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OHOMACTHWYHA I CEHCOPHA JIEKCUKA
K 3ACTB CTBOPEHHS XVJIOKHBLOTO [TIOPTPETA TIEPCOHAKA
B POMAHI JIZKOAH XAPPIC “ITOKOJIAJT”

Amnorauis. CTaTTIo MPHUCBSIUSHO 3’ SICYBaHHIO Ta OIKCY POIIL
OHOMACTHYHOI Ta CEHCOPHOT JIEKCHKH Yy (POPMYBaHHI XYII0XK-
HbOTI'0 IOPTPETa FOJIOBHOIO IepCcoHaka poMana Jxoan Xappic
“Ilokonan”. OOIpYHTOBAHO aKTyallbHICTh MPOBEICHHS PO3-
BIJIKM 3 OIVIALY Ha YHIBEPCAJIbHICTh KOHIENTYaIbHO-3MI1CTOBOI
KaTeropii mepcoHaxa y Xy/1oxHbpoMy TBopi. Ha ocHOBI aHammizy
HAyKOBHX ITIJIXOMIB O BUBUCHHS CTPYKTYPH Ta 3MICTY Xy/I0X-
HBOT'O MTOPTPETY, & TAKOXK 3aCO0IB HOro HopMyBaHHSI XyTOMKHIH
MOPTPET PO3IISAAAETHCS K OMHMC 30BHIIIHOCTI Ta BHYTPIll-
HBbOI'O CTaHy HEPCOHAXKA TBOPY, SIKMH PO3KPUBAETHCS Y HOro
JIiSIX Ta B3a€EMOBITHOCHHAX 3 IHIIMMH NEPCOHAKAMH, & TaKOX
y KOMYHIKaTHBHil NmoBeIiHLi, cIOC001 MUCIEHHS, XapaKTepi.
[ToTeHmian OHOMACTHYHOI JICKCMKH CTBOPIOBATH XYIOXHIMH
MOPTPET BOAYaEMO Yy Mpolecax aneiasTHBaLil Ta TPaHCOHIMI-
3allii, a TAKOXK B TAKMX OCHOBHHUX Ta JPYTOPSAHUX (YHKILISX
BJIACHUX iMeH: ineHTH(iKyIodill, coliabHill, eKCIpecHuBHil,
ecreTnuHii. BusHaueno, mo 10 cucTteMu 3aco0iB HOMiHAIil
TOJIOBHOT TepoiHi pomaHy Biann Pomie BXoasTh BacHi Ha3BH —
iM’s TepOiHi Ta HU3KA [ICEBIOHIMIB, ale/IITHBH — IHITOMOBHI
3aM03MYeHHS 3 (PaHIly3bK0T MOBH, IMCHHUKH HA MO3HAYCHHS
HALliOHAJILHOI Ta TEPUTOPiaJIbHOI IPUHAJIEKHOCTI Ta CiIMEHHO-
ro crarycy. OmMcaHo BMOTHBOBAHICTh Ta (DYHKI[IOHAJIBHICTD
OHOMACTHYHOI JIEKCHKH SIK 3ac00y TBOPEHHS XYIOKHBOTO
ABTOTIOPTPETY TOJIOBHOI r'epOiHi Ta MEPCHEKTUB 11 CIIPUUHATTS
iHIIMMU nepcoHaxaMu. CeHCOpHa JIEKCHKA PO3IISIAEThCA K
Taka, [0 B Meax MOBHOI KAPTHUHHU CBITY iHAWBiA cUCTEMa-
THU3Y€ Ta KaTeropu3ye HOro 4yTTEBMU JOCBIJ 3a JOTOMOIOO
KOJIOPOHIMIB, ITIFOTOHIMIB, 0/1b(hakTopHOi Jekcuky. CeHcopHa
JICKCHKA Y JOCIIKYBAaHOMY poMaHi (OpMye TOJiTeMaTHy-
HICTh IICUXOJIOTIYHOIO MOPTpEeTa rOJIOBHOI IepoiHi, a came:
JIEKCUYHI OIMHMII Ha TO3HAYESHHSI Y€PBOHOTO KOJIBOPY Ta HOTo
MOXIAHUX CTBOPIOIOTH SICKPaBiCTh, KAPHABAJIBHICTH Ta HEOE3-
MEYHICTh 00pa3y repoiHi; IIIOTOHIYHI OJIMHHUII HA TIO3HAYCHHS
Pi3HMX BUIIB Ta (OPM LIOKOJIALY, TICTEUOK, COTIOIOIIIB MiCH-
JEOIOTH KapHABAJIbHHI MOTHB CBOOOIN Ta HEMOKOPH SIK TOMi-
HAHTY XapaKTepy repoiHi.

