI M ipOHIEr0
TPUAHATO PO3YMITH XyHOXKHIH TpOI, IO IHTEHCH(IKYe LIy3IH-
BO-KPUTHYHY EKCTIPECIIO 5K Y0 eKTHBHE OaueHHsI MUTILA 0 Tpes-

MeTy 300paeHHs. [HIIMMY CTI0BaMH, BOHA YaCTO CILyKHUTb HCTpY-
MEHTOM TpaBJIH, 715 3aMACKyBaHHs XBaJbKyBaToi OpeXHI.

[lin wac aHamizy BKa3aHOTro MOHATTS OCOONMBOIO 3HAYCHHS
HaOyBa€e KOHTEKCT K crocid JeKkoxyBanHs ipoHii. B mpoMy cBiti
HNeTbCs PO THTENEKTYali3M XyJOKHBOIO TPOILY, 3pOCTaHHA H0ro
pori y XyI0)KHBOMY MHCTEITBI, OENETPUCTHI 4K MyOIiIHCTHIL;
CTPUSHHS PO3IIMPEHHIO MEXaHi3MiB i crioco0iB iHTErpyBaHHs ipo-
HIl B JiTEpaTypHHUIt TBIp.

OnHuM i3 HAHMIMIIMX TBOPYMX TOPOOKIB, MO BITOMI CBOEIO
TIEPETIOBHEHICTIO iPOHii, CIIiJl BBAKATH POOOTH KAHAICHKOTO MHCh-
mennnka Crisena Jlikoka. Maiictep ommcy KOMIYHMX CHTYauiif
BQIMIINB Y CMa{0K BEUKY KiTbKICTh OTOBIiaHb Ta MAPOJiH TyMo-
PUCTHYHOTO XapakTepy, MO MICTATh amio3ii AK Ha MOMITHYHE, TaK
i OyneHHe JKUTTS; TeHMOTHBOM Y HOro TBOPaX TMPOCIiAKOBYIOTECS
aBTOPCBKi 3BEPHEHHS /10 MUTaHb TICHMEHHULBKOT MAHiCTEPHOCTI.
Horo mpani 3 Teopii Ta TexHiku ryMopy He BHTPHMATH BHIIPOOY-
BaHHS 4acoM, TPOTe CaMe BOHM Jat0Th YABJICHHS PO 0COOUCTICTh
aBTOpA, HOTO i71e1 Ta CTaBNeHHs 0 ipOHii K TaKoi.

AHani3 ocranmix JocHimkens i myOmikamiii. AHanoriune
TIUTaHHS BiKe OYII0 MpeAMeToM ocTikeHHs Y podoTax M. Bomko-
Boi [1], O. banosuesoi [2], T. Hexpstu [3], H. Camixosoi [5], P. Cem-
kiBa [6] C. [ToxonHi [7], @ KOTHITHBHIH 1| KOMyHIKATHBHIH aCTIEKTH
OIpAITbOBYBAIICH HA 0231 MaTepiajiB aHIIOMOBHOTO XYOKHBOTO
muckypey y mpansx A. Kam’sneus ta O.b. Lons Ta inmmx. [Ipore
aHaJli3 HasBHUX POOIT HAYKOBIIIB JIO3BOJISE TOTBEPAUTH HEOOXiNI-
HICTh TOJANBIION0 TEOPETHYHOT0 OCMHUCICHHS B CHIy Cyrepe-
YITHBOCTI BUCHOBKIB aBTOPiB. Lle cTOCYEThCA OIIHKM TPHAOMIB
BIITBOPEHHS ipoHii, {i CHiBCTABIEHHSA Ta EKCTPATIHIBATLHOIO
IMQEpEHIiIoBaHHS 13 «CATHPOIO» Ta «TOCTIPOHIEIO», JianasoHy
HASBHUX JIEKCHYHUX 3aC00iB AT BUPAKEHHS IPOHIT B 3aI€KHOCTI
BIJT CHTYaTHBHOTO Keifcy uepe3 mpu3my TBopyocti CriBena Jlikoxa.

