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KOHIEIIT APPEARANCE B AHI‘JIOMO!BHIfI
KOMITAPATUBHIN ®PA3EOJIOI'II

AHoranis. CTaTTs BUKOHAHA y PYCIIi NPoONeMH «IHOIUHA
y ¢paseonorii» 1 mpucBsiueHa MUTaHHIO BepOatizalii KoHIen-
Ty APPEARANCE opunuisiMu aHIJIOMOBHOI KOMIapaTHBHOL
dpazeomorii. Ii akTyansHiCTE 3yMOBIEHA 3aralbHOO CIIPSIMO-
BaHICTIO CyYacHMX MOBO3HABUMX CTYAid Ha aHaji3 MOBHHX
3ac00iB penpe3eHTalil pi3HUX KyJAbTYpHO 3HAYyIIUX KOHIIEI-
TiB, IEHTPAJIbHUM 13 dkuX € MakpokoHLenT HUMAN BEING
Ta oro ckianuuk — koHent APPEARANCE.

OOpaHHsl y cTarTi KOMIApaTUBHUX (Pa3eosori3MiB sIK
00’€eKTa aHaITi3y, Ha MaTepiai sIKKX 3IHCHIOETBCS OTIHC JIOCITi-
JDKYBAaHOTO KOHIIETITY, 3yMOBJICHO THUM, IIIO came Ii OIMHUII
€ 3HaYHOIO MIpOI0 CEMAaHTUYHO 1 HOMIHATHBHO 30Pi€HTOBAHH-
mu Ha no3HaueHHs HUMAN BEING. [{somy cipusitoTs aHTpO-
MOLICHTPUYHA Ta aKCiOJNIOTiYHA MapKOBAHICTh iX CEMaHTHKH,
a BIITaK 371aTHICTh JIOCTaTHHO KOPOTKO, POTE EMHO 1 BIIYYHO,
o0pasHo ¥ emomniiiHo natu xapaktepuctuky HUMAN BEING,
i IKOCTSM, JIisIM Ta BUMHKAM.

V nociipKeHH1 301HCHEHO JUXOTOMIYHUI IiXij 10 MOze-
JIIOBAHHA CTPYKTYPH TOCIIIKYBAHOTO KOHIICTITY, IO 3yMOBIIE-
HO JIBOICTHM 1 MOJIIpHUM XapaktepoM puc ta o3Hak HUMAN
BEING: «tall — not tally, «tidy, neat — untidy, unneat» Torio.
TToniOHI KOHLENTYaabHI O3HAKHU PO3MIAAAIOTHCS y CTATTI 5K
JIMXOTOMIYHI OMO3MIIiI, SIKI BIAMOBIAAIOTh JUXOTOMIYHINA CXe-
Mi «X 1 He X», € IPOTUCTABICHUMH 3a 3MICTOM Ta aKciojo-
TYHOIO IIKAJIOK, ajie 00’€IHaHI HABKOJIO CIUIBHOI apxicemMu
APPEARANCE.

3a IMXOTOMIYHUM TIIXOJIOM J0 CTPYKTYPH JAOCIIKYBaHO-
IO KOHIIETITY Y CTAaTTi MpOaHa i30BaHi OMO3HIlii, 1[0 CTOCYIOTh-
sl L1101 HU3KH 30BHILIHIX KOHIeNTyanbHUX o3Hak HUMAN
BEING: 3a 3poctoM i crarypoto, 3a ¢opMor Ta 00’eMoM
¢birypu, 3a €eCTETUYHUM BUDIIAIOM, 32 BUINISAOM 11 OAATY, 3a
(hOpMOIO OKPEMHUX YACTHH Tijia, 32 CXOXKICTIO UM HECXOXKICTIO
30BHILIHBOTO BUNNISAY TOWIO. BiImoBigqHO 10 3a3HaYE€HHX 30B-
HIIIHIX O3HAaK y CTaTTi 3MIHCHEHO CHCTeMHO-ineorpadivuny
kyacu(ikalio OAMHHUIB KOMITapaTHBHOI (paszeosnorii, mo ix
BepOallizyr0Th, @ TAKOXK YACTKOBUH aHaJi3 IX CEMaHTHUKH 3 TIIO-
IJIsILy KOTHITUBHOT JIIHTBICTHKH Ta JIIHIBOKYJIBTYPOJIOTI.

3arajioM KiIbKICTh OJMHHUIb, IO 00’ €KTHUBYIOTH JOCIHIi-
JDKYBAaHWH KOHIIENT, CTAHOBUTDH 33 HAILOK KapTOTEKoo 399,
mo craHoBuTh 13,8% Bix 3aranbHOl KIIBKOCTI OJUHHMILL
makpokoHiienty HUMAN BEING. CniBBiiHOLIEHHSI Hera-
THBHO OI[IHHHUX O TTO3UTHBHO-OLIHHUX OJHHHUIIL CTAHOBUTH
3aranoM 3a xoHnentoM APPEARANCE 50% (-) : 30% (+),
1 Taka KUIbKICHA TiepeBara HEraTHBHO OLIHHMX KOMITapaTH-
BiB CBITUUTH TIpO Te, mo aHmomoBHa JIIOAWHA € cyBopum
KPHUTHUKOM CBO€T Ta 4y>K0i 30BHIIIHOCTI. JJOCTiI)KEHHS BUSIBHU-
710, 0 'y (OpPMYyBaHHI OJMHUIb, IO BEpOANi3yIOTh KOHLIEHT
APPEARANCE, nomiHyIOTbh 32 HAlIMMU TiIpaxyHKaMH Mpe-
MeTHo-apTedaxTHa (27,3%), 30omopdHa (20,1%) Ta ditomop-
¢na (10,1%) KoHLETITYaIBHI CEPH.

