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00KMOP (PLII0NIOTUHUX HAYK, 00UeHM,

npoghecop Kagheopu HIMeUbKoi ¢hiono2ll | neperaady
3anopizbro20 HAUIOHAIBHO20 YHIGEPCUMeEny

[IEPCOHI®DIKAIIIA AK 3ACIB XYIOHKHBOI PEIIPE3EHTAIIIL
OBPA3Y YYMMU B JIITEPATYPI POMAHTU3MY

Anortanis. CtarTs IpycBIYeHA BUCBITICHHIO TUTAHHS I1PO
crenuiky repcoHidikarii SK MOMUPEHOTO 3ac00y XyI0KHBOT
perpe3eHTallii YyMu B JTEpaTypi pOMaHTH3MY B KOMITapaTHB-
HOMY acriekTi: y TBopax [ ¢on Kueiicra («Pobept I'Bickap»),
JIx. Binbcona («Hymue micto»), O. ITymkina («benker iz yac
gymm»), E.A.Tlo(«MackaYepBonoiCmeprin, «Koponb-Uymay).
HesBaxkaroun Ha 3HAYHY KUIBKICTB CTYAiH, aBTOPH SIKHX 30Ce-
PEIKYIOTh CBOIO YBary Ha OCOOJMBOCTSX 1 TEHJICHIIISIX TBOP-
YOro OCMHCIICHHSI TEMH eMifieMiil y pi3HUX TBOpax CBITOBO{
JTepaTypH, LiIICHA, CUCTEMHA XapaKTEPUCTHKAa OCHOBHHX
0co0IMBOCTEl 300paskeHHs 00pa3y UyMH 3arajloM Ta «CJIOBEC-
HUX MEXaHi3MiB» HOro cTBOpeHHs (Hacamrmepes nepcoHidika-
1ii) y JiTeparypi poMaHTH3My 3 IMO3MIIIH KOMIApaTHBICTHKH
BigcyTHA. Hami po3Bifky NMOKIMKAHI CIPUSTH 3aIIOBHEHHIO
JaHOi JIAKyHM M OKpECJEHHIO IEpCHEeKTUB IOUIYKY y BKa-
3aHOMY HarpsiMi. Y CTarTi KOHCTaTOBaHO MOAIOHI TeHJeHIii
CTBOpPEHHsSI 00pasy, NeTepMIHOBaHI SK MPSIMHMH 3B’s3KaMH
(O. Mymkin — [Ix. BijbcoH), Tak 1 THUIMOJOTTYUHUMH CXOKCH-
HAMH (IMaHEHTHI POMAHTHU3MY yBara 10 «HE3BHUYAiHOTO»,
Mi(OMUCIIEHHS, TPOTECKHICTh SIK BiJJ3€pKajleHHs 0co0Onu-
BOTO CBITOCTIPUHHATTS). UyMy MHUTII 3MallbOBYIOTH SIK JKaxX-
JIMBE JKUBE CTBOPIHHS, i3 BIACHHM XapaKTepOM, MOUYTTIMH
Ta MaHEpPOIO TOBEAIHKH. BOmHOUAC MPOCTEKYIOTHCS TAKOX
3HAUyIli BIAMIHHOCTI: HO-IIepIle, y CTaBICHHI MEPCOHAXIB
TBOpIB J0 I[bOrO MOHCTpa (BiJ] I[JIKOBUTOrO BH3HAHHS BIAC-
HOi 0€3IOMIYHOCTI Iepest HOro BeeBlaaasM — 1O TOPAOBUTOIO
OyHTY IIPOTH YyIOBHCHKA), IO-pYyTre, B EMOLIHHOMY 3a0apB-
JICHHI BIAMOBITHUX CIEH (BiJl TParidHO-)KaxJIUBOTO — JI0 3HH-
JKEHO-KOMIUHOT0), TO-TPETE, Y CaMOMY XapaKTepi ONIOIHEHHS
(Bix aOCTPAKTHOIO 4yAOBUCHKA — JO MAKCUMAJIbHO KOHKPETH-
30BaHUX Ta JIETANi30BaHUX MOTBOP). JliTepaTypa poMaHTH3MY
BUpPA3HO JEMOHCTPY€E BiYHE NparHEHHs JIOAWHH IO30yTHCS
a00 TpHHAHMHI 3MEHIIUTH CTpaxX Mepej HeMiIBIaJIHUMK i
SBUIAMU (Y TaHOMY BHIIAJIKy — XBOp00a) uepes iXHe Xy[JoKHE
OCMHCJICHHSI Ta MHCTELbKY TPaHC(HOpPMALil0: BUKOPUCTAHHS
npuiioMy yocoOJIeHHs JO3BOJISIE HaJaTH 3arpo3i TAaKKX O3HaK,
SIKI CITPUSIOTH 11 CIIPUMHATTIO HE SIK 0€3TiJIECHO-HE3PO3yMiJIOi,
CTUXIHHOI, XaOTHYHOI CHJIH, a SK IIEBHOI ICTOTH, HaIiIcHOI
BOJICKO Ta CBIJOMICTIO (CrIpoOa 00pasHOrO «CHPOIICHHS» 3a
JIOIIOMOTOI0 MOSICHEHHSI «HE3PO3YMIJIOI0 4epe3 3po3yMiliey,
«YTIOPSAKYBaHH» XaocCy SK 3aci0 6oporsbu 3 HUM). [Tepcmek-
THBHUM, Ha Hall TONISI, € TOJAJIBIINHA TOIIYK y BKa3aHOMY
HaIpsMi 3 METOK CTBOPEHHS IUIICHOT KAPTHHU IHTEepIpeTanii
Ta pernpeseHTanii o0pa3sy 4yymMH y TBOPUOCTI MPEICTaBHUKIB
Pi3HUX JiTEpaTypHUX HANPSMIB 1 HAllIOHANBHUX KYJIBTYP.

