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ARTISTIC TIME AND SPACE CONTINUUMS
IN NIKOLAI GOGOL’S PROSE: THEORETICAL ASPECT

Summary. The article is devoted to the concepts
of literary time or “artistic time continuum?”, literary space or
“artistic space continuum” and “chronotope” (according to
M.M. Bakhtin) as significant categories of poetics and forms
of existence of the world depicted by the writer and their
definition in modern literary criticism. Since the 60s — 70s
of the XX century, the interest to the categories of literary time
and literary space has been growing in literary criticism. These
literary categories are considered as plot-creating and genre-
creating characteristics of the author’s worldbuilding, which
serve as the mirror of psychologism and reflect the author’s
philosophy, worldview and world perception, the author’s
intention and the tasks that he set himself, allow us to reveal
certain patterns of functioning of his literary world. There
have been investigated various types of literary time and space
and their peculiar features (saturation of time with events
and of space with things, slow or fast pace of time, nearness or
farness of space and etc.), such traditional spatial landmarks as
“house” (the image of closed space), “threshold”, “window”,
“door” (borders between two types of space), the important
role of artistic chronology. The author underlines the fact
that literary space, literary time and chronotope (as well as
microchronotopes, toposi, loci and chronotopic motives) are
of topmost importance as they are not only interwoven with
unravelling of the plot, but also characterize the narrator or
the storyteller and the characters of the literary writing. In the late
70s of the XX century, this scientific topic began to be partially
developed in Gogol studies, therefore the author of the article
has given an overview of the most prominent studies, dealing
with the categories of time and space in literature, as well as
the most prominent scientific treatise, dedicated to the problem
of spatiotemporal organization of Gogol’s prose. In particular,
the paper considers “pointlike” space-time, devilish play with
space, blurring the lines between the real and the fantastic
worlds, cultural-historical and natural-landscape spatial modes
of Gogol’s short-stories.

Key words: literary time, literary space, chronotope,
artistic time continuum, artistic space continuum.

Articulation of issue and its connection with important
scientific and practical tasks. Literary time and literary space
are the most important components of the structure of any writer’s
artistic world. These are significant categories of poetics and forms
of existence of the world depicted by the writer. They have been
considered for about half a century, but they have not yet been
sufficiently studied in all their diversity.

In modern literary criticism, time and space, the ways of their
implementation are considered as the mirror of psychologism,
as the categories reflecting the author’s philosophy, worldview
and world perception. The analysis of the categories of literary time
and space allows us to understand the peculiarities of the poetics
of the writer, the author’s intention and the tasks that he set himself,
to reveal certain patterns of functioning of his literary world.

Despite the increasing interest of researchers to the categories
of literary time and space or “artistic time continuum”, “artistic
space continuum” and “chronotope” (according to M.M. Bakhtin) in
a literary work, the problem of defining these concepts and studying
them in the context of literary works of various writers continues
to be a challenging theoretical problem. Many of the well-known
literary critics addressed this problem. For example, P.A. Florensky
in the book “Analysis of spatiality and time in artistic works” [1],
M.M. Bakhtin in his works “The author and the hero in aesthetic
activity” [2] and “The forms of time and chronotope in the novel”
[3]. D.S. Likhachev [4], YuM. Lotman [5], V.N. Toporov [6],
AM. Pyatigorsky [7], A.K. Pavelieva [8; 9] have also conducted
research on literary time and space.

Actual scientific researches and issues analysis. Since
the 60-s — 70-s of the XX century, the interest to the categories
of literary time and literary space has been growing in literary
criticism. This is evidenced by the works of S.A. Babushkin,
MM. Bakhtin, A.B. Botnikova, N.K. Gey, D.S. Likhachev,
Yu.M. Lotman, N.A. Poznyakova, N.F. Rzhevskaya, N.G. Sivokhina,
Z.Ya. Turaeva and others. Since the beginning of the 1980-s,
the term “chronotope” has been actively used in everyday scientific
language.

The researchers set themselves the task of characterizing
this literary phenomenon, its features and forms of expression
to the fullest extent possible, and determining its place in
the composition of a literary writing. In the late 70-s of the
XX century, this scientific topic began to be partially developed
in Gogol studies (A.G. Kovalchuk, Yu.M. Lotman, Yu.V. Mann).
Since the beginning of the XXI century only, N.S. Bolkunova,
LE. Zamanova, V.O. Korkishko, A.K. Pavelieva defended
dissertations, dedicated to the study and comprehension of literary
time and space in the works of N.V. Gogol. However, the problem
of literary time and space in Gogol’s works was most actively
developed at the turn of the millennium. The beginning of the new
millennium was marked by the emergence of comparative studies
of the spatiotemporal worldbuilding in the works of Gogol
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and other writers (V.S. Voronin, S.G. Grigorenko, M.A. Trenogina,
S.V. Ushakova, etc.), which indicates the relevance of this problem
in literary studies.