Knai04oBi ciioBa: aHTPOIMOLEHTPU3M, (Ppa3eoioris, KOM-
rapaTuBHa (Ppa3eoIoriyHa OMUHHULS, AUXOTOMIsl, MXOTOMIYHA
OTIO3HIlisl, KOHIIEMT, TiTOKOHIICTIT.
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IlocranoBka npod;iemu y 3arajibHOMY BHLISAAI Ta ii 3B’1-
30K i3 BAXKJIMBHMH HAYKOBUMH Y1 NPAKTHYHHMH 32BIAHHSMH.
XapakTepHOK PHUCOI0 MOBO3HABYMX CTYiil OCTAaHHIX ACCATHIITH
CTaJo YTBEP/DKCHHS B HHUX NPIOPUTETY aHTPOTIOLEHTPHYHOI mapa-
murmy, BigmosimHo 1o gxoi JIIOAUHA sx ocHoBa Bchoro OyTT
Ha 3eMIi CTama OHHUM i3 [EHTPATBHUX 00 €KTiB MOCTIKEHHS.
Coorozsi HayKOBi PO3BIJIKH, BUKOHAHI B pycni Liel mapajurmy,
3HAYHOI MipOI0 HpI/ICBH‘{eHI BHPIIICHHIO OJIHOTO 13 MacuTad-
HUX 3aBJ[aHb — CHCTEMHOMY 1 KOMILIEKCHOMY OTHCY JITOIVHY,
SKa € OZHMM 13 KIIOYOBHX MAKPOKOHLENTiB Oyab-fK0i KapTHHH
city. [lonibHe 3aBmaHHA BUpIIIYE i U CTATTA, y AKiH 3ifCHIO-
€ThCA ONMHC HA MaTepiali KOMIApaTHBHAX ()PaseoNoTiYHMX OfH-
Hurp (nani — KOO) onHiel i3 cKIajoBUX YaCTHH MAKPOKOHIIENTY
JIIOOUHA (mani - HUMAN BEING) - xounenty «30BHII-
HICTb» (nani — APPEARANCE).

AKTYaJIbHICTb 1[bOTO JIOCTIKEHHA 3YMOBIICHA 3arallbHON0
CTPSMOBAHICTIO CyYaCHIX MOBO3HABYMX CTYil Ha aHAII3 MOBHHX
3ac00iB pernpeseHTalii pisHAX KYNBTYPHO 3HAYYIIMX KOHIIEITIB,
nenTpansHuM i3 axux € Makpokornent HUMAN BEING Ta iioro
cxnaguuk — konnent APPEARANCE.

AHani3 ocTaHHIX gocaimAkens i myOaikauiii. 3aranom mpo-
omemi BepOamizanii xormenty «30BHIIIHICTDby 3a nomomororo
dpaseonoriuanx opuanup (1ami — ®O) Ha Matepiani pi3HEX MOB
TIPUCBSYEHO Y BITUM3HAHIN Ta 3apyOikHii (paseornorii He Tak yxke
it Gararo myOnixauiid. 3nebinbmoro Taki omuck Girypyrots dpa-
rvenrapro y pocmimxennsax JIIOAUHU y npamax O.9. Apcen-
TheBoi, [.A. barayrmunoBoi, B.H. Bemxwnosiu, 1. TapGepu,
H.b. Jlem’srenxo, 3.C. Mamok, JL.b. Hikiriroi Ta iHmmx, y sxux
11l OMHMCH BUKOHAHI Ha MaTeplam @O pi3HuX MOB i pi3HHX CTpyK-
TYPHO-CEMAHTHYHHX THIIB, 1 TIIBKM YacTKOBO — Ha Marepiafi
K®O. A came ocranHi 3 ycix (pa3eonori3mis € 4i He HaHOLIbII
«QHTPOTOEMHUMID) (repmin B.M. Tenii), To6T0 € cemanTHYHO
i HOMiHaTHBHO 30pieHTOBaHMMH Ha mo3HauenHs JIIOJWHU. Ili
MOBHI 3HaKH 3aBJISKH CBOIM 0COONMBOCTAM, & CaMe aHTPOMOLEH-
TPUYHIH Ta AKCIONOTIYHIH MapKOBAHOCTI CBOET CEMAHTHKH, 3MIATHI
JOCTAaTHBO KOPOTKO, IPOTE €MHO 1 BIY4HO, 00pa3HO # eMOLiiHO
natu xapaxrepuctuky JIIOIWHL, i sxoctsM, AisM Ta BYMHKaM.
[po 1e cBimYaTh AOCTIMKEHHS, BUKOHAHI ()PA3eOIOraMu MOCTpa-
JTHCBKOTO IIPOCTOPY Ha MaTepialli KOMIApaTHBHIX (pa3eosoriMiB
pi3HIX MOB, 30kpeMa tugedcwkoi — O.C. AnpommH [ 1], Himeybroi —
K.L. Misin [2], uecokoi — JLYO. Jlebenena [3] Tomro.

Omucu 30BHIIIHOCTI na marepiani KOO pisaux Mo ¢iry-
PYEOTb TaKOX 1 Y OCTI/PKEHHSX He0araThoX BITYM3HSHUX (pa3eo-
noriB: ['M. Jlo6pomsoxa [4], K. C. Paxionosa [5], T.®. lanapyk
[6], H.®. Bemxunosiu [7], omHak myOnikamiff, BUKOHAHHX Ha
Marepiani KQO anrmiiicbkoi MoBH, Maike Hemae. He BusneHo
HAaMI TakuX poOiT i B 3apyOiKHOMY MOBO3HABCTBI, HE3BAXKAI0UH
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Ha Te, MO JOCTIKEHHAM IMX MOBHHMX 3HAKIB 3aiiMaeTbcs TaM
1ina Hu3ka MoBo3HaBiiB: X. bpenin, E. Banameschka, A. ['aprani,
P. My, I1. [I’epini ta inmi. Yactkoso npodnemy APPEARANCE
B KOMIApaTHBHIH ¢paseonorii aHTMiCbKOI MOBH PO3LIAHYTO
B OfIHii 13 myOnikaiii aropa wiei crarti YA bumaui [8], y sxii
AHANI3YIOTbCA TITbKH JIBA 3MICTOBI MiKPOKOHLENTH (TiMOKOH-
TETTH) — KPACUBUM - HEKPACI/IBI/H7L 1[0 € TUIBKK CKJIaI0BOK0
YaCTHHOK 3araibHoi mpoOneMH MOBHOI Mpe3eHTAlil KOHUENTy
APPEARANCE.

Bincyrnicts y BiTumsHAHIN (paseonorii wLimCHOTO AOCHi-
mxenns nutanHs BepOanizauii kounenty APPEARANCE xomma-
paruanMi PO aHTTiNCHKOT MOBH # 3yMOBHITH MOTHBH BHOOPY
TeMH 1iei ctarTi. OcTaHHs MPONOHYE Y TIOPIBHAHHI 3 TIoNEPE/HB0I0
nyOnikatieo aBTOpA IIHPIIH POSTIA IHOTO MHTAHHS 13 3ayyeH-
HAM JIO aHATI3y YCIX MOKIMBHX KOMIApaTHBiB, 110 BepOaizyroTh
1eH KOHIIENT.

Orxe, MaTepiaoM 1b0T0 HOCHiPKeHHS clyryioTh 399 KOO
aHITikcbkol MOBM 31 CHUIBHMM CEMAHTHYHHM KOMIIOHEHTOM
APPEARANCE, Bunoxpemmeni MeTozioM cyuinbHoOi BHOipKH i3
BITUM3HSHUX 1 3apyOiKHUX Mekcukorpadiunnx miepen [9; 10; 11;
12] 1 BepudikoBaHi Ha PeAMET X PeatbHOTO BXKUBAHHS Y Cy4acHil
aHITIHCBKIH MOBi 3a I0mOMOror0 aHamisy kopmycis — The British
National Corpus (BNC) ta The Corpus of Contemporary American
English (COCA).