KarouoBi ciioBa: nepcoHidikaiis, TUIONOTTYHI CXOIKEH-
Hs1, TBOPUYI 3B’SI3KU, TPOTECK, POMAHTUYHE CBITOBIIUYTTS.

IocranoBka mpo6memu. [InchMeHHUKY Pi3HIX HAIlIOHATBHIX
JITEpaTyp Ta eNoX HEOJHOPA30BO 3BEPTAIOTHCS 10 300pakeHHS
MacITabHIX eMieMill, 3MabOBYIOTh CTPAIIHI KAPTHHH MACOBHX
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3aXBOPIOBAHb, CTPAKIaHb, CMEPTEH, Ha T SKHX 0COOMIBO BUPA3HO
TIPOSIBIISTOTHCS OICHKI BaH a00, HABMAKI, BHYTPIMTHI CHITH, HaJl-
MIPHO 3arOCTPIOIOTECS TIPHCTPACTI Ta KOHQIIKTH: TPariqHO-Ipa-
MaTHYHKH ahoc, 3aKOHOMIpHO 3yMOBIEHHUI PEMPE3EHTAIIIEI0 Bill-
TIOBI/IHOTO SIBHINA, HAJA€ CTCIU(ITHOTO 3a0apBIeHHS Oy/Ib-IKOMY
croxety. Uyma — ofiHa 3 Hali01TbII «IOMYIAPHIX) TEM Y MUCTELTBI:
BOJHOYAC OJHI MAHCTPH CIOBA MPAarHyTh MAKCHMAIBHO MPaBJIo-
Tofi0HO BiATBOPUTH KaXJMBY arMoc(epy MUHYIOIo, Sk TMaHy-
Bana B €Bpomi (mepeBaxHo emigemito Oyoonxoi uymu XIV cr.),
IHIII — HAJIAI0Th 00pa3y YyMH CHMBOJIYHOTO 3By4aHHS, BHBOJATH
THM CAMHM OTIOBIZIb 33 MEKi KOHKPETHO-ICTOPUIHOI 100U — Y KOH-
TekcT Biunocti. Y yacy manaeMii KopoHaBipycy naHa TeMa HaOyBae
HEeaOMAKOT AKTYaTbHOCTI, JUKe il OCMUCTEHHS CTIOHYKAE 0 PO3IY-
MiB HaJl TIeBHIMH 3aKOHOMIPHOCTAMH 00pa3Hoi iHTepIpeTanii XBo-
po0 y MUCTENTBI Ta CYCILUIBHIH CBIOMOCT, 03BOJISE MOTIAHYTH
HA CyYacHICT 13 [103a9aCOBUX TO3HLH.

AHani3 ocTaHHix fpociimkens i mybmikamii, [locrmimHuku
TaKOK He 3a]MIIAI0Th 1032 YBArolo MATaHHS MO0 0COOTHBOCTEH
Ta TEHIEHIIH TBOPUYOro OCMHCIEHHS LHOTO ()EHOMEHY: iXHi CTy-
I 3aCBIYYIOTH IITITHI CIIpOOM BUCBITIEHHS TPOONEMHU B Pi3HHX
acmektax. Tak, 30kpema, mokasosumu € mpari P. Xupapa «Uyma
BiTeparypi Ta Miaxy, 1. benosa «Jlireparypa mix gac aymm. [lomp-
CBKi TIMCHMEHHIKH Ta TIOCTH TIPO CMEPTENBHI BIPYCH Ta eMmiaeMiin,
XK. Ulupsesoi «llannemiyni MOTHBH B Xy[OKHIi TiTepaTypi» TOMIO.
Bossoyac BapTo 3a3HAYNTH, 110, HE3BAKAIOUH HA 3HAYHY KibKICTh
poOiT, IiTicHa, CHCTEMHA XapaKTEpPHCTHKA OCHOBHHX TEHJICHILii
XYIOXKHBOI penpeseHTanii 00pasy dyMH 3arajoM Ta «CIOBECHHX
MEXaHI3MiB) HOTO CTBOPEHHS (Hacamrepe] mepcoHidixari) y mire-
patypi poMaHTH3MY 3 MO3MIII KOMIAPATUBICTHKHU BincyTHs. Hari
PO3BIJIKM MOKITHKAH] CIPUATH 3aM0BHEHHIO TAKYHH i OKPECIEHHIO
TIEPCTIEKTHB TOMIYKY Y BKA3aHOMY HATPsIMi.

Mera craTTi — OXapakTepm3yBaTH MepcoHiikamiio K
OCHOBHHH TIPHITOM XYIOKHBOI pempe3enTartii 00pasy TyMn B JiTe-
paTypi pOMaHTH3MYy, LIIXOM KOMIIAPAaTHBHOIO AHATI3y BU3HAYHTH
noftibHOCTI Ta crienudiky deHomeny y TBopuocti I hon Kreficra,
Jlx. Bimbcona, O. [Tymixina, E.A. [lo, BuCBiTIHTH MUTaHHS TPHINH
HOT0 «TOMYIAPHOCTIY.