Mera crarti. JlocnikeHHs 1 IPYHTOBHHH aHaNi3 croco0iB
perpe3eHTyBaHHs ipOHii Y MPO31 MOAITMBE JIHILE 32 YMOBH HASBHO-
CTi HAOYHUX MPUKIANiB. TOMY HUTKOM JIOTTHHO, IO METOI0 HAIIOTO
JOCTIKEHHS € aHaNi3 aBTOPCHKOTO MPHHAOMY BIATBOPEHHS ipOHii
y TBopax CriBeHa Jlikoxa.

Buknax ocHoBHOro mMartepiany pociimkenns. Bpaxosyroun
TOCTABCHE 3aBIAHHA, y CTaTTi OYI0 BHKOPHCTAHO SIK 3aralb-
HOHAYKOBI, TaK i CIeIialbHi METOTH JTOCII/UKEHHS, 10 B KOMII-
Jekci 3a0e3neuyroTh IUTCHUI MiXiA O BUPIMIEHHS MOCTaBIIe-
HUX TIUTaHb: ONUCOBMH, METOJ| AHANOTII Ta y3araJlbHEHHS, aHai3
Ta CHHTE3, TTOPiBHSIBHIH.

Y HayKoBiii miTeparypi i ipoHi€I0 MPUITHATO PO3YMITH KOMII-
JIeKCHe, OaratorpaHHe ABHILE, MOMpEHe Y OUIBIIOCTI KOMYHiKa-
THBHUX cep, 0cOOMHBO B XYIOXKHBOMY MOBICHHI. CKIaaHICTh
BUBUCHHS O3HAYCHOT0 (PeHOMEHA HACAMIIEPE]l 3YMOBIIOEThCS
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MOMITHBICTIO TOCTIKEHHS HOTO 13 Pi3HUX PaKypciB 1 mapameTpis.
Hagitp Oinbirie, Ha BiIMiHY Biji MeTaopu Ui METOHIMii, SIKi Tex
€ PI3HOBHM/IAMH XYTI0/KHIX TPOIIIB, ipOHIS 32 CBOEIO CYTHICTIO permpe-
3EHTYEThCS K KOMIIOHEHT eCTETIIHOI KaTeropii KoMigHoTo, 6e31o-
CEepeIHiil HOTO pe3ymbTar.

XapaxTepHo, 10 ipoHist 0a3yeThes Ha TIEBHIH TP CITIB: OIHOYACHO
HAKJIQJIAETHCS TIONBIIHE OAYEHHS, JIBOILIAHOBICTb, 13 PEAi3aIliel0 mpst-
MOTO Ta TIEPEHOCHOTO 3HAYeHHS CoBa. Taka rpa € (aKTHIHUM Bifl-
XUICHHAM BiJl BCTAHOBJICHOI JIHTBICTUYHOI HOPMH Ta BHSBISETHCS
Y TIOPYILIEHH] JIEKCHYHOTO, CEMAHTHYHOIO, IPpaMaTiHiHoro, (oHeTHy-
HOTO PiBHSL. 3 PaXyHOK IThOTO, BIACHE, hOPMYIOTHCS HOBI CTHITICTHIHI
MOBJICHHEBI (irypu. 3 JHTBICTHYHOTO TIOTISAY, IPOHis PO3KPUBAETHCS
B 4CTIEKTi MOJIATTBHOCTI 1 € PI3HOBHIIOM CY0’€KTHBHOT MOJAIBHOCTI, SIKa
Hece B 001 BUPaKeHHs KPUTHYHOT OLIHKY aBropa. CKIaHicTh 1 0co-
ONMBICTB BHCIOBIIOBAH 3 IPOHIYHOK MOJIATHHICTEO IOMATa€ B TOMY, 1[0
B HUX OJTHOYACHO MICTATHCA JIBI TIONSPHI OLIHKH, OTHA (31 3HAUCHHAM
«+y) — CKCIUTIIMTHA, THIIA (13 3HAYCHHSAM «-») — IMrumiimTHa. Hapasi
TIPUIHATO JI)EPEHIIIIOBATH KJIACHUHY, POMAHTHYHY, KOMIYHY (TPOTH-
CTABIIEHHS 3aTalbHOTO 1 {HIWBIMYaNbHOTO), BepOATBHY (HEBITIOBI/-
HICTb CKa3aHOTO 1 33 TyMaHOT0), CHTYaTHBHY (PE3Y/IBTAT Jii / O, sSKuit
CyTIePEYHTb O4IKyBAHOMY), pAMATHYHY (TParidHy) Biau ipoHil.