KoiouoBi ciroBa: XynoxHil MOPTpeT, OHOMACTHYHA JIEK-
CHKa, TPaHCOHIMI3allis, CEHCOpHAa JICKCHKA, KOJIOPOHIMH,
IJTIOTOHIMH.

IlocranoBka mpodiaemu. CyyacHa IMCKYpCHBHA Mapajurma
JIHTBICTHYHOTO 3HAHHS, K& Y (OKYC JOCIIIHUIBKOT YBar CTa-
BUTh HEPO3PUBHHH 3B’S30K MOBHHX YTBOPEHb 3 MHCICHHEBOIO
Ta KOMYHIKATHBHOIO AISUTBHICTIO JTEOAMHH [ 1], po3misjae XynoxkHii
TEKCT K JMCKYPCHBHHUIT ()eHOMEH, ajpke MepuInii aKTyami3yeTbes
y TOETHAHHI 3 EKCTPATIHIBICTHIHEMH, TPArMATHIHAMH, COIIi0-
KYJIBTYPHUMH, TICHXOTOTYHIMI YMHHHKaMH. [0JOBHOIO KOHCTH-
TYTHBHOIO O3HAKOIO XYHOKHBOTO JIUCKYPCY € eMOLIHHO-BONbOBHIH
Ta eMOLIHWI BIUMB HA ajpecara-untaya, ToOTO HOro mparma-

THYHA CYTHICTh. BIUIMB Ha 4MTaYa 3IMCHIOETBCS Yepe3 CHCTEMY
00pas3iB, 0co01MBO 00pa3iB NEPCOHAKIB, IO MOACHIOETHCSA AHTPO-
TIONEHTPHYHICTIO XylI0KHBOTO TBOPY. OOpasHa CTPyKTypa TBOpY
BHCBITTIOETHCS KOMILIEKCOM 3aC001B Pi3HIX MOBHHX piBHiB. Jlocii-
JDKEHHS| MOBHHX, 30KpeMa JIEKCHYHHUX, 3ac001B peami3aliii kareropii
TEPCOHAKA € AKTYANbHUM 3aBJAHHSM JIHTBICTHYHOI Ta JITEpaTy-
PO3HABYOT HAYKH, aJikKe I KATETopis € YHIBepCANbHOI KOHIIENTY-
AMBbHO-3MICTOBOIO KATEropi€l0 XyI0KHBOTO TBOPY.

Anani3 ocramuix pocaimkens i myGmikamiii. I[IpoOmema
XYIOKHBOIO MOPTPETa TepCOHaka HEONHOPa30BO CTaBajia 00 €K-
TOM YHCICHHHX HAyKOBHX PO3BINIOK, TPOTE JOCI HA OTpUMAIa
OiNBII-MEHIT BAYEPITHOT Ta Y3TOIKEHOI BIATIOBI aHi MO0 CTPYK-
TYpH Ta 3MICTY, aHi 010 MeXaHi3MiB Ta 3ac00iB HOro (opMyBaHHSL.
[ToprpetoM fiK KaHPOM XyIOKHBOTO AUCKYpCY, HOrO THIIONOTIEI
1 yHKIIIMH, a TAKOK CIOBECHO-XYIOKHIMI CTIOCO0aMH HOTO CTBO-
PEHHS MIKABHIICS TaKi BITIH3HSHI Ta 3aKOPIOHHI JOCTITHAKH, K
H. Boxyn, €. Topurenesa, T. Hacanesuy, O. Manerina, H. Poxio-
HoBa, C. Cenesnbosa, I. Crpaxos, B