Buknag ocHoBHoro mMarepiany. Uymy mucbMeHHUKH-POMaH-
THKH 3MAITbOBYIOTh TPAAMIIIHO SK KaXITHBE ABHILE, HETi/BIaIHe
TeposiM, SIK JKOPCTOKHMH (aTyM, SKOMY HEMOKITHBO MPOTHCTOSTH.
BaskimiBo, 1110 BOTHOUAC BOHA 300pakyeThes SIK XKIBA 1CTOTA — CBO-
€epiTHIIT MOHCTp (TBApHHHOI ab0 JTHOCHKOT MOT00H), OTE. TONOB-
HUM XyIOKHIM 3ac000M cTa€ nepconidikanis (yocoOneHHs, mpo3o-
nones). 11lo0u HaouHO MPOZEMOHCTPYBATH 3HAUYILICTb TEHACHLIT
nepcoHidikanii o6pasy 4ymMu B POMAHTH3Mi, MU 3BEHYIHCS 10
PO3IIIsAY I1'STH TBOPIB BiANOBLIHOT KYJIBTYPHOT J00H Pi3HKX Hallio-
HAIBHAX TiTepatyp: Himenpkoi (“Robert Guiscard” I'. pon Kneiicra,
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1808 p.), aurmiiicekoi (“The City of the Plague” Jlx. Binbcona,
1816 p.), pociiicbkoi («[Tup Bo Bpems uymbi» O. [lymkina, 1830 p.)
i amepukancbkoi (“The Masque of the Red Death” 1842 p. ta “King
Pest. A Tale Containg an Allegory”, 1835 p. E.A. Ilo). Taxuit wmipo-
KHii 00 €KTHUIA Jiania30H Ma€e TePEKOHIIMBO 3aCBITUNTH 3HAKOBICTh
JIQHOTO TIPUHOMY JIsSl PO3YMIHHS XY0KHBOT KAPTHHHU CBITY Bif[II0-
BITHOTO MUCTELBKOT0 HampsiMy. [[opiBHSIbHAI aHATI3 IPYHTYEThCS
Ha TIOEJIHAHHI JIOCITIIHUIBKOTO 1HCTPYMEHTAPIK0 KOHTAKTHO-TEHE-
THYHOTO Ta TUIOJNOTTYHOTO METOJIIB: TIEPIINIL 3yMOBIICHUH (haKTOM
csizomoi opientawii O. [Tymkina na TBip k. Binbcona (ixubomy
CIIIBCTABIICHHI0 TA BUSBICHHI) KOHUENTYAJbHUX BIIMIHHOCTEH
npucBsyeHi, 30kpema, cryaii M. fxoenesa [1], O. 3rypcbkoi [2],
C. JlaBunioa [3], M. Mexyesa [4] if HIIUX ), APyTHil — 3araibHAME
3acaJlaMi POMAHTHYHOTO CBITOCTIPUITHATTS i €CTETHKH (TaKui Mij-
XiJl 103BOIISIE TIPOBECTH Tapasieli Mix JIopodkamu, mo He 00’en-
HaHi MPAMHUMH 3B’ 3KAMH).

Eninemis uymu — 1e Ti cami «He3BUYaiiHi 00CTaBUHMY, JI0
300paKEeHHS AKKX, K BiIOMO, BUSIBIISIOTh BEMUKY IiKaBiCTh POMAH-
THKH. BapTo 3a3HaunTH, WO Ais B 00paHuX JUIs PO3LIAY TBOPAX
BiI0YBA€THCS B PI3HUH Yac, a KOHKPETHO-ICTOPHYHMIA KOHTEKCT He
BILTHBAE CYTTEBO HA XapakTep penpeseHTaii oopasy uymu. Haro-
MiCTh CHiTbHIM € BUKOPHCTAHHS TIPHIHOMY YOCOOMEHHS.

Tax, nanpuknan, [ gon Kneiier y dparmenti tparenii “Robert
Guiscard” 3BepTaeThcst 0 ICTOPHYHOI TEMATHKH Ta 3MbOBYe
nozii 1085 p.: ocany Hopmanamu Koncranturonons. Ixui Biiichka
«KOCHTB» 4yMa, TIONIMPIOETBCS TAKOXK 3BiCTKA IPO XBOPOOY
Baraxka — PoOepra ['Bickapa. 3aHEMOKOEHNMI HAPOMT LITKOM Y Tycl
CepeHbOBIYHOT MEHTATLHOCTI BUPAKAE CBOE PO3YMIHHS TOTO, 1O
Bi710YBa€THCS, BU3HAE UyMy CTpaIHAM MoHCTpoM (“das Scheusal”
[5]) - mocnantem camoro mekia: “Wenn er der Pest nicht schleunig
uns entreifit, Die uns die Holle grausend zugeschickt” [5]. Yyma, stk
CTpaxiTiiBa icTOTa, KPOKYE KpaiHO, JMXae OTPYHHO B 00MMYUS
cBoix kepts: “Mit weit ausgreifenden Entsetzensschritten / Geht
sie durch die erschrocknen Scharen hin, Und haucht von den
geschwollnen Lippen ihnen Des Busens Giftqualm in das Angesicht!”
[5]. Yeronu, jie BoHa cTymae, yce obepraethes Ha momit: “Zu Asche
gleich, wohin ihr FuB} sich wendet” [5]. IIpote repoii HamaraeTbcs
TIepeKOHaT! HATOBII, IO BIH IIbOTO YYIOBHCHKA HE 0OIThCA, 1O
foro kictku uymi He 1o 3y0ax: “Mein Leib ward jeder Krankheit
méchtig noch. Und wars die Pest auch, so versichr ich euch: An
diesen Knochen nagt sie selbst sich krank!” [5]. Taxum umHOM,
CTBODIOETHCS  TIEPCOHi(ikoBaHui 00pa3 XBOpOOH: BiACYTHICTH
YiTKO KOHKPETH30BAHOI MOCTaTi YyMH (B ysBJEHHI Jii0BUX 0ci0
1e sKach abcTpakTHa noTBOpa, 3 OTPYHHMM TOTMXOM Ta 3y0amn)
CIpHAE 3ar0CTPRHHIO BITUYTTIB Jaxy Ta HeOE3MeKH, IOCHITIOE /Ipa-
MaTH3M 1 TPari3M TBOpY, a TAKOK — Iepoi3allii TIOJMHH, SKa HE X0ue
KOPUTHCS 4y0BHCHKY-XBOPOOI.