YV cydaciit dinonorii ofHMM 13 KIHUOBHX TMiIXOMIB I
BH3HAYCHHS ipOHil ciifi yBaxkatd (oHomoriunui. Tak, HimKkoMm
00TPYHTOBAHNM € TBEPIKCHHS II0/I0 HEMOXJIMBOCTI JIEKOTYBAHHSI
IpOHIYHOTO BUCIOBTIOBAHHA 0€3 ypaxyBaHHI CHMOi03y JBOX (ak-
TOpiB — iHTOHAIII Ta KoHTeKcTy. OCOOMMBOCTI TIPOCOMMIHIX SKO-
CTelt TAKOTO BUCTIOBITIOBAHHS 3a3BMYail 3BOIATHCS 10 POBOKYHOYOT
iHTOHAIi, Nerkoi nabianisanii, 3MiHK TianasoHy / TeMOpY ronocy,
30UIbIIEHHS YacTOTH OCHOBHOTO ronocy. Lo cTocyeTbes KoH-
TEKCTY Ta JEKCHKO-CTHIICTHYHUX 3aC00iB TBOPEHHS ipOHIYHOTO
eheKTy, 30kpemMa B aHIJIOMOBHOMY XyIOKHBOMY JIMCKYPC, TO TYT
BAKIMBO TPOJEMOHCTPYBATH HAOUHHMIl TIPHKNIA 13 JTEpaTypu.
3-TOMiX BENMMKOi KUMBKOCTI «MalCTpiB TYMOPY» 0COOTHBE Miciie
HATIEKUTH KaHAJCHKOMY michMeHHIKY CTiBeny JIiKoKy.

Jinst mepesadi caTMPUYHOTO aBTOP IIMPOKO 3aCTOCOBYE Taki
BHILIE3raIaHi CTHTICTHYHI IPUHOMH, K MeTaopy, METOHIMiIO, Tinep-
ooy, nepconidikaniio. B 1boMy pasi miATBEpIKYETbCA HASBHICTD
y ipoHii BIACTHBOCTI IPOHUKATH B yci BHIIH TPOTIIB, YTBOPIOIOYH, 32
QHATIOTI€I0, IPOHIYHY JTOTY, TimepboTy, mopiBHAHHS. CBOEIO 4epProro
B oroBianHi “The Conjurors Revenge” JIiKok BUKOPHCTOBYE i
BHPaKEHHS ipoHii romodpasuc. Bin dacto mosropioe: “He-had-it-
up-his-sleeve”, “The-rings-were-up-his-sleeve”’, “He-has-a-hen-up-
his-sleeve”, “He-has-a-lot-of-hens-up-his-sleeve”. Oxpim 1poro, 3a
JIOTIKOIO CIOKETY, y pyKaBi (JOKyCHHKA Mano OyTd CXOBaHO Oarato
1iKaBuX peueit: “in additionto the rings,hens,and fish,several packs
of cards, a loaf of bread, a doll’s cradle, a live guinea-pig, a fifty-cent
piece, and a rocking-chair” [11, c. 28-30].

[IpuKnanoM 3a3HaueHoro MOXe CIYryBaTH OCOOMCTHIL TOCBIN
agropa, 3100yTnii y yacu mepeOysannst y BemuxoOpuramii. “Not
one of the officials seemed to care to look at my things or to have
the politeness to pretend to want to. I had arranged my dress suit and my
pyjamas so as to make as effective a display as possible: a New York
customs officer would have been delighted with it. Here they simply
passed it over. “Do open this trunk”, I asked one of the officials, “and
see my pyjamas.” “I don't think it is necessary, sir”, the man answered.
There was a coldness about it that cut me to the quick™ [12].