Mertoro cTaTTi € BUABIEHHS AHTPOMOMAPKOBAHHX K®O anr-
TIACHKOI MOBH, IO Bep6aﬂ13yIOTL pi3Hi TIapaMeTpu KOHLENTY
APPEARANCE, a Taxox 31ilicCHeHHS iX cuCTeMHO-ieorpadivnoi
Knacugikalii Ta 4aCTKOBOTO aHaMi3y X CEMAHTUKH 3 MOIAIY KOT-
HITHBHO{ JIIHTBICTHKH Ta JiHTBOKYETYPOIOTii.

Jlns ocATHEHHS i€ METH CTaBHTBCA 3aBAAHHS PO3POOMTH
crpyktypy kouuenty APPEARANCE, inBenrapusysaru it cucte-
MaTu3yBati ocHoBHHUH Koprmyc KOO Ha mo3HaueHHs LbOro KOH-
LENTy, @ TAKOX 3MIHCHUTH KOPOTKWH aHami3 CEMaHTHKH LHX
OIIMHUIL MO0 JUKepeNn iX (JOpPMYBAHHS, OI[HHOCTI, HAlliOHAJb-
HO-KYTIBTYPHOI Ta YaCTKOBO TEHIEPHOT MAPKOBAHOCTI.

3aranom y JOCHIIKCHHI BUKOPHCTaHI Taki JIHTBiCTHYHI
MeTO/IH Ta MpHiEoMH: (hpaseonorivna ineHTuikauis a1 1000py
Ta inBenTapu3anii KOO; koHuenTyansHuil aHamis i3 MeToo Moje-
mosanusa cTpykTypn konuenty APPEARANCE; xommoHeHTHui
aHami3 JNs YTOYHEHHS CEMAHTHYHOI CTPYKTYPH IOCTiDKYBAHHX
OJIUHHUIIb; EIEMEHTH KIIbKICHUX TiIPAXYHKIB TOILIO.

Buknan ocnoBHoro marepiany gociaimaxenns. Cepen KOO,
1o BepOami3ytoTs 3MicToBi napamerpu konuenty APPEARANCE,
BUPI3HAIOTh ONUHUILI PI3HUX TUIIB, K OT: ad’ekmueni — (as) fair
as a rose; cybcmanmusHi — a face like a fiddle; dienpuxmemnu-
Koei — (as) dressed as a scarecrow; diecnigni — look like million
dollars tomo. [lomiOHi ofMHALI MICTATH y CBOIH CTpYKTYpi
a) — 0CHOBY nopisHsHHs (B THIIH TEPMIHONOTIT 00 ekm nOpigHAHHS,
comparandum abo tertium comparationis), BUPaKeHi NPUKMETHU-
KOM, Ji€NPUKMETHUKOM, IMEHHHKOM UM Ji€CTOBOM, SIKi EKCILTIKY-
10T NIEBHY 03HAKY, BNACTHBIiCTb JIHOMMHY, 110 MiATATAIOTh MOpiB-
HSHHIO: (as) fiesh as a daisy; ©) nopignsibhy uacmuny (B THIIIH
TEPMIHONOTIi  comparatum, cy0'ekm NOpigHAHHS, 00pas-ema-
J0H), BUpaXeHy 3a3BHYail IMCHHUKOM 200 X TPYIOK IMEHHHKIB
3 TIPUKMETHIKOM, SIKi TIPEICTABIAIOTH MEBHUI CUMBOMBHUH 00pa3,
O3HaK{ ab0 BNACTHBOCTI KOO 3a AHANOTIEI0 MEPEHOCATHCS Ha
HUMAN BEING, nanpukna; (as) fat as a hog, laugh like a hyena
Tomo. Jlo CTPYKTYpH MOPiBHSHHS BXOAATH TAKOXK (opManbHi ene-
MEHTH — as Ta [ike, SKi BiirpatoTh (YHKIIKO 3B’ 13Ky Mi OCHOBOIO

TIOPIBHAHHAM Ta MOPiBHAIbHOK YacTrHo KOO. [ToniOni ouHuIi
TPECTABAAIOTh CO00I0 CEMAHTMYHO WAMICHI aHTPOTOMApKOBaHI
CIIOBOCTIONYYEHHS TIOPIBHSIBHOTO XapakTepy 3 LiTKoM abo dact-
KOBO [EPEOCMUCTIEHIM 3HAYCHHSM.

Oco0muBa ponb y CTPYKTYpi X OTMHHLb HANEKHUTD CPo€K-
mam nopigHAHHA, TOOTO 00pazam-emanoxam, SKi Ui He Haii-
Oiblue BIUIMBAKOTH HA XapaKTep CEMAHTHKH INX OXUHHLB. ClliioM
3a K. . Misium miigy TepMiHOM 06pa3s-emanon MU PO3yMIEMO He
CcaM eTalOH SIK MEBHUI 3pa3oK, MipUio, CTAHAAPT AN MOPiBHIO-
BaHHS 3 YUM-HEOy/Ib, a TITbKH NeGHy 03HAKY, KA Y MEXax LbOro
TAJIOHHOTO 3pa3ka 00MpaeThes Mi yac mopiBHAHHA [13, ¢. 69].
Tax, y Bupasi (as) fair as a rose akTyainioBaHa TUIbKH OJ[HA 03HAKA
1[bOT0 00Pa3y-ETANIOHY — Kpaca Keimki, TOMI K [ Hei XapakTepHi
i1 IHIIII 03HAKM — HASBHICTH KOJIOYOK, 0COOMMBA (hopMa MEHOCTOK,
3anax Tomo. TakuM YMHOM, 00pa3u-eTANOHH, BTITIOIYH B COOI
HAOYHO-BIUYTTEB] O3HAKM MpPEIMETIB 1 SBUII HABKOIMIIHBOI
JIHCHOCTI, CTAITh 00PA3HOKO MiIMIHOK OCTAHHIX 1 IEPEHOCATHCS
3a aHanorieto Ha HUMAN BEING, 3oxpema Ha APPEARANCE.
Tomy y ctpykrypi KOO 11 00pa3u-eTanony € THMU TBIPHUMH KOH-
crutyentamuy [13, ¢ 49], 10 MOTHBYIOTH 1 MOJIETIOIOTE 00pa3Hy
OCHOBY IIMX OJMHMIb. bilblie TOTO, Y CeMaHTHUHiH CTPYKTypi
K®O BoHH BUKOHYIOTH PONlb HOCI{B MEBHOI JIHTBOKYIBTYPHOI
inQopmManii — OLIHHOCTI, HAIOHANBHO-KYIBTYpHOI Ta TeHaep-
HOI MapKOBAaHOCTI, & TAKOX BKa3ylOThb Ha JpKepenma (opMyBaHHS
X oyHuIb, Tak, Hanpukiaan, y KOO (as) beautiful as the May
Queen obpas-etaion May Queen (diguuna, Ky 3a kpacy obu-
Paiomb  «KOpOLesoioy V NEPUIOMPABHeBUX HAPOOHUX PO36A2aX
6 Anenii) TpaHCIIOE BCOMY BUpa3Yy, IIKEPEToM (OpMyBaHHS SKOTO
€ aHTPONOMOp(Ha KOHLENTyanbHa cgepa, MOUTHBHY OLIHHICTD,
(eMiHiHHY Ta eTHOKY/IBTYPHY MapKOBaHiCTb, pOONSYH THM CAMHUM
pa3oM 3 HIIMMI MOBHIMY 3HAKAMH TIEBHHH BHECOK Y (hOPMYBaHHS
acoLiaTHBHO-00PA3HOTO, OLIHHOTO, ETHOKYIBTYPHOTO Ta TeHEp-
HOTO CKJIa/IHHKIB LIbOTO KOHIICTITY.