Jlx. Binscon (“The City of the Plague™) 3Bepraetsest 1o 300pa-
KEHHS 1HIIOi — Habarato OinbIN Mi3HBOI J0OM: aBTOp Hamara-
€ThCS BIITBOPUTH TIOXMYpY arMocdepy «dayMHOTo Mictay — Jlon-
nony XVII ct. (mpotsirom 1664-1665 pp. Tyt Oymrysana OyooHHa
gyma). [IpoTe y mpoMoBax MepcoHakiB ApaMaTHYHOT MOEMH YyMa
(“the Plague”) Takok OTpHMYe XapakTepHCTHKH SKHBOTO CTBO-
PIHHS 3 TOTaHUM HOPOBOM, 3/IATHOTO Bi[4yBATH, BUPAKATH EMOLL
it ocmucneHo fistd. Yyma 371, arpecuBHa, KepoBaHa CTHXIHHIMH
TOpUBaMH, MK, Tpi3Ha Ta BeeMoryTHs. llepcomidikamis crae
OCHOBHIM XY/IOXKHIM TPHHOM penpe3eHTalii JaHoro ()eHOMEHY.
Yyma mroto cmietbest (“and the Plague /Mocks in his fury the slow
hand of time” [6]), Oymye (“Is the Plague raging?” [6]), Oyiictye

(“Then the Plague / Riots in darkness 'mid his unknown victims”
[6]). Y TBOpi [Ik. BinbcoHa, sik iy TBopi I don Kneiicta, obirpa-
€Thes MeTadhopa «ayma (dyMHe MicTo) — MoHeTpy. “Would ye hear /
What now is passing in yon monster’s heart?” [6]. “Will ye dare /
The monster in his den? Then go and die!” [6]. T msomy MomCTpY,
JKOPCTOKOMY Ta Oe3anbHOMY, CITiBa€ CTIPABKHIH FiMH TonoBa OeH-
KeTy: SIKIIO Tepoli HIMEIBKOTO aBTOpa KUAA€ BUKIMK XBopoOi, He
TIOTO/IKYETBCS 3 il BEPXOBEHCTBOM, TO Y TBOPI AHTIIHCHKOT0 POMaH-
THKA JIOMHA, HABIAKH, BH3HAE BENMY UYMH, TPOTHCTOSTH SKiil
HixTo He Mae cull. “Then, what although our Plague destroy / Seaman
and landman, woman, boy?” [6]. Lls micHs € CBOEpITHIM 3aKIHKOM
710 XBOPOOH, SIK /10 KHBOI iICTOTH, 10 MOXE [OYYTH Ta BiJpearyBar
HA 3BEPHEHHS — [IPUIATH Ta HABIK 3ACTIOKOITH CIIBLIS Y CBOIX BOMBYMX
o0iiimax. “Then, leaning on this snow-white breast, / [ sing the praises
of the Pest! / If me thou would’st this night destroy. / Come, smite
me in the arms of Joy” [6]. OcHOBHOK HACTAHOBOKO TICHI € came
YCTABICHHA YyMH, BCi xy;[oxcm 3ac00M MiIIOPSIKOBYIOTCS Bijl-
TOBI/IHIl MeTi: MeTad)opu it emiTeT BUpa3Ho PEMpe3eHTYIOTh izeto
BCEMOTYTHOCTI HOBOTO OOKECTBA, SIKOMY TOKIIOHSOTHCS Ti, XTO BTPa-
THB Bipy Yy bora. Uyma — abcomoTHui miepeMoKellb, KOporb, TPaBH-
TeJb, BONOZAP Y MHILIHKX II1aTax, ki BOMBae 0e3 30poi 1 ikoMy HeMae
piBHux cepen inmmx xBopo0. “King of the aisle! and church-yard
cell!/ Thy regal robes become thee well. / With yellow spots, like lurid
stars / Prophetic of throne-shattering wars, / Bespangled is its night-
like gloom, / As it sweeps the cold damp from the tomb. / Thy hand
doth grasp no needless dart, / One finger touch benumbs the heart”
[6]. “Thou! Spirit of the burning breath / Alone deserv’st the name
of Death! / Hide Fever! hide thy scarlet brow; / Nine days thou linger’st
o’er thy blow, / Till the leach bring water from the spring, /And scare
thee off on drenched wing. / Consumption! waste away at will! / In
warmer climes thou fail’st to kill, / And rosy Health is laughing loud /
As off thou steal’st with empty shroud! / Ha! blundering Palsy! thou art
chill! / But half the man is living still; / One arm, one leg, one cheek,
one side / In antic guise thy wrath deride. / But who may gainst thy
power rebel, / King of the aisle and church-yard cell” [6].

Came ug cuesa i3 tBopy [Uk. Binbcona mpusepHyna ysary
O. IMymkina, K CTaB CBIKOM MOMIECTi X0epy B cebe Ha 6ath-
kiBrHi Y 30-x pp. XIX cT.: akTyanbHicTh TeMH emiieMil 3yMOBILIa
3BEpHEHHS 10 I0pOOKY MaloBiomMoro Ha Toii yac y Pocii anrmo-
MOBHOTO roeta. [TnranHro cnemudik TBopunX 38’°s3kiB «{ymMHOr0
MicTay Ta «BeHKeTy TIij| yac dyMi» MPHCBAYEHa BETHKA KiTbKICTh
JOCITIDKEHb; JIMCKYCIT 0710 OPUTIHABHOCTI MYIIKIHCBKOTO TBOPY,
TOPIBHSAHHA Maocy OpHriHaNy Ta mepeKnaiy, o0pasiB AioBHX
0ci0, MOBHHX XYJIOXKHIX 3aC001B — JaJIek0 HE MOBHUH MEPEiK THX
aCTIEKTIB, BUCBIT/ICHHS SKUX 3HAXOIUMO Y TPAISX HAYKOBILB. bes-
3aMepeyHNM € BU3HAHHS CYTTEBOT BIAMIHHOCTI TYIIKIHCBKOTO TBOPY
BIJT HiOTO MepIIoKEepera, HacaMIepe/ Ha PiBHI i/1eiHO-eMOIIITHOTO
3a0apenenns. Sk 3asHauae O. 3rypcbka, «IicHs BinbcoHIBChbKOro
TOJNIOBH — MaHiecT mepeMokeHoro, skuil 31acs 6e3 6oto <...>
V Iymikisa [0n0Ba HAMAraeThcst OCATTH CMUCI TOTO, MO Bifi0y-
BaeThCs HaBKPyrH <...> ['iMH Ta xBaa Uymi — 11e TIMH JIHOJChKIi
BiaBa3i <...>» [2]. OTke, 3aMicTh TparisMy NpUpPEYEHOro — repo-
i4HO-CTOTYHE, TYMAHICTHYHE 1O CBOiH CYTi 3aTBEpIUKEHHS TpaBa
Ha 0opots0y. Hemosxmiso He moroautues 3 gymroro C. JlaBuosa:
«[ymkincpkuit «[iMH 9yMi» — 1€ cripaBkHii dipamd ToachKii
3aB3ATOCTI Tepel 00mmausM cmepTi» [3].