Hapenennii mpukrnaz 10CTEMEHHO TOKA3ye, SIK aBTOp JOCATAE
peanisallii ipOHIYHOro ONMUCY 3a JIOTOMOTOK HAJ3BHYAIHOI, 0e3-
Iy3710i Tinepooisalii.

Heonnopasoso ipoHis Jlikoka MeXye i3 capkasmoM, o Moxe
OyTH mpoiMmocTpoBaHo TakuM npukiagoM: “He threw three jokes,
one after the other, into the heart of a huge, silent audience without
effect. He might as well have thrown soap bubbles” [12]. Taxi emi-
TeTH, SK huge, silent, IPUBEPTAIOTH YBAry JI0 iPOHIYHOCT] eeKTy
nofiit. BUKopHCTaHHS Takoro MPUHOMY aBTOPOM MOXHA TMOTPAK-
TYBAaTH SIK NOEHAHHS CIiB, 110 0a3yeThes HA B3AEMOJIT IpesMeT-
HO-JIOTIYHAX 1 eMOLiiHIX 3HaueHb. CBOEIO yeprowo y pasi 3 emi-
tetoM wild: “On many occasions I received on appearing a wild
burst of applause under the impression that [ was somebody else”,
JIOTITHHO aKIEHTYBATH HA BTPATi MPEIMETHO-TOTTIHOTO 3HAYCHHS
i mepe/adi HuM BUKITIOYHO eMOIIITHOTO (TYMOPHCTHYHOTO) CEHCY.

HaouniM MpUKIaIoM iHTETPYBAHHS Mapai0KCaTbHOCTI, MUs-
XOM SIKOI PETPe3eHTYEThCs IPOHIYHICTb Y TBOPAX CATHPHKA, CITYTY-
10Tb onoBiganus “How to be a Doctor”, “How to live to be 200"
Onucytouu mpuitoM y JIiKaps, aBTOp 3aCTOCOBYE JIEKCHKY mpode-
ClifHIX OOKCEpIB, 110 THM CAMHM IPOHI3YE BCe, 10 MPHIHATO BKJIa-
JlaTH y KOHIENT «KBasiikoBanmii mikapy: the doctor goes behind
the patient and strikes him a powerful blow in the back; turns
suddenly and lets him have a left hook under the heart; counts ten;
fetches him a blow in the stomach that doubles him up speechless.
[lepenik gomycTMOro (B XapuyBaHHi Talli€HTa) BU3HAYAETHCS 0CO-
OucTuME BIOO0AHHAME Ta HACTPOEM Jikaps (meat, vegetables,
starch, glue, cement, anything you like). JlocuTh KyMeTHOIO
€ 1f aBTOpChKa aJeropis, SKka BKa3ye Ha Te, IO XBOPHH HE M€ Bidy-
BaTH CTPaxy JI0 OAIWIHN, 2 HABMAKY — Ma€e MOTOBAPHUIIYBATH 3 HElO:
look it in the eye, speak to it... it will understand. I had a bacilli
once, called Fido,... I never knew more affectionate companion,
and when it was run over by an automobile, [ buried it in the garden
with genuine sorrow [12] (mepcoicixartis).