3aranom jocnimxenns konnenty APPEARANCE Ta iioro
KOMIapaTUBHO-(Pa3eoNoriyHuX HOMiHAL{H 31ifiCHEHO Y cTaTTi 3a
OinapruM npunimnoM. OnHiero 13 popm GiHapHOCTI € ABHUILE Ouxo-
MOMii, THJT IKAM Y JIOTIL] Po3yMitOTh TOALT 00CATY MOHATTS Ha /IBa
BHJIOBI, 1[0 CyTepeyarh OfIHE OTHOMY. 3a3BUYail y pe3y/IbTaTi IMX0-
TOMIYHOTO TIOALTYy POAOBOTO TOHATTS (A) OTPUMYIOTh 1BA BUOBI
nonsrtd (X i e X), o nepe0yBaroTh y BiTHOWIEHH CYNIEPEYHOCTI.
[Tin yac muxoToMii MOMe BIIOYBATHCS TAKOXK TOMLT IIEBHOI O3HAKH
Ha JIBI BUJIOBI, OJHA 13 AKUX TIPH [[bOMY € POTIOBOIO 1 CTAE OCHOBOK)
noginy [14, c. 157].

AHaNOTIYHUA TUXOTOMIYHUI TOJII CIIOCTEPIracThes T 4ac
ananizy 3mictoux napamerpie APPEARANCE i saranom HUMAN
BEING, f7st cyTHOCTI SIKMX XapaKTepHWI JBOICTHH 1 OZHOYACHO
TIOPHHUI XapaKTep PHc Ta 03HAK, HATIPUKNAL: «healthy —unhealthyy,
«kind — unkindy tomo. Lle 3yMOBIIOE MOKTHBICTH chopMyBaTi
crpyktypy konuenty APPEARANCE 3a duxomomiynum mpuHiy-
TIOM, HATpUKIaJ «tall — not tally, «tidy, neat— untidy, unneaty Tomo.
[Toni6Hi o3naku APPEARANCE posrsnarotses y wiii cTarti sk
Ouxomomiyni onosuyii ado 2inokonyenmu, SKi BIAMOBIIAIOTH BHIIE-
3a3HaueHid auxoToMiuHii cxemi «X 1 He X» 1 fKi, Oyxydu mpoTu-
CTaBJEHUMH SIK 32 3MICTOM, TaK i 33 aKCIONOTIYHOKO WIKATIOKO, BCe-
taku 00 equani Haskono criibHOi cemu APPEARANCE. Takuit
JMXOTOMIYHHMI THIXIJ 10 00 €KTY NOCTIPKCHHS anpo0OBaHUM Yie
B HU3LI myOnikauiif aBropa [8; 15 Ta iHumx].

[TpucTynatouu 10 KOHKPETHOTO aHAI3Y JOCIIKYBAHOTO KOH-
uenty, ciix 3a3nauntd mo 3OBHIIIHICTD six eHomeH Hartio-

13
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HAJIBHOT KyTBTYPH — L€ CKITajHe KOHIENTyalbHe SBUILE, SKe ABISE
0000 «CYKYITHICTb YSIBIICHD 1 aCOIIIAIliH, M0 CKIAMUCS ICTOPUUHO
1 TOMy € JIoCTaTHbO crilikumuy [16]. Koxna 3i cribHOT Mae cBoi
piaci yssnenns npo 3OBHILLIHICTD, siki dopmytoTbes Ha OCHOBI
0araThox JpKepen — MepeKasis, JereH 1, TBOpiB MUCTELTBA, JiTepa-
TypH 1 Ki Bepbami3yloThest B MOBI, B 1i JekcuIli Ta (paseonorii,
30KpeMa KOMIapaTHBHIl.

Came monstrs APPEARANCE mu posymieMo sk cykyi-
HICTb YCiX 30BHIIIHIX 6i0()i31070rYHAX PUC, O3HAK 1 BIACTHBOC-
teit JIIOIIMHU, mo crocytotses 1i spocmy # cmamypu, gopmu
it 00 emy, ecmemuuno2o Uiy, 306HIUHIX A KOTOPAMUGHUX
osHax yacmun mina Tomo. 3mict kouenty APPEARANCE
JIOCTaTHBO JIETANbHO MOXKe OyTH TpeCTaBNeH I IUPOKUM Habo-
POM IMXOTOMIYHHX OTO3ULIH. ¥ 383Ky 3 XHBOIO BETHKOIO Killb-
KICTIO aHaMi3y MiAIATaloTh TUIbKH Ti, AKi BepbanizoBani Hai0ib-
moto KinbkicTio KOO, a iHii BKIIOUEH] B KiBKICHI Mi[PaXyHKH,
TpeAICTaBNeHi y CTaTTi. 3aranoM 3a pi3HNMH apaMeTpaMu B KOH-
nenti APPEARANCE MoxHa BHOKpEMHTH Taki JMXOTOMIuHi
OTIO3HIII:

1. Onosuuis 3a 3pocmom i cmamypor: a) BIG, TALL -
6) SMALL, SHORT, NOT TALL: a) - (as) tall as a maypole / as
a hop-pole / as a lamp-post / as a steeple / as an oak, (as) high
as a hill | as the sky, (as) big as a bull-beef | as an elephant / as
a giraffe Ta iumi; 0) — (as) «bign as a minute, (as) low as a snake's
belly Tomo.