llo crocyethcs XxapakTepy pempeseHTalii o0pasy uymu,
T0, 3 O/IHOTO OOKY, y «beHKeTi iy yac dymMu» 30epira€Thes mep-
COHI(iKaIlisl, OMOJTHEHHS XBOPOOM B MiCHI, SIKY CIIiBAE TOJOBA.
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30epiracThes NESKOK MIpOH) TAKOK I HACTAHOBA HA YCIIABNCHHS,
«, 3apapuB mupsl ga Oanmel, / Boccnasum yapcmeue Uymbin
[7, c. 483]. «Mrak, — xBana tebe, Uymal» 7, c. 483]. Kopoms Uyma
Jlx. BinbcoHa MepeTBOPIOEThCA Ha «TpisHY Hapmion: «lapuya
eposuas Yyma / Teneps uper Ha Hac cama / M mbcTuTes XKatBoto
ooraroif; / M k HaM B OKOWIKO JieHb U HOYb / CTyYHT MOTHJIBHOIO
nomaroii <...>» [7, c. 483]. 3 iHmoro 00Ky, MPOCTEKYIOTHCS CyT-
TeBi BiMinHOCTI. [lepconidikoBannii 00pa3 uymn y JIx. Binscona
€ Habararo OUIbII CKJIATHUM, KOJOPMTHHM, SCKPABUM, BEJIHY-
HuM. Tak, Hanpukiaf, B O. [lymkisa BiICyTHE TOPIBHAHHSA YyMH
3 [HIIAME XBOPOOaMH, Sk B TICHI TOMOBH OeHKeTy 3 «UyMHOTO
MiCTa» Mae Ha METi JJOBECTH ii IPaBO BBAKATHCS KOPOJNEM Ta €]IH-
HOW Cuioko, O Kepye y CBITi, a OTKE — BApTOI TOKJIOHIHHS.
Yuacuuku gymuoro Oerxery Jlx. Binbcona — OOroxynbHHIKH, SKHX
BiIYali, cTpax, 3HEeBipa MEepeTBOPIOIOTH Ha ajenTiB bora Cmepri,
TOTOKHOTO Ge3KanbHiit XBopoOi. IXHe MUANTBO Ta Po3ry: — Boj-
HOYAC 1 mparHeHHs 3a0yTncs B bOMY MEKIT, 3aTymuTH OUb BiJl
BTpaTH OJTH3BKHX, e i (hopMa ICeBI0CaKpATHHOT BAKXaHAIIi, Kap-
HABAIBHO-PUTYAJIbHE TIICTBO, il 9ac SKOTO 32 3aKOHAMH JIOTIKH
3BOPOTHOCTI YCABIIOETbCA Ta MITHOCHTBCS Te, IO CYNEPEdHTh
HOpMaM Tpaauuiiitoi Mopani ta penirii. [lo-apyre, y TBOpi pociii-
CBKOTO T0€Ta HEMae IMAHEHTHOTO TepIIO3pa3ka MepcoHidikoBa-
HOTO 00pa3y uyMH sk OE3MPUCTPACHOTO CY/II Ta KaTa JIMIEMIpiB,
rpimHuKiB, posmychukis. “To Thee O Plague! I pour my song, /
Since thou art come I wish thee long! / Thou strik’st the lawyer mid
his lies, / The priest mid his hypocrisies. / The miser sickens at his
hoard, /And the gold leaps to its rightful lord. / The husband, now
no longer tied, / May wed a new and blushing bride, /And many
a widow slyly weeps / O’er the grave where her old dotard sleeps, /
While love shines through her moisten’d eye / On yon tall stripling
gliding by. / “Tis ours who bloom in vernal years / To dry the love-
sick maiden’s tears, / Who turning from the relics cold, / In a new
swain forgets the old” [6]. Uyma He mpocTo BOWMBaE, BOHA e i Kapae,
OTKe, Y LIbOMY actekTi ii 06pa3 BUIIAIAe He 30BCIM OHO3HAYHO.
[lo-tpere, y rimui O. Ilymkina He Bif4yBaeThcs TOTO IETETY
y CTaBICHHI TONIOBH OCHKETY [0 UyMH, AKUi MpUTAMAHHWI MiCH
nepconaxa [[x. Binbcona. «Kax ot npokasuuiipt 3umbl, / 3anpemest
tatoke ot Yymu!ly [7, c. 483]. «lIpokasHumay, «IMyCTyHKa» — Xapak-
TEPHCTHUKA 13 CEMAHTHYHOTO PSLY TAKUX JIEKCEM, SK KApTIBHULL,
«TOTETTHHIS» TOMO. 3ICTABICHHS TBOX MEPCOHI(IKOBAHNX 00pa3iB
CTpuse IMIUTIUTHOMY TEPEHECEHHI0 O3HAK OfHOro (3uMu) Ha
i (Yymy), TakuM YMHOM HAJIa€ NEN0 HeCepHo3HOro eMoliii-
HOTO BIfITIHKY LIbOMY MaHEripuky. A B iHmiii crpodi rivuy o0pas
YyMH BKJTOYAETBCS B OMH CMHUCIIOBHH AT i3 PUPOTHAMHU (eHo-
MEHAMH, TIOTEHIIIIHO MPUBAOTMBAMH TS JTPHIHOTO TepOst POMaH-
TH3MY — CTUXIHHHMH, aJie TPEKPACHAMH, & 0TKe, KaJaHHMH, K
Ti CHJIbHI TIPHCTPACTI, MO iX MyKae poMaHTHK. «EcTh ymoewue
B Oot0, / 1 Ge3nHbl MpadHoii Ha kpato, / U B pa3papeHHOM OkeaHe, /
Cpenb rpo3HBIX BOJH 1 OypHOH ThMbL, / U B apaBuiickom yparase,
1 B nynosenun Yymst. / Bee, Bee, uto rudensro rposut, / [l cep-
Ja cmepTHoro Taut / HensbscHuMBbI HacaxaeHss —/ beccMepTbs,
MoeT ObITh, 3a0r! / U cyacTiuB TOT, KTO cpefib BoMHEHbs / WX
obperartb 1 Beath Mor» [ 7, ¢. 483]. [Ipuitom mapanemizmy 30mmiye
JIONUHY 1 9yMy, pyiHye 00pasHy OMO3MIIiI0, HIBEIIOE i€papXiro,
ctBopeny criBuem [[x. Binbcona (e «Bepx», «cuia», «BceBnaj-
HICTBY — UyMa, a «HH3Y, «CITA0KICThY, «Oe3MPaBHICTE» — JIOMHA).