Therefore, the goal of research is to analyze different forms
of realization of literary time, literary space and chronotope in
literary studies in general and in the early prose of N.V. Gogol
in particular. This goal may be achieved by solving the following
problems:

— to define “literary time”, “literary space” and “chronotope”;

— to identify various forms of concretization of literary time
and space;

- to indicate specific features of literary time and space;

— to determine the role of time and space in unravelling
of the plot and the fates of the heroes, as well as their importance in
the structure of the stories;

— to give an overview of forms of embodiment of literary time,
literary space and chronotopes in Gogol’s prose.

Exposition. The analysis of different forms of realization
of literary time and space in poetry and prose (both separately
and in close relationship) attracts the attention of literary
scholars. Researchers have made attempts to identify the forms
of concretization of literary time and space and to investigate
the problems of the relationship between time and space; to determine
the role of these categories in unravelling of the plot and the fates
of the heroes, as well as their importance in the structure of literary
writings; to reveal the satiation of literary space and intensity
of literary time; to indicate the role and effect of organizing
literary time and space. Undoubtedly, the chronotopic analysis
of the text today is an important aspect of understanding both
the worldbuilding of a separate literary work, and the philosophical
perception of the writer’s works as a whole.

So, in the “Literary encyclopaedical dictionary” literary time
and space are characterized as the most important characteristics
of the literary image, which “provide perceptual unity of literary
reality and organize contexture of the work”, since the literary-
poetic image, “formally unfolding in time (as self-consistency
of the text), by its content reproduces the spatio-temporal
worldbuilding, moreover, in its symbolic, ideological, axiological
aspect” [10, p. 487].

There are many different classifications of literary time
and space in a literary work. In general, literary time in a work
of fiction can be biographical, cosmic, sacred, calendar, daily,
mythological, social, historical, socio-historical, political, irreal,
infernal, fantastic, demonic, diabolical, divine; objectively or
subjectively experienced. Time flies in different ways in the city
and in the countryside, in every single country and in various
places of the earth, in different eras and according to different
beliefs. Time in a literary work flies slowly or quickly, gradually
and chronologically or fragmentarily, and in the perception of each
hero — in different ways. Noteworthy is that literary time has its own
specifics in each separate literary space.

Literary space can be open and closed, close and distant,
limited, separated and delimited, objectively visible and imaginary,
earthly, heavenly, underwater, underground, urban and rural, forest,
field, nundinal, wedding, home, family, etc.

In theoretical works, such traditional spatial landmarks as
“house” (the image of closed space), “threshold”, “window”, “door”
(borders between two types of space) are most often distinguished.
The important role of artistic chronology is often noted. The

characteristics of the chronotopes, defined by M.M. Bakhtin, are
of great importance. It is widely thought, that they have been
preserved by modern letters in customized forms. For example, such
contemporary chronotopes as “bus-station” or “airport” correspond
to the old “crossroads” or “roadside tavern”. Note should be made
of the “evolution” of the depiction of time and space in imaginative
writing — from archaic forms (coinciding with time, orientation in
collective or historical track of time) to naive realism (observation
of the unity of time and place) and modern European novel (the
author gained the right to manage novelistic time as his initiator
and creator). “From now on, timeliness can be broad as much
as desired, the pace of the narration can be arbitrarily uneven,
parallel “theaters of action”, reversal of time and entrance into
the future known to the narrator only have become permissible
and functionally important” [10, p. 487]. In literary works
of the XIX century, chronicle-everyday time, in contrast to event-
related time, no longer has absolute beginning and absolute end.
The writers challenge stereotypes and create new spatiotemporal
planes. Thus, Chekhov merged event-related time with everyday
life to indistinguishable unity. Dostoevsky, on the contrary, focused
the plot within the boundaries of watershed, turning, crisis time
of critical tests, which corresponds to the space of “threshold”,
“random shelter”, “meeting room” measured by the heroes’ steps,
corresponding to the situations of crime (overstepping).

The “Literary encyclopaedical dictionary” examines such
tendencies of the spatio-temporal organization of literary works
of the XX century, as signposting of the symbolic plan by
the realism of the spatio-temporal panorama; the use of closed
literary time of a fairy tale or paroemia, excluded from historical
track of time; referring to the character’s memory as to internal
space for unfolding events, etc.