[omi6Huit MeTon IpoCTTiTKOBYEMO iy TBOpI “Soaked in Seaweed:
or, Upset in the Ocean”’, 10 Mae Ti13aT0I0BOK «CTApOBHUHHA MOPChKa
po3moBigby. TyT 3HAXOIMMO TaKHi omic OMTBH MaTpociB KopaOms
«[limxoptoBay ruOumy 13 miparamu: “Then the fight began. It lasted
two hours — with fifteen minutes off for lunch. It was awful. The men
grappled with one another, kicked one another from behind, slapped
one another across the face, and in many cases completely lost their
temper and tried to bite one another” [12]. Cioxer omoBifaHHs
HANIAIITOBY€E YMTa4ya Ha (OPMYBAHHS B HOro ysBi 00pasy CHIbHIX
JlyXOM, BUTPUBAITHX, MY/KHIX YONOBIKIB, 10 MOETAITHO 3MIHIOETHCS
if HIBEMIOETHCS 32 PAXYHOK NPOTHIEKHIX AeTaneit: “I went forward
to the men's quarters — a plain room in the front of the ship, with
only a rough carpet on the floor, a few simple arm-chairs, writing-
desks, spittoons of a plain pattern, and small brass beds with blue-
and-green screens. It was Sunday morning, and the men were mostly
sitting about in their dressing-gowns™ [12].

[lnsxom mopaBanus cydikca um 3akinueHHs Jlikok Mikcye
HACTIPaB/l ICHYIOYI XBOPOOM 13 CAMOCTIHHO BHMTaJaHUMH HHM
Ha3BaMH, MO BUAHO i3 TBOPY “A New Pathology”. Y Takwmii cro-
ci6 BimOyBaeThCs TOCATHEHHS ipoHiUHOrO e(ekty: Pantaluae —
pantaloons; Porrigia — porrige; Odditus — odd; Sterilitas — steril.
3aranoM MpakTHKY CIOBOTBOPEHHA (extinct battle-horse), 3acto-
CYBaHHS aBTOPCBHKUX HeonoriamiB (life-waggon, death-cart) uu
CIICHTY MOHA BBAKATH THIOBOK) OCOOMMBICTIO T'YMOPHCTHYHHX
onoBizanb Jlikoka. 111010 mM0oCIyroByBaHHS CIEHIOBO JIEKCHKOK,
TO 3a3HAYMMO, IO OKPEMi CIOBa, SKi 3HAXOMMMO B OTOBITAHHAX
MHUChMEHHUKA, € XapaKTePHUMH I CIOBHHKA 3ac00iB MAcoBOT
iH(opmaii Ta Oinblre TpUTAMAHHI KPUMIHATBHIN XpoHimi: gun-
men, yeg-man, joy-ride, death-cell, thug. JlocBin xomyHikarii i3
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KYpHATICTAMH Y aBTOpA CYIPOBOIUKYETHCS BKMBAHHAM TaKHX
CIICHTOBUX 3pa3KiB K dynamo, battle-horse, extinct volcano:

The trouble is that I had not understood that London reporters
are supposed to look at a man'’s personal appearance. In America
we never bother with that. We simply describe him as a “dynamo”.
For some reason or other it always pleases everybody to be called
a “dynamo”, and the readers, at least with us, like to read about
people who are “dynamos”, and hardly care for anything else.

In the case of very old men we sometimes call them “battle-
horses” or “extinct volcanoes”, but beyond these three classes
we hardly venture on description. So I was misled. I had expected
that the reporter would say: “As soon as Mr. Leacock came across
the floor we felt we were in the presence of a “dynamo” (or
an “extinct battle-horse” as the case may be” [12].