Omxe, SIKIIO TronoBHEM mepcoHakem [[x. Binbcona € uyma
(uymnnit Jonzgon), To B O. [lymkina — ue Bee x moauna. [epoit
[ don Kueficta kunae BUKIMK MOHCTPY-4yMi, ronoBa OEHKeTY
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[Ux. Binbcona cxunse ronoBy mepen 0O0KeCTBOM-UyMoOIo, CIIi-
Berp O. [lymikina 3MiHIOE aKIEHTH il TPAAUIIHOTO CIPUAHSATTS,
TIEPETBOPIOE HA HemependadyBaHy Ta CIOKYCITHBO-HEOE3MEUHy
«IapHIioy (Ha HANI TIOTMIAM, Tlel o0pa3 BHKIMKAE acomiarii He
CTUTBKH 13 CYMpOTHBHUKOM, cKinbku 3 femme fatale, crocynku
3 IKOK0 PU3HKOBAH, HeOE3MeuHi, ajie i 3aXO0TLTFO0U, SIK Tpa Ha Mexi
JKUTTS T CMEpTI).

[IpoTe Bci po3misHyTi BHIIE HepCOHi(ikoBaHi 0Opasu dymu
00’€/IHy€e BIACYTHICTh YiTKMX 30BHIIIHIX, MOPTPETHHX XapakTe-
PUCTHK: PELHIIEHT MOXKE TUTbKH YABIATH 1X c00i, AOTIOBHIOBATH
Pempe3eHTOBAH] MACTPaMH CIIOBA Pi3HUX HAITIOHANBHAX JiTepa-
Typ He3HAYHi Xy/[OXHI JIeTani Ha BIacHui po3cyn. Y TBopax . GoH
Kneticra, [x. Binbcona, O. [lymkina qyma npecTapieHa sK Kusa
icToTa, onHak ii mozmo0a mo30aBneHa KOHKPETHKH. 3TalyloThes
JIAIIIE SIKICTh OKPEMi 03HAKH i aTpuOyTH.

Haromicts y HoBeni amepukanchkoro pomantuka E.A. Tlo
«Macka Yepsomoi CMepTi» 4yMa MAKCHMATBHO OJTIOTHEHA — 3MaNTbo-
BaHA Y BHIVIAI 3aMackOBAHOTO HE3HAHOMI, AKMH IMBHMM YHHOM
notparise jio manamy [Ipocrepo, ne BinbyBaeThes OeHKeT-BakxaHa-
mist. Bucoka ¢irypa, 3aropHyTa B caBaH, 3 MacKo, 10 BiITBOPIOE
CTpAILHI PUCH OOMIYYS TIOMEPIOTO: KOCTIOM MPSIMO BKa3ye Ha TpH-
YIHY CMEpTi — KPOB, YePBOHI TUIAMU Ha 01531 T MACLLi € 03HAKAMH
KaXJIMBOT XBOPOOH, BiJT IKOT HAMATAtOThCS CXOBATUCS TIPHHI] T HOro
apy3i. “The figure was tall and gaunt, and shrouded from head to foot
in the habiliments of the grave. The mask which concealed the visage
was made so nearly to resemble the countenance of a stiffened
corpse that the closest scrutiny must have had difficulty in detecting
the cheat. And yet all this might have been endured, if not approved,
by the mad revellers around. But the mummer had gone so far as to
assume the type of the Red Death. His vesture was dabbled in blood -
and his broad brow, with all the features of the face, was besprinkled
with the scarlet horror” [8]. B opuriHaii omoBifau Ha3mBae rocTs
“the mummer”, TO0TO «y4acHHK Pi3ABIHOT AHTOMIMIDY, «(ITTAPY,
«axtopy (y IBOX OCTAHHIX BHI/IKaX YKUBAETHCS 31 SHEBAKIMBUM
BiaTiHKOM). Taka XapakTepHUCTHKA CIpHSE CTBOPEHHIO TPOTECKHOTO
obpazy UepeoHoi Cmepri, y SKOMY TIOEIHYIOTHCS BHCOKE Ta HU3bKE
1 AKMi OpraHiYHO BIMCYEThCS B (JAHTACMATOPUYHY KAPTHHY UyM-
HOTO OEHKETY, ajpke Horo BimMa mojo0a — JvIme 1Tio3id, 3a AKOI0
XOBA€TBCS TIOPOKHEYA.