Researchers are increasingly turning to the study
of the chronotope as the fusion of the space-time “layers” of a literary
work. “Literary dictionary guide” gives the following definition
of the chronotope: “Chronotope (from the Greek “chronos” — time
and “topos” — place) — is interrelation of temporal and spatial
characteristics of the events, depicted in a piece of fiction”. Time
in the literary world (work) is considered as a multidimensional
category, which is divided into plot-narrative and depictive-
narrational time. In such a way, it becomes possible to discriminate
when the depicted events took place and when they were retold by
the storyteller or the narrator as a witness and participant of these
events or only as a communicant who somehow got to know about
them. Literary time is closely related to its saturation with important
events and their spatial scope. Literary time in a work of fiction also
runs counter to the place of unfolding developments or the place
of stay of the characters, for example, local interior and scenery
may broaden into the big wide world by means of retrospection
(recollections, flashbacks, allusions, mentions, dreams, delirious
talks and etc.). The character and peculiarities of the chronotope
depend on the genre of the literary work, are inseparable from
its subjective system and are important constituent of stylistic
determinancy of every literary creation” [11, p. 714].

It should be noted that in modern literary criticism the category
of chronotope does not have a clear, unified definition. There are
many works, the main purpose of which is to highlight new forms
of embodiment of time and space in a piece of writing.

Despite the fact that, starting from the 1960-1970-s, the interest
to the problem of literary time and space in a work of fiction did not
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disappear or decline, the chronotope of Gogol’s early prose has not
been sufficiently studied. Most authors focus on the peculiarities
of literary time and space in the novel “Dead Souls” and in
a satirical play “The Government General”. When analyzing “the
Ukrainian” stories by Gogol, the researchers, as a rule, give
prominence to such features of Gogol’s “demonic” world as
irreality and fantastic nature of the space depicted by the writer.
According to T.V. Bovsunovskaya, in the works by Gogol, the circle
and cyclicism are often considered as a certain regularity of public
thinking and development. For instance, Khoma Brut, grandfather
form the short-story “The Lost Letter”, Chichikov, Foma’s
grandfather form the short-story “A Bewitched Place” and others —
all of them come back to the certain space, being led by mystical
world perception [12, p. 6]. Considering the causality of the writer’s
plots, the researcher notes that “eventivity of Gogol’s plots keeps on
mystical edge and, thus, is justified by “anti-logic” of the eventful-
temporal dimension” [12, p. 7].

A.B. Yesin singles out such indicators of space and time as
fullness and saturation as characteristics of Gogol’s style. The
researcher notes that Gogol’s space is usually filled to the maximum
with some objects, especially with things [13, p. 54].

Yu.M. Lotman considers Gogol’s story “A Bewitched Place”
to be an example of “pointlike” space-time [5]. O.G. Kovalchuk
emphasizes that the devil “spoils” the ideal space in this story
and makes it generate fear. In his view, the devil’s favorite pastime
is play with space, as a result of which several combinations
of the same area appear in the story “A Bewitched Place”. Moreover,
spatial games may continue further — up to blurring the lines
between the real and the fantastic worlds. In a moment, as in “May
Night, or the Drowned Maiden”, the real world becomes fantastic,
and vice versa [14, p. 9].

Yu.M. Lotman points out that the specificity of perception
of space by N.V. Gogol declared itself yet in his first cycle
“Evenings on a Farm near Dikanka”. “It is plain to see that everyday
and fantastic scenes here, even within the bounds of the same story,
are never localized in the same place” [5, p. 628].

A.S. Kichenko in his article “Evenings on a Farm Near Dikanka:
Mythopoetic Organization of Space” notes that Gogol’s ramified
space of his first cycle (Sorochintsy, Dikanka, Mirgorod, Poltava,
Gadyach, Baturin, Konotop) generates a set of mythologized
allusions of Little Russia, thus confirming a “new” version
of the romantic Ukrainian myth” [15, p. 56]. Analyzing the spatial
mode of Gogol’s “Evenings”, the researcher distinguishes two
semantic levels: cultural-historical and natural-landscape.

However, most studies have examined literary time and literary
space separately. For example, in the article by Yu.M. Lotman
“Literary space in Gogol’s prose” the author does not set himself
the task of examining literary time in the writer’s works. The
reason for this, according to N.D. Tamarchenko, is the emphasis
on the traditional significance of certain forms, and not their role in
the author’s assessment of the hero and in the composition of stylistic
harmony of a separate literary work [16, p. 179].