[omitHo, mo mix yac BepOanizanii rinokonenty BIG, TALL
3acobamut KOO nominytoth 00pasu-eTanonu npeaMeTHo-apredax-
THOI KOHIIENTYaIIbHOi chepu (maypole, hop-pole, lamp-post, steeple
To110) (45%), a Takox 300MopdHoi (bull-beef, elephant, giraffe)
(28%). TlomibHi obpasu-eranonu npucythi B KOO i inmmx MoB,
a TOMY CEMAHTHKa 3HaYHOI YACTHHH 13 BHIIE3a3HAYCHUX € TiMoTe-
THYHO YHIBEPCATBHOIO,

[imoxonnent SMALL, SHORT, NOT TALL sep6ani3oBanuii
HeBemikor KinbkicTro KOO, mpote Bei BOHM aKTyami3yioTh wi
KOHIIENTYya/IbHi 03HAKH 3 MOy 00pa3HOCTI HEMOBTOPHO i YHi-
KanbHo. Tak, BHyTpimHs GopMa OXUHHUL — (as) «bigy as a minute,
(as) low as a snake s belly — Mae yHikalbHUI HAIlIOHATEHO MapKO-
BaHMI1 XapakTep, OTHAK JOTTYHO {i MOKHA BCE-TaK! PO3MIA(PYBATH.

Binbmicts oAb 000X TPYN € MAcKyTiHHO MApKOBAHUMH,
110 3yMOBJICHO BUKOPUCTAHHAM Y IXHBOMY KOMIIOHEHTHOMY CKIaJi
300MOpQHHX 00pa3iB-eTANOHIB, fKi peePEeHTHO CIIiBBiTHOCATHCS
3 YOJIOBIUOIO CTaTTIO; elephant, bear, bull-beef, ox.

Ilig yac Bu3navenns ouiHHocti KOO wiel auxoToMii BUHHKA-
I0Th TEBHI TPYIHOIL, OCKUIbKH BOHH EKCIUTIUTHO He BepOamisy-
I0Th CXBaNeHHs un ocyy 3a3HaueHuX o3Hak APPEARANCE. [ Bee-
taku Oitbmricth KOO o6ox rimokonrentiB (90%) Mu BBaKaeMo
HETaTHBHO OLIHHUMH, OCKIIbKH BOHH TilepOONi3yloTh Ha3BaHi
03HAKH, BKa3yl04H THM CaMUM Ha {X «HEHOPMATHBHICTB, a BCE, IO
BUXOJIUTH 32 MEXI HOPMH, OIIIHKOEThCS 3a3BHYAl 31 3HAKOM (—): (as)
tall as a giraffe, (as) low as a snake’s belly.

2. Ono3utis 3a ghopmoto 1a 00°emom ¢pizypu: a) FAT, OBESE —
0) THIN, NON-OBESE: a) - (as) fat as a pig / as a partridge / as
a young thrush, (as) round as a ball / as a barrel Tomo; 6) — (as)
dry as a bone / as a chip / as a mummy, (as) lean as an alley cat / as
a lath / as a rail, (as) thin as a matchstick / as a walking skeleton,
(as) flat as a board | as a pancake, look like a bag of bones / like
skin and bone Toto.

Y crpykrypi rinokontenty FAT, OBESE nepesaxators o6pa-
3u-eTanonu 300MopdHoi (41%) Ta mpeamerHo-apTedakTHOT (28%)
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KoHnentyansaux cgep, a rinoxonuenty THIN, NON-OBESE -
npenMetHo-apTedakTHOi (42%) Ta comarmunoi (28%). [pu mpomy
axTiyHuMil MaTepian CBiIYMTH, WO «IOBHOTA» ACOUIIOETHCS
y HOCI{B aHTMiFCKOT MOBH HacammepeN 3 03HAKaMH TaKuX Ipell-
Merie/aptedaktiB — barrel, globe, hoop, ball, a Taxox 300HIMIB —
pig, partridge, thrush Tommo, a «Xynopda» — 3 mpeaMeTamu/apre-
daxramu — lath, paper, rake, rail 1 comaruamamu — hand, mummy,
skeleton, skin and bone Towp.

[linkoM OYEBHMIHOM € CHLTBHICTH 00pa3HUX acolialiil HOCIiB
AHIIHCbKo] MOBH 3 IHIIMMH HapoIaMH Y BiOOpaKeHHI BHIIe-
3a3HaueHnx o3Hak APPEARANCE, mop.: anrn. (as) round as
a barrel — wim. dick wie ein Fass — ykp. moscmuil 5k 60uka — poc.
moncmulii kax 6ouka. Taky X CHUTBHICTh BUSBISIOTH 1 iHIII OfU-
HHII, SKi MOKHA BBaXKATH TiOTETHYHO YHiBepcatbHmMu. [Ipote
nina Hu3ka KOO 00’exTBye BUINE3a3HAUCHI 30BHINIHI O3HAKH
crieu(iuHO BHACTIOK TOSBH Y iXHid CTPYKTYpi HEOUiKyBaHHX
VTS HOCIiB IHIIMX MOB 0Opa3iB-€TaNOHIB, HALPUKIA: (as) fat as
cream / as a partridge / as a young thrush, (as) thin as a thread-
papet, (as) dry as biscuit.

Oxkpemi KOO Mmaroth iTko BUpaxeHe MackyiiHHe: (as) fat as
an alderman, (as) gaunt as a dog (greyhound) abo demininHe
TEHJICPHE MApKYBAHHS: (as) plump as a partridge, (as) flat as
a flounder Tomo.

CeMaHTHKa 0aratboX OXMHHIG L€l AMXOTOMIYHOI OIO3HMII
CBIIYMTh TPO HETaTMBHE CTABIEHHSA HOCIIB aHIMiiCbKOI MOBH
K 710 HaIMIPHOT HOGHOMU, TaK 1 Xpdopou, Hanpuxian: (as) fat
as a pig, (as) round as a barrel, (as) thin as a rake / as a lath /
as a gate, (as) dry as a bone | as a mummy, look like a walking
corpse | like a bag of bones / like skin and bone tomo. 3aranom
HeratueHa oniHHicTs KOO 11i€l IMX0TOMIYHOT Mapy CTAHOBUTS 3a
HAIIMMA TigpaxyHkamu 94%.