B immiit Hosemi E.A. ITo «Kopons Yyma» Takox permpeseHTo-
BaHO OMIOHEHNI TPOTECKHHUI 00pa3 YyMi, HaBiTh Kinbka ii 00pasiB.
AMEpUKAHCHKIH POMAHTHK MaiCTEPHO 3MIllye BUCOKE 3 HU3bKUM,
KaxXJIMBE 3 KOMIYHUM, (aHTacTHyHe 3 MOOYTOBMM, ipparioHaib-
HO-MICTHYHE 3 HATYPATiCTHYHIM: TIOTBOPHI (irypH OCHKETYIOUHX,
TaKuX co0i apUCTOKPATHUHMX I SHHLb 3MATbOBAHI JIyXKe JIETAIbHO,
110 abCOMIOTHO He TIPUTAMAHHO BCIM PO3IISHYTHM BHILE TBOPAM.
“Fronting the entrance, and elevated a little above his companions,
sat a personage who appeared to be the president of the table. His
stature was gaunt and tall, and Legs was confounded to behold in
him a figure more emaciated than himself. His face was as yellow as
saffron — but no feature excepting one alone, was sufficiently marked
to merit a particular description. This one consisted in a forehead so
unusually and hideously lofty, as to have the appearance of a bonnet
or crown of flesh superadded upon the natural head. His mouth
was puckered and dimpled into an expression of ghastly affability,
and his eyes, as indeed the eyes of all at table, were glazed over with
the fumes of intoxication. This gentleman was clothed from head
to foot in a richly — embroidered black silk — velvet pall, wrapped
negligently around his form after the fashion of a Spanish cloak. His
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head was stuck full of sable hearse — plumes, which he nodded to
and fro with a jaunty and knowing air; and, in his right hand, he held
a huge human thigh — bone, with which he appeared to have been
just knocking down some member of the company for a song” [9].

O 30BHimHOCTI Kopoms Yymn, koponeBn Uymu Ta iXHBOT
«CBUTHY 3aiiMae 3HAYHy YaCTHHY TBOPY: BHpa3 00IWd, BOpaHHS,
aKcecyapu — yce MaKCHMAalbHO KOHKPETH30BaHO. Y TOpTpeTax
yepe3 MPOMOBHUCTI JieTami-acomialii o0irpatoTbes TpH MPOBiAHI
TEMH — CMEPTi, XBOPOOH Ta MUALTBA: MAHTIS 3 OKCAMHTY, SKUM
TIOKPHUBAIOTh TPYHH, Mip’s 3 Karadaika Ha TONOBI, CYKHS-CaBaH,
KOCTIOM-TpYHA (CMEPTBh); Xynoba # OmyTTiCTh, TPOBANCHHH POT,
CHHSIBA TY0IiB, MXOMAHKOBHI PyM’SHEIlb, MApanid, TPAcs (XBO-
po0a); CKIIsHI Bijl BUHHUX TIAPiB OYi, MOCTATh, 10 HATAJye KKy
TMBA, OTYNUIMI BUPa3 OONMYYSA, THIOBHH JUIS T SHWIb, Keli-
xu-uepend (musnTeo). [Ipote Bei 1i 0c00MMBOCTI HECTIONIBAHUM
YHHOM TIOEJHYIOTHCS 13 UETBEPTOK TEMOI — apHCTOKPATH3MY:
e @K HISK HE TPEICTABHUKH COMIATHHOTO JIHA, & CIPABKHI
WIei» Ta «PKEHTIBMEHI», NP0 110 MPOMOBHCTO CBITUATH IXHS
MaHepa TpUMATHCs, Ky iPOHIYHO XapakTepu3ye Hapatop. ‘At
her right hand sat a diminutive young lady whom she appeared
to patronise. This delicate little creature, in the trembling of her
wasted fingers, in the livid hue of her lips, and in the slight hectic
spot which tinged her otherwise leaden complexion, gave evident
indications of a galloping consumption. An air of gave extreme
haut ton, however, pervaded her whole appearance; she wore in
a graceful and degage manner, a large and beautiful winding —
sheet of the finest India lawn; her hair hung in ringlets over her
neck; a soft smile played about her mouth; but her nose, extremely
long, thin, sinuous, flexible and pimpled, hung down far below her
under lip, and in spite of the delicate manner in which she now
and then moved it to one side or the other with her tongue, gave to
her countenance a somewhat equivocal expression.

Over against her, and upon the left of the dropsical lady, was
seated a little puffy, wheezing, and gouty old man, whose cheeks
reposed upon the shoulders of their owner, like two huge bladders
of Oporto wine. With his arms folded, and with one bandaged leg
deposited upon the table, he seemed to think himself entitled to some
consideration. He evidently prided himself much upon every inch
of his personal appearance, but took more especial delight in calling
attention to his gaudy — colored surtout. This, to say the truth, must
have cost him no little money, and was made to fit him exceedingly
well — being fashioned from one of the curiously embroidered
silken covers appertaining to those glorious escutcheons which,
in England and elsewhere, are customarily hung up, in some
conspicuous place, upon the dwellings of departed aristocracy”
[9]. OTxe, oOpasu aymn y tBopuocti E.A. Ilo cyrTeBo Bimpi3Hs-
T0TBCS BiT PO3TIHYTHX PAHiIIe HE JIUIIE CBOEKO KOHKPETHICTIO, ajie
i eMOIiHIM 3a0apBIEHHSM.