Ha nymxy M. BomkoBoi, cokpariBebka ipoHis € ymoOneHHM
TPUITOMOM aBTOpa. 3 OISy Ha Ie MOKHA CTBEPIKYBATH TIPO J0Mi-
HyBAHHS Y HOTO TBOPUOCTI KIACHYHOTO BHIy ipoHii. JleiiMotis
AHTMYHOCT] BiTHAXOMMMO HABITH y BHOOpPI CTHTICTHYHHX (iryp,
TIPUCYTHIX Y Tpo3i aBropa. Tak, Kou KiTbKiCTh OIHOPIHYX WIEHIB,
CEMAHTHYHO PI3HKX, aNe MPUETHAHMX JI0 OTHOTO 1 TOTO K JECIIOBA,
3pOCTae, MH MAEMO CIIPaBY 13 CEMAHTHYHO TOMUJIKOBHMH JAHI[IO-
TaMH, SIKi 32 CBOEIO IPUPOIOIO € PI3HOBHIOM CTHICTHYHOT (irypn
3€BIMH (zeugma). TepMiH TOXOHUTH Bill BirypH, KOTPY BUKOPHCTO-
BYBAI Y TPAMIIAHIA aHTHYHIA pUTOpUIL. 3a3BHYail 1ie OCTAHHS
JIeKCeMa 13 JIAHINIOTa, SKa BUTAAE 3 TEMATHIHOT TPYITH, THM CaMIM
(opmyroun xapriBmBui edext: “A Governess wanted. Must
possess knowledge of Romanian, Russian, Italian, Spanish, German,
Music and Mining Engineering”. 3asHauene € MpUKIAIOM Kiacud-
HOI 3¢BIMHU: 3B’SI3KM MIX JIIECTOBOM, 3 OTHOTO OOKY, Ta KOXHHM i3
3QJICKHUX YIEHIB, 3 THILIOT0, MAIOTh Pi3HY IHTEHCHBHICTb Ta CTa0Ib-
HICTB. 371€0LIBIIOTO OJIH 13 HHX (Pa30M i3 IiECTOBOM) YTBOPIOE (hpa-
3CONOTIYHY OMHHUITO 400 KIIe, BHACTITOK 90T0 Ti€CTOBO BTPAYaE
YACTHHY CBOTO CMUCIOBOTO HABAHTAXKEHHS Ta CAMOCTIHHOCTI.

Horo TBOpua CriajiiiHa He 0OMEXKYEThCS OMUCOM aOCYPIHHX
cuTYyarliif abo JHIIe TBEPIOO OTEIHICTIO 3 KApalbHOK CATHPOH.
BpiBHOBaXeHY CTpUMAHICTh CKIAIHIIIE BHABHUTH, HIK Pi3KHM
Haraj, BOHa MeHI OapBucTa, MO0 OyTH JIETKO IMOMITHOM, aje
y IBOMY € CBOS BNACHA YHIKaNbHICTh. Taka cTpUMaHiCTh piBHO-
TiHHA camo30epeskerHio B Kanani.

V noseni “Gertrude the Governess” Jlikok TrItizye XapakTepHy
11 0araThoX apUCTOKPATHYHMX TMPI3BHIN AHLIIi 0COOMMBICTh —
HEBIMOBITHICTh MK (PaKTHYHUM BUMOBOKO i BUMOBOIO, 1[0 BUXO-
Tk 13 Harmcanns. Hassy 3amky “Knotacentinum Towers™ asrop
TIPOTIOHY€E BUMOBIATH SIK “Nosham Taws”, BACMIrOI0UH CKIIaJIHICTh
aHriicekoi opdorpadii i po30DLKHICTH BUMOBH 3 HAIMCAHHIM
aHriiickkux anTporomimia. “But it is not necessary to pronounce
either of these names in reading them”, — 3a3Ha4a€ MICHMEHHUK.

He Hexrye JIikok 3aCTOCYBAHHSM TAKOr0 CTHITICTHYHOTO TPH-
Tiomy, SIK KaamOyp, 110 € TPSMAM TIOPYIIEHHSIM PHHIIAITY TOTOK-
Hocti. Y texeti “Maddened by Mystery” TonoBHuii repoii oTpuMye
Tenerpamy, B sxiit 0yno ckasano: “The Prince of Wurttemberg has
a long, wet snout, broad ears, very long body, and short hind legs”.
Jlexcema SnOUt B aHIIMCHKIH MOBI Mae JiBa 3HAUCHHS: «MOpPIa)
i «uicy. IpyHTYIO4MCH HA KOHTEKCTi, JOPEYHO BKMBATH CJIOBA
B JICHOTATHBHOMY 3Ha4eHHi (T00TO MOp/ia Co0aKH), OTHAK IETEKTHB
CIPUIMAE JTHIIE JIPyTe, KOHOTATUBHE 3HAYEHHS 1 HABITH 3HAXOIHUTh
tiomy nosicuennst: “Addicted obviously to drinking”.