The theme of Ukraine is the key topic in the early prose
of N.V. Gogol and, therefore, the categories of literary time
and literary space are the most important plot-creating characteristics
of the collections “Evenings” and “Mirgorod”.

At present, the categories under consideration have been most
fully analyzed in “Petersburg Tales”, ““Arabesques”, “Dead Souls”
and “The Government Inspector”. As for the collections “Evening”
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and “Mirgorod”, many researchers (N.A. Bondar, N.A. Kovaleva,
V.Sh. Krivonos, S.V. Nevolchenko, V.V. Obraztsova, A.L. Petrova,
B.A. Uspensky, T.P. Tselekhovich and others) illuminate time or
space on the basis of one Gogol’s story, highlighting the dominant, in
their opinion, category, or consider the entire cycle through the prism
of either spatial or temporal characteristics. In most of studies
researchers analyze either time (E.E. Dmitrieva, A.B. Yesin,
A.V. Kozlova, V.O. Sidorenko) or space (Yu.V. Vetchinkina,
AXKh. Goldenberg, 1.A. Yesaulov, S.Z. Itkulov, N.I Ischuk-
Fadeeva, O.S. Karandashova, A.S. Kichenko, V.V. Kondratenko,
V.Sh. Krivonos, YuM. Lotman, Yu.V. Mann, V.V. Markova,
V.V. Maroshi, IP. Megela, B.I. Nikolaevy, M.A. Novikova
and IN. Shama, G.N. Pospelov, Yu. Rudnev, V.L. Skuratovsky,
V.V. Tikhonova, V.N. Toporov, O.V. Fedulova, A. Hanzen-Loewe,
S.0. Shvedova, V.G. Shchukin), less often — chronotope alone
(M.M. Bakhtin, V.O. Korkishko, L.I. Merkulova).

However, this approach is not always justified, because in some
of Gogol’s stories, time plays a leading role, in others — space, in
others — the complex interweaving and alternation of time and space,
in the fourth — chronotopes and microchronotopes.

Conclusions. Literary time (“artistic time continuum”),
literary space (“artistic space continuum”) and “chronotope”
determine the genre nature of the literary work, carry out narrative,
plot-creating, character-creating functions. These categories are
extremely important when analyzing any piece of fiction. Currently,
there are many definitions and classifications of literary space
and time.

The categories of literary space, literary time, and chronotope
in Nikolai Gogol’s prose have attracted attention of researchers
since the 1970-s. Since the late 1980-s, there has been interest to
the problem of microchronotopes, topoi and loci, chronotopic
coordinates of the literary world and chronotopic characteristics
of heroes, spatial and temporal motives (such as a dream motif or
a road motif), deformations of space and time by unclean forces,
etc. All these aspects of Gogol’s worldbuilding have not been fully
investigated and represent a vast field of study for Gogol scholars.

As a rule, when analyzing spatiotemporal structure of Gogol’s
prose, literary critics most often elucidate the opposition “our own/
alien” space, the antithesis “Dikanka — Petersburg”, historical time
in the stories “Christmas Eve”, “The Lost Letter”, “A Terrible
Vengeance”, “Taras Bulba”. They are a kind of “chronotopic
landmarks” that are mentioned in almost every second work.

A significant part researches is dedicated specifically to
the category of space, as paramount in Gogol’s works, while literary
time is analyzed cursorily or as an integral part of the chronotope. The
matters of the role and functions of the varieties of time and space
used by the author, of the author’s play with time, of the relationship
between heroes and space in Gogol’s stories require further study.

In Ukrainian literary criticism, interest to spatio-temporal
problems in the works of N.V. Gogol has intensified only in the last
decade. The history of chronotopic analysis of the writer’s works is
just beginning, which offers a broad field for research.
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MaBeaveBa A. K., Paguenxo FO. C. Xynoxkniii vac
TAa XyloxkHili mpoctrip y mnpo3i Mukonn Torous:
TeOPeTHYHHI aACIeKT