BucHoBKH. Y miICYMKY TONUTBHO Bi3HAYHUTH, MO TOMIOHI
TEeH/eHILii TBOPUOI penpe3eHTalii 00pasy dymH B TiTepaTypi poMaH-
TH3MY 3yMOBJIEH] SIK MPSAMHIMH 3B’S3KaMH (CBIIOMOIO OpiEHTALLIE0
O. ymkina Ha t8ip JI%. BinbcoHa), TaK i THIIONOTTYHAMHU Mapare-
naMu. B ocTaHHBOMY BHITajKy, IMOBIPHO, BAXITHBY POITb BifIirpa-
T0Th TIPUTAMAHHA POMAHTH3MY 3arajoM IiKaBiCTb J0 300paKeHHS
«He3BUYAIHIX 00CTAaBHH» Ta POMAHTHYHE Mi)OMHUCIEHHS 3 HOro
HACTAHOBOI0 HA OIIOMHEHHS MpUpOIHiX fABuuL. OcodunBe poMaH-
THYHE CBITOBI4yTTS 3HAXOXUTb XyIOKHE Bi/I3EPKATICHHS y TPOTE-
CcKHUX 00pasax. YyMy MUTIII 3MalbOBYIOTb 5K JKaXIIIBE KHUBE CTBO-
PIHHS 13 BIACHMM XapaKTepoM Ta MaHEpOIo MOBEiHKH. BojHouac

TPOCTEKYIOTHCS TAKOK 3HAUYIII BIIMIHHOCTI: [O-TIEpILE, Y CTaB-
JIEHHI MePCOHaXIB TBOPIB MO IBOTO MOHCTpA (Bl ITKOBHTOTO
BU3HAHHS BJACHO! 0€3MOMIYHOCTI Mepen HOro BCEBNAIIM — JIO
TOPIOBATOTO OYHTY MPOTH YyHOBHCHKA), TIO-APYTE, B EMOMIHOMY
3a0apBiIEHH] BIAMOBIMHUX CIEH (B TPariuyHo-XaxJIuBOro — JIO
3HIKEHO-KOMIYHOTO0), TI0-TPETE, y CAMOMY XapakTepi OMOTHEHHS
(Bi7 aOCTPAKTHOTO YYOBHCHKA — JI0 MAKCUMAIILHO KOHKPETH30BA-
HUX Ta JeTai30BaHuX moTBOp). JliTeparypa poMaHTH3My BHPA3HO
JIEMOHCTpYE BiUHE NPArHEHHS JFOTUHH 1030yTHCS a00 MPHHANMHI
3MEHIIUTH CTpax Tepe HemiiBIajHiMA i ABUIIAMHA (Y JaHOMY
pasi — xBopoOa) uepe3 X XyIOKHE OCMUCICHHS Ta MHUCTEIBKY
TpaHCc(OpMAILiF0: BUKOPUCTAHHS MPUHOMY YOCOONEHHS J03BOISE
HAJIaTH 3arpo3i TaKUX O3HAK, IKi CPUSIOTH il CIIPUIHATTIO HE 5K
0e3TiNecHO-He3PO3YMINO], CTHXIHHOI, Xa0THYHOI CHITH, a 5K TIeB-
HOI ICTOTH, HAJIIICHOT BOJICIO Ta CBIIOMICTIO (crpoda 00pasHOro
«CTIPOMIEHHS» 32 JIOMOMOTOI0 TIOSCHEHHS «HE3PO3yMIIOTO 4epe3
3PO3yMIIey, «yTOPSIKYBAHHS Xaocy sk 3aci0 00poThOM 3 HUM).
[lepcriexTiBHIM, Ha Hall MOTISJ, € MONATBIINI MOMYK y BKa3a-
HOMY HaTpsiMi 3 METOI0 CTBOPEHHS LIUTICHOT KApTHHHU IHTEpIpeTAlil
Ta penpe3eHTalii 00pasy YyMi y TBOPUOCTI TIPE/ICTABHKKIB Pi3HIX
JITEPATYPHHUX HAPSIMIB Ta HALlIOHATBHUX KYJBTYP.
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3BEPHCHHSL:

Nikolova O. Personification as a means of literary
representation of the plague image in the literature of
romanticism

Summary. The article focuses on covering the peculiarities
ofpersonification as a widespread means of the literary depiction
of plague in Romanticism literature from the comparative
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perspective: works by H. von Kleist (“Robert Guiskard”),
J. Wilson (“The City of the Plague”), O. Pushkin (“A Feast in
Time of Plague”), E.A. Poe (“The Mask of the Red Death”,
“King Pest”). Despite a substantial number of studies whose
authors concentrated on the features and trends of creative
understanding of the epidemics theme in different literary
works of the world, there is no comprehensive and systematic
characterization of the plague image depiction in general as
well as no “verbal mechanism” of this image creation (first
of all, personification) in the literature of Romanticism in
the comparative aspect. Our exploration aims at filling this
gap and outlining the research prospects in the direction
defined. It has been found that there are similar trends
of the image creation determined both by direct connection
(O. Pushkin — J. Wilson) and by typological similarities
(inherent-to-Romanticism attention to “the extraordinary”,
mythological thinking, grotesqueness as a reflection of specific
world perception). Artists show plague as a terrible living
creature with its own character and behaviour. There are also
such significant distinctions found as: firstly, in the attitude
the characters of the literary work have to this monster
(starting from absolute recognition of their helplessness in

front of its omnipotence to a proud rebel against the monster);
secondly, in the emotional colouring of certain scenes (from
tragic and horrible to moderately comical); thirdly, in the very
nature of humanization (from an abstract beast to highly
specific and detailed monsters). The literature of Romanticism
vividly demonstrates an eternal longing of people to get rid
of or at least reduce the fear of the phenomena which are
beyond their control (in this case, it is fear of the disease) by
means of literary interpretation and artistic transformation:
the use of personification allows the threat to be attributed
with the properties that enable viewing it not as a bodiless,
incomprehensible, spontaneous, and chaotic power, but as
a certain creature that has a will and consciousness (an attempt
for figurative “simplification” by explaining “unknown
through something known”, by “sorting” the chaos as a way
to fight it). It is promising, in our opinion, to research further
in this direction for the purpose of creating a comprehensive
picture of the plague image interpretation and representation
in the works of writers representing different literary schools
and national cultures.

Key words: personification, typological similarities,
artistic connections, grotesque, romantic worldview.
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