3. Onosuuis 3a ecmemuunum euznadom: a) BEAUTIFUL /
HANDSOME, PRETTY - 6) UNBEAUTIFUL/NOT HANDSOME,
UGLY: a) - (as) beautiful as a (Dresden) doll / as a fairy / as
a princess / as a butterfly, (as) pretty as a peach | as a picture / as
paint, (as) fair as a lily / as a rose, (as) good / nice as a pie (amep),
look like million dollars / like milk and roses / like a sleeping beauty
Tonto; 0) — (as) ugly as a homemade fence / as a scarecrow / as
a witch, (as) «finey as a frog’s hair / as an ape in purple; have
a face like a buldog chewing a wasp / like the back of a bus, look
like a hog on ice / like a deaths head / like a December moon / like
the wrath of God Totmo.

Bucoxka minbHicTh BepOamisaiii 3a3Ha4eHHX KOHIENTYaTbHIX
o3Hak APPEARANCE cBigunth nipo Hebaiiy:xe CTaBlneHHsS HOCIiB
amriiicekoi MoBH fo ecterrumoi 3oHimuocti HUMAN BEING,
1O BiI00OPaXEHO B OJHIM i3 JIATEHTHO-KOMIAPATHBHUX MapeMil:
A beautiful face is (like) a letter of recommendation.

V cemantuui KOO wiel onosuiii BixuyTHa 0co0IMBA BAMITH-
BiCTh MPHUBAOIMBOTO ECTETHUHOTO BUINSAY VIS JKIHKH, T[O TIij-
TBEPIUKYETHCS J0BOJII BETMKOKO KLTBKICTIO (JEMIHIHHO MApKOBAHUX
OMUHUIR: (as) fair as a lily / as a rose, (as) pretty as a picture, (as)
beautiful as a fair/ as a princess, (as) fresh as a daisy Touo. Tinbku
OKpEMi OJIMHHUIII MAKOTh MACKY/TIHHE MAPKYBaHHS: (1) handsome as
a prince / as Prince Charming To1io, 110 MOSCHIOEThCS, OYEBHUJIHO,
HEAKTYaBHICTIO /1A HOCI{B aHTMIHChKOi MOBH YOJIOBIHOT KpacH K
TaKoi, Tpo IIO CBITYATH CEMAHTHKA KOMIAPATHUBHOI mapemii: The
uglier the man, the better the husband.

Y dopmysanni rinoxonnenty BEAUTIFUL / HANDSOME,
PRETTY pnominye ditomoppua chepa (28%), a Taxox mpen-
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MeTHO-apTedakTHa (26%), a y ¢OopMyBaHHI TilOKOHLENTY
UNBEAUTIFUL / NOT HANDSOME, UGLY - 3o0oMop¢Ha
(42%) Ta wmigomoro-pemiriiina (23%). Llinkom norigxo, mo
HAHOUIBII BKMBAHUMH OODA3HUMH CHMBONAMH JUIS EKCILTIKA-
i «kpacu» € QitoHiMu, a came rose, lily, daisy, peach Tomo,
a JUIs BUPAXEHHS «TIOTBOPHOCTI» — 300HIMH, 30KpeMa ape, fiog,
bandicoot, rat, hog.

[omitHo, mo st BepOanizamii «kpacu» B KOO anrmiiichkoi
MOBH HE BHKOPHUCTAHO JKOJIHOTO aHIMANICTHYHOTO 00pasy, KpiM
HA3B OKPEMHX IpEICTABHUKIB NTANIMHOTO CBITY Ta KOMax: (ds)
graceful as a swan, (as) beautiful as a butterfly.

upoko Bxuannmu y ckiani KOO Ha mo3HaueHHs «OTBOp-
HOCTI» € 00pasu-eTaoH! Mi(hoaoro-pemiriiiHoro xapaktepy: (as)
ugly as sin/ as a sinner / as a witch / as the death / as the devil, look
like the wrath of God, 10 CBITYMTH PO TIMOOKI TOXPUCTUAHCHKI
TpAIULIT HOCIiB AHITIHChKOT MOBH.

Crip Big3uauunty, mo suiesastadeni o3naky HUMAN BEING
BepOaniziotbes 3acodamu KOO pocrarhbo cremudiyHo i HaBiTh
VHIKaJIbHO, HACAMIIEPE] 33 PAXYHOK BHKOPUCTAHHSA Y iXHBOMY
CKmajii Oe3eKBIBATICHTHIX JIEKCeM-peallii, sk Hanpukiaj; look like
million dollars / like thirty cents / like the May Queen, (as) ugly
as a bandicoot (acmpan.); a TakOX YHIKATbHUX 00pasHUX acollia-
11ii, 1110 JIeXATh B OCHOBI iXHBOTO (hopMyBanHs: look like a death’s
head / like a dog with two tails / like a hog on ice / like something
the cat brought in / like the back of the bus.

lnoxonnenr UNBEAUTIFUL / NOT HANDSOME, UGLY
BepOAi3YIOTh TAKOXK OMHMI, MO CHOPMOBAHI HA OCHOBI AHTH-
(pasmcy, BHACTIIOK YOTO BHHUKAIOTH Hemepen0adysani 3a 00pas-
HICTIO 1 3MiCTOM HETaTHBHO-OIIHHI OTUHHIL, SK, HAPUKIA: (ds)
«prettyy as the backyard fence, (as) «finen as an ape in purple / as
flying pigs.

Omunmii, mo xopemotoTh 13 rimokonnentom BEAUTIFUL /
HANDSOME, PRETTY Matoth nepeBakHO MO3UTHBHY OLIHHICTb,
a Tl, wo cmisBigHocAThCA 13 rimoxorHuenToMm UNBEAUTIFUL /
NOT HANDSOME, UGLY - HeratuBHy i 1i¢ CIiBBiIHOIICHHS CTa-
HOBHTb 32 HAlIMMHU TiIpaxyHkamu BinnosigHo 95% (+) : 98% (-).

Cepen koMmapaTiBHIX (pa3eonori3MiB Wi€i ONo3uILii € Kilbka
OIMHHIIb, CEMAHTHKA AKHX OLIHHO aMOiBaleHTHA, TOOTO MOXE
BXMBATHCSA 3 O3UTHBHOIO 1 HETAaTHBHOIO OLIHHICTIO. TaK, 3araioM
TIO3UTHBHO OL[iHHI OUHHIL (as) beautiful as a butterfly, (as) gaudy
as a peacock MOXYTh MaTH TaKOX 1 HETaTHBHY KOHOTAII0, SKI[O
MOBa HTHME [P0 XUMEPHO # 0e3 cMaKy BHpsDKEHy 0c00y kiHOU0i /
YOJIOBIYOI CTaTi,

Jluxotomis  BEAUTIFUL / HANDSOME, PRETTY -
UNBEAUTIFUL / NOT HANDSOME, UGLY mmpoxko npencras-
TeHa i B KOMIApaTHBHIX MapeMisix, o GopMyIoTh iHTeprpeTariiie
none kounenty APPEARANCE i matots rmubokuii (inocodebkuit
amicr, sik Hanpuknan: There is no beauty like the beauty of the soul;
Handsome is as handsome does,; Beauty without virtue is (like)
a rose without fragrance. Okpemi nmapemii, BO3BETUUYIOUH Kpacy
KIHKH, MarTh MOOYTOBO-TMIAKTHYHME Xapaktep: He who has
a fair wife needs more than two eyes.