AHortanig. CraTTIO NPUCBSYEHO aKTyalbHIH npobiemi
nedininii kaTeropif «XynoXHiH 4acy, «XyZoXKHIH IpocTipy,
«XPOHOTOI» Ta X BUBYEHHIO Y BITUM3HSHOMY JITEparypo3-
HaBcTBI XX—XXI cToiiTh. AHaNi3yl0ThCS OCHOBHI TEHAEHLIT
IIPOCTOPOBO-4ACOBOI OpraHizamii XyI0XKHbOTO TBOpPY, POJIb
1 ¢yHKUIi KaTeropii Xy/l0)KHBOIO 4acy, XyA0XKHbOIO IPOCTO-
Py Ta XpOHOTOIY IJIsl PO3YMiHHS MOETHUKH OKPEMOIO B3STO-
ro TBOPY Ta BCi€l TBOPUOCTI MMCbMEHHMKA 3arajaoM, 30Kpema
dbinocodii, CBITOBIAUYTTA 1 CBITOCHIPUHHSTTS aBTOpa. XyLOXK-
Hill yac, XynoXHII IPOCTIp Ta XPOHOTON — Li¢ HalWBaXKJIUBi-
i XapaKTePUCTUKU XyHAOXKHBOIO 00pasy, sKi 3a0e3neuyroTh
LTiCHE CIPUIHATTS XyAO0XKHbOI AIHCHOCTI Ta OPraHi3oOBYIOTbH
KOMIIO3UIIII0 TBOPY, BiTBOPIOIOTH MPOCTOPOBO-YACOBY Kap-
TUHY CBITY B CUMBOJIIKO-1/I€OJIOT1YHOMY i I[IHHICHOMY acIleK-
TaX. 3a3HA4YaA€THCS, 10 XYAOXKHIH yac Mae cBoro crenudiky
B OKPEMHX BHJAX XYIOKHBOIO IIPOCTOPY, BUOKPEMIIIOIOThCS
OCHOBHI PI3HOBUAU XYJOXKHBOTO 4acy Ta XyHOXHBOTO IIPO-
CTOpY B JIiTEpaTypHOMY TBOpi, a TakoX IXHI OCHOBHI Xapak-
TEPUCTUKH (HANIPUKIAM, HACHYEHICTh Yacy HOisIMU abo Ipo-
CTOpY peyaMu). Po3misaroThCs KiI04OBI HAPSMM BUBUCHHS
BKA3aHUX KaTeropill y CBITOBOMY JIITepaTypO3HABCTBI 3arajaoM
Ta y TBopuocTi Mukonu Torons 3okpema. BHokpemitoroTs-
csl IIPOCTOPOBO-YACOBI OPIEHTUPU TBOPIB MUCBMEHHHKA, SKi
HaAMOLIBII YacTo cTaBayid 00’ €KTOM JIOCIIKCHHS (OTO3HIIis
«cBilt/uyxuil npocTipy, NpoTUCTaBIeHHS «/{uKkanbka — Iletep-
Oypr», icTopu4Huil yac, XpOHOTOMIUHI MOTUBHU CHY il JOpory,
«irpu» HEYUCTOI CHUIIU 3 IIPOCTOPOM, 3AJIEKHICTh XYI0KHBOIO
IIPOCTOPY BiJ MICTUKHU Y TBOpi TO110). 3a3Haua€Thes, 10 Hall-
YacTilie TOCIiIHUKN aHaIi3yBalld CaMe KaTeropito Xy/10’KHbO-
r0 MPOCTOPY SIK OCHOBHUII CIOXKETOTBOPYMI 1 XapaKTepOTBO-
pumii XymoxHili 3aci® CTBOPEHHS POMAHTHYHOIO ABOCBITTS
panHboi npo3u M.B. T'orons, HaTOMiCTb KaTeropii Xy10:KHbOIO
4yacy Ta XpOHOTOIy BHUBUECHI HE OCUTh. ABTOPH CTaTTi MiJ-
KPECIIOI0Th, 10 MPOCTOPOBO-4acoBa KapTHHA CBITY TBODIB
Muxkonu Torosst Mae po3misgaTucs sIK CKIQAHUM CHHTE3 pi3-
HHUX BHMIB XyIOXKHBOTO 4acy, XyAOXKHbOTO IPOCTOPY, XPOHO-
TOIIB, MIKPOXPOHOTOIIIB, TOMOCIB, JOKYCIB 1 XpOHOTOIIYHUX
MOTHUBIB y IXHBOMY 3B’SI3KY 13 CHCTEMOIO [IEPCOHAXKIB Ta POZIO-
’KAHPOBOIO IPUPOAOIO TBOPIB.

KirouoBi cjioBa: Xy/oxHil yac, XyI0xkKHil MPOCTip, Xpo-
HOTOI, XPOHOOTOIIYHHI MOTHB, TOIIOC, JIOKYC, KAPTHHA CBITY,
XPOHOTONIYHUM OpieHTHUD.
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