Hosepratouucy g0 “Gertrude the Governess”, 3yctpiuaemo
TaKoX (aKT BHKOPUCTAHHS KanamOypy, sIKil, Ha JKajb, BTpaya-

€ThCA TIHJI Yac Mepekagy ykpaiHchkor MoBoto: “Even the dumb
creatures seemed to admire her in their own dumb way. The dumb
rooks settled on her shoulder and every dumb dog around the place
followed her” [12]. B pomMy pasi akTyastisaropoM KOMi3My € OJIHO-
YacHa pealizalisf B KOHTEKCTI ABOX 3HaYeHb 0araTo3HaYHoro CII0Ba.

[le onHa cruticTHyHa (irypa — anorism — B XyAOKHBOMY TBOpI
BUHHKAE B Pe3y/IbTaTi MOPYLICHHS y3yaabHOCTI CIiB, SIKi 33 PAXYHOK
CBOTO JIEKCHYHOTO 3HAUEHHS BiI0OpakaloTh 3B 513Ky, KO HE iCHYE
B mificrocri. Llfo crumictuuny (irypy MoKHa BBAXaTH Xapakrep-
HOtO ocoOmmsicTio TBopyoi Mamepu Crisena Jlikoka. Hasmuche
TIOPYIIYEOYH JIOTTYHI TIOETHAHHS B TEKCT], TCHMEHHHK MiAKPECITIOE
BHYTPIIIHIO KOMi4HY CYTIEPEWIHBICTh CATYAIi{. ANTOTi3MH B TEKCTaX
TICBMEHHHKA PEali3yeThes Yepe3 HEBiATOBITHICTh CHHTAKCHYHOIO
i cmucroBoro pyxy mosut: “The island became my home. There I eked
out a miserable existence, feeding on sand and gravel and dressing
myself in cactus plants. Years passed. Eating sand and mud slowly
undermined my robust constitution. I fell ill. I died. I buried myself.
Would that others who write sea stories would do as much” [12].

Sk 1 BuIeHa3BaHi CTUIICTHYHI (irypH, anori3M BHKOPHCTO-
BYETBCS LTS BUCMIFOBAHHS THIIOBUX PUC TOTO YH TOTO JKaHDY, AK,
HANPUKJIA], TPOSBIB MHXATOCT y JHIApchkoMy pomai “Guido
the Gimlet of Ghent”: “He placed himself under a vow that he
would eat nothing, save only food, and drink nothing, save only
liquor, till such season as he should have performed his feat”.
OnHak y JesKuX BUMaikax O€3rmysmicTh un abCypAHICTb MOXe
OyTH OMiueHa TiNbKY YBaKHUM untaueM: “.. while about her waist
a stomacher of point lace ended in the ruffled farthingale at her
throat” (farthingale — ne mmpoka CITiHUI HA TOHKHX CTANEBHX
00pydax). Y Ip0MY 5K TBOPI 3yCTPIYA€ThCS ATOTI3M, B IKOMY aBTOP
3ICTaBIIE MOMEHTH, KOTPi HE MAIOTh MK 0000 HiY0TO CITITHHOTO:
“At times in her presence he would fall, especially after dinner, into
a fit of profound subtraction”. Jlexcema subtraction (BinHiManHs)
HE M€ HISKOr0 BiTHOWIEHHS 10 KOHKPETHOI CUTYallii, MiIKpecIoe
HABMUCHICTb, ad)OCHICTh MOUYTTIB TepoiB. TyT ke BiIHAXOAUMO
JIBOKOMIIOHEHTHHUH anoriam: “After he had left, Gertrude had found
her aunt in a syncope from which she passed into an apostrophe
and never recovered”. MemudHui TepMiH SYNCOPE (HETPHTOM-
HICTb) 3MIHIOEThCS JIHTBICTHYHUM TEPMIHOM apostrophe.

TakuM YMHOM, TOPYIIYIOYH CEMAHTHYHY, JIEKCHYHY, 1 KOMIIO-
3ULIHHY TOriYHICTb, MOCTINOBHICTb XYIOKHBOTO TekcTy, CTiBeH
Jlikok 3B01uTH 10 abCYpAy AesK iTepaTypHi mpuitomMu. Bumeka-
3aH METOIU BUPKEHHS ipOHIi MOKITHKaHi (pOpMYBaTH 3arallbHuii
00pa3 caTMpUIHOTO TBOPY, MO € OCHOBHUM XYIOKHIM 3aBIaHHIM
TUTEPaTypHOTO KOMI3MY.

BucHoBKH. 3a pe3ybraTaMi IPOBEECHOTO AOCIIHKEHHS MOKHA
TijicyMyBarH, o B onositanuax Crisena Jlikoka KoMi4HHH edekT
BITYYTHUI JIMIIE TOJ, KOJM YMTAy YCBIIOMJIIOE IPOHIYHHMEL 3apsii
HAPaTHBHOTO JIUCKYPCY, PO3YMIFOUH, IO JIMIIE TIEBHOKO MIpoto Te,
TIPO IO ¥1e MOBA, KOHBIrypye i3 AilicHicTio. 30KpeMa, BCTAHOBJIEHO,
IO JI0 OCHOBHKX 3aC00iB (hOPMYBAHHS KOMIYHOTO €(eKTy y aHIIO-
MOBHOMY XYTOXKHBOMY JICKYPCI BITHOCATD ITPOSIBH TaK 3BAHOI HEBII-
TOBITHOCTI HAa BCIX MOBHHX PIBHAX: (DOHETHYHOMY, JEKCHYHOMY
(3eBrma, kanamOyp, amo3is, OKCIOMOPOH, TirepOona, eMmiTeTH Ta I
TPOIIH), TEKCTOBO-KAHPOBOMY (3MILIAHHS CTHITIB, OPYIIEHHS KOM-
TO3HL{IHOT CTPyKTYpH TOWIO). [lepCcrieKTHBH MONANBIUINX HAYKOBHX
PO3BIIOK y0AYaeEMO y BHOKPEMIIEHHI Ta MONIYKaX XyHAOKHBOTO Mifl-
TBEP/IKEHHS Y CyYacHHX JDKepeNnax mposiBy HOBOT (JopMut — IOCTIpo-
Hii, T00T0 (haKTIIHOT MEKi MiXK CEpiiO3HICTIO TPOMOBH Ta 0CAIOM
cepiio3HocTi (ipOHITHIMI HAMIpaMH).
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Cherchata L. Ways of representing irony in the works
of Stephen Leacock

Summary. The article is devoted to the study of the concept
of “irony” as a means of creating the comic in literary texts. The
task of the research, which is manifested in the complex analysis
of linguistic and stylistic methods that ensure the achievement
of'the comic effect, is outlined. The focus is on the simultaneous
realization of the vocabulary and contextual meaning
of the tokens that are in opposition to each other — as the main
essence of irony. Ways of expressing irony in the English-
language artistic discourse are singled out. On the example
of Stephen Leacock’s creative activity (the Canadian writer
and humorist) demonstrated the ways to represent irony in short
stories. It is determined that in satire, as a two-dimensional
literary work, the technique of inconsistency, which is used to
create a comic effect on the plot, image and language levels,
plays an important role. The focus is on the phonological
approach as one of the ways to identify irony. Examples
of author’s word-forming samples are given, the author’s use
of neologisms and slang is demonstrated. Special attention is
paid to such stylistic figures as alogism and puns, the linguistic
features of zeugma are outlined and the method of its
integration into a satirical story is demonstrated. The problems
that arise in the translation process are indicated. It was found
that the methods of expression of irony listed in the work are
designed to form a general image of a satirical work, which
is the main artistic task of literary comedy. In the English-
language artistic discourse, the intensity of ironic ridicule can
vary: its degree ranges from light, friendly, and benevolent to
evil, caustic, and sarcastic, that is, it is directly proportional
to the emotional saturation of the criticism conveyed by
the emotion.

Key words: irony, pun, stylistic means, tropes, sarcasm,
zeugma, context, paradox.