4. Ono3uiis, O CTOCYETHCS HUCHIOMU [l OXAUHOCHI 5K
APPEARANCE vy ninomy, Tak i OKpeMuX YacTHH TiNa, OfATY
tomo: a) TIDY, NEAT - 6) UNTIDY, UNNEAT: a) - (as) clean
as an apple | as a (new) penny (pin), (as) neat as a bandbox / as
wax / (as) pure as a lily / as a new driven snow, look like a new coin
Towo; 6) — (as) black as coal | as soot | as pitch | as a badger / as
a boot, (as) dirty as a pig Tomo.

Cemantuka KOO na mnosmauenns TIDY, NEAT acomiro-
€ThCs Hacamiepes i3 obpasamu-eTanoHaMu TpeaMeTHo-apTedak-
THOTO TIOXOJUKEHHS (BChOTO 53%). sKi IMILTIKYIOTh Y CO0i 03HAKH
GUUCTOTHY: penny, pin, bandbox Tomo. Bupasu rimokonuenty
UNTIDY, UNNEAT BusiBisiioTh HasBHICTb y CBOEMY CKJIazi 0bpa-
3iB-€TAJIOHIB TAKMX KOHLENTYaNbHUX cdep: pedoBHHHO-MiHEpasIo-
rigna (25%), 30omMopdHa (20%). Excrinikaropamu wiei KoHuenTy-
aNbHOT 03HAKHU BUCTYMAIOTH TaKi JIeKceMH, Sk coal, pitch, soot, mud,
badger, crow, pig, WO CNOCTEPIraeThCs i B HIIMX MOBAX.

Oxpemi onuHuMIi BepOANi3yIOTh BHINE3a3HAYCHI €CTETHYHI
o3Hakn HUMAN BEING cnemudiuno i HaBiTh yHikanbHo: look
as if one has stepped out of a bandbox / has slept in that suit for
a week / has been dragged through a hedge backwards ta ini,

CemanTuka mnepeBaxuoi Oinbmocti KOO wiei mauxoromii
€ BMOTHBOBAHOI0, TIPOTE B OKPEMHX i3 HUX iXHS BHYTPIIIHA (hopMa
€ 3aremueHot. Tak, y Bupasi (as) clean as a whistle ue ninkom
3PO3yMiNIO, 0 MOTHBYE HOTO 3HAYEHHS: YUCHOMA COUCTKA TN
yuCmomoro 36yky. Bako IPOCTEKUTH IOCH CIIUIBHE 3 YUCIOMOI0
B 00pasi-eTaNoHi pin, BKUTOMY B CKIaji ONWHULI (as) clean as
a (new) pin. QueBuzHO, ioro BUOIp SK Cy0’€KTa MOPIBHAHHS MOsC-
HIOETbCA PHMYBaHHAM. VIMOBipHO muaXoM aniteparii copmosana
takok KOO (as) neat as ninepence, sxa MiCTUTb y CBOEMY CKJafi
TPOLLIOBY OMHHIIO Hinepence, skoi B 00iry B3arai He Oy1o.

OuiHHuii cKIaHUK i€l OO3HLIT Mae 4iTKO BUpaKeHUH Momsp-
Huit xapaxtep: omuuui Timokontenty TIDY, NEAT matots nosu-
THBHY OIiHHiCTh, ofuaui rinokonienty UNTIDY, UNNEAT -
neratueHy: 100% (+) — 100% (-).

5. Ono3uilis, WO TAKOXK CTOCYETHCS ECHEMUUHO20 GUNAOY
00y HUMAN BEING: a) WELL-DRESSED - 6) BADLY-
DRESSED.

Opsr, Bminns JIOOUHU kpacuBo, 3i cMakoM OISTaTHCS € BaX-
JIMBAM €NEMEHTOM i 30BHINIHOCTI, 03HAKOW ii BUmIyKaHocTi. Lle
0cO0MMBO BAKIMBO AT HOCI{B aHITIHCHKOT MOBH, /IS SKHX OJAT
YacTo € OJIHUM i3 COLIANbHUX MapKepiB, 03HAKOI0 MaTepialbHOro
JOCTATKy, coco0y KUTTS TOIIO. TOMY IS IMXOTOMIYHA OMO3HIIis
npeyicranena B KOO aHTmilchkol MOBH YMMANOK0 KITBKICTIO OJTH-
HUIb: @) — (as) bright as a button / as a (new) pin | as a (new)
penny / as a (new) dollar / as a dime, be dressed like a doll | like
a young spark Tomo; 6) — (as) gaudy as a butterfly / as a peacock,
(as) shabby as a tailless sparrow, (as) «fine» as a horse, look like
mutton dressed (up) as lamb, be dressed like a plush horse / like
a scarecrow TOIIQ.

B 06’ extusauii rinoxonuenty WELL-DRESSED 3nauno mepe-
BaXKAIOTH 00pa3y- €TANOHN NPEIMETHO-apTedaKTHOT KOHLETITYalb-
Hoi cepu (47%), a rinoxonuenty BADLY-DRESSED - 300mop-
duoi (45%). Ha mpunani uinoi HU3KM OXMHHMLB Wiel AMX0TOMIl
TIOMITHOIO € CTIeM(iYHICTh Ta YHIKATBHICTS iX 00pa3HOi OCHOBH.

3 mornsay TeHaepy y ckiali wiei AMXoToMil € K hemininHo,
TaK i Mackyninno Mapkoani oguHumi. [Ipn mpomy OinbuicTs i3
HHUX EKCILTIKye HeraTHBHY KOHOTALIIIO 1 [Ie OLiHHE CiBBiIHOLICHHS
y i xotomivHiii ono3umii cranoButh 89% (+) i 100% (-). Oco-
OMIBO BiIYYTHUM € HETATHBHE CTABNEHHS HOCIIB aHTIIHCHKOI MOBH
J10 HEBMiHHS 31 CMAKOM 1 BiIMOBIHO JI0 BIKY ONATATHCS. SK YOJO-
BIKiB — (as) gaudy as a peacock. (as) shabby as a tailless sparrow,
(as) «finey as a horse, look like a plush horse, Tax 1 ocoOMMBO
KIHOK — (as) gaudy as a butterfly, look like a scarecrow / like mutton
dressed as a lamb / like a scarlet woman Towo.

6. Onosumis: a) FASHIONABLE, MODERN -
0) UNFASHIONABLE, UNMODERN: a) - look like a city slicker /
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like a teddy boy / like a young spark; 6) — (as) dead as a doornail / as
mutton / as a herring, look like an old fogey / like an old hat Tomo.
Y dopmysanni KOO rinoxonnenty FASHIONABLE, MODERN
NepeBAKaTh 00pasu-eTanonu antponoMopgroi chepu (100%),
a rinokonuenty UNFASHIONABLE, UNMODERN - npenmer-
Ho-apTedakTHoi (33%). 3Hauna yactuna KOO uiel ono3uuii akrya-
nizye 3a3naqeni o3Hakn APPEARANCE creuudiuno i HaBiTh yHi-
KaJIbHO BHACIIZIOK HECTOMIBAHOTO BHOOPY 00pasiB-eTaIoOHIB: (as)
dead as a doornail / as mutton / as a meat axe. 3arajoM oJIMUHII
1€ IMXOTOMIYHOT OTO3HILiT BUSBISAIOTE NONAPHY OLiHHICTh: 100%
(+) - 100% (-).

Y xonnenti APPEARANCE MokHa BHOKpeMHTH H HII JUX0-
TOMIYHI OMO3HIII], 1[0 CTOCYHOTHCH:

—cxodrcocmi/ wecxoaeocmi 306Himnb020 guenady a) SIMILAR,
ALIKE - 6) DISSIMILAR, UNLIKE: a) - (as) like as (two) peas in
apod/as two eggs / as two drops of water; 0) — (as) «like» an apple
to an oyster / as oceans apart / as the poles apart, (as) different as
chalk and cheese / as heaven and earth Towo;

— (hopmu oKpemux wacmun mina, 30kpeMa rooBu, 00IMYYS,
oueit Tomo: a) ROUND (romoa, oui) — 6) OVAL (obmraus):
a) — (as) round as a ball / as an apple (npo Tonosy) / as a full moon
(mpo obmmaust), (as) big / round as plates / as saucers (mpo odi);
0 — a face as long as a fiddle / as a mile / as a wet week (y crani
CMYTKY):

— KONpHUX 03HAK TKIPH JHOTMHM, Ti 0ONMYYS, OfATY TOLLIO:
a) BRIGHT, LIGHT - 6) BLACK, DULL, TANNED: a) - (as)
bright as a (new) pin / as the sun / as a (new) dollar, (as) white as
a sheet / as a swan / as alabaster / as chalk Tomo; 6) (as) black as
a bat/as a crow/ as a coal / as pitch / as the devil Ta 1Hmi.

BucnoBku. [IpoBeneHuil aHami3 3acBimgyye, IO KOHIENT
APPEARANCE, Bepbanizoannii KOO, Moxe Oytu mpezactapie-
HUH 5K JMXOTOMIYHO OpTaHi30BaHa CYTHICTb, SKiH KOHIEITYalbHO
1 MOBHO BITACTHBA HIOJIAPHA 33 3MiCTOM OpraHi3auis. 3aranoM Kiib-
KICTh OJIMHHIIb, 10 BepOAMi3yr0Th ITel MOCTIKYBAHMHA KOHIIEIIT,
CTaHOBHTH Y Hail kaptoteri 399 KOO, mo cranosuts 13,8% Bin
3aranbHOi KimbkocTi opmHup Makpokornenty HUMAN BEING.
CriBBIIHOLIEHHS HETATUBHO OL[IHHKX /10 IO3MTHBHO-OLIHHUX OfU-
HUIIb CTAHOBHTH 3aranom 1o koumenty 50% (=) : 30% (+), i Taka
KiNbKiCHA TepeBara HeraTWBHO OIMiHAMX K®O cBimduth mpo Te,
o anrmomoBHa JIFOJIMHA e cyBopum kpuTHKOM CBOET Ta qyKoi
3oBHimHOCTL. Y (opmyBarHi KOO 1poro KoHIENTY TOMiHYIOTh
o0pasu-eTanonu npeaMeTHo-apredaktHoi (27,3%), 300MopdHoi
(20,1%) Ta ditomopduoi (10,1%) koHuenTyansHuX chep.
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Bylytsia U. Concept APPEARANCE in the English
comparative phraseology

Summary. The article is based on the problem of “human
being in phraseology” and is devoted to the issue of objec-
tivizing the concept APPEARANCE by English comparative
phraseological units. Its relevance is due to the general focus
of modern linguistic studies on the analysis of linguistic means
of representation of various culturally significant concepts,
the central of which is the macroconcept HUMAN BEING
and its component — the concept APPEARANCE.

The comparative phraseological units are chosen as
the object of the analysis in the article, on the material of which
the concept under study is described, since these units are
largely semantically and nominatively oriented to denote
HUMAN BEING. This is facilitated by the anthropocentric
and axiological marking of their semantics, and thus the ability
to briefly, but capaciously and aptly, figuratively and emotion-
ally give the description of HUMAN BEING, their qualities,
actions and deeds.

The article provides a dichotomous approach to model-
ling the structure of the concept under study, and its choice
is prompted by the dual and polar nature of the features
and characteristics of HUMAN BEING: “tall — not tall”, “tidy,
neat — untidy, unneat” and so on. Such conceptual features are
considered in the article as dichotomous oppositions, which
correspond to the dichotomous scheme “X and not X”, are
opposed in content and axiological scale, but are united around
a common archetype APPEARANCE.

According to the dichotomous approach to the structure
of the concept under study, the article analyses the oppositions
related to a number of external conceptual features of HUMAN
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BEING: height and physique, the shape of the figure, aesthetic
appearance, the way the clothes look, shape of individual body
parts, by similarity / dissimilarity of appearance, etc. Following
these features of appearance, the article provides a system-id-
eographic classification of comparative phraseological units
that verbalize them, and a partial analysis of their semantics in
terms of cognitive linguistics and linguo-cultural studies.

In total, the number of all selected units that verbalize
the concept under study is 399. It is 13.8% of the total number
of units that objectivize the macroconcept HUMAN BEING.
In the concept APPEARANCE the ratio of negatively charged

to positively charged units is generally 50% (-): 30% (+),
and this quantitative superiority of negatively charged compar-
ative phraseological units indicates a more critical emotional
and evaluative response of native speakers to the negative fea-
tures, characteristics of the appearance. The research has found
that the formation of units that verbalize the concept APPEAR-
ANCE, is dominated by subject-artifactual (27.3%), zoomor-
phic (20.1%) and phytomorphic (10.1%) conceptual areas.

Key words: anthropocentrism, phraseology, comparative
phraseological unit, dichotomy, dichotomous opposition, con-
cept, macroconcept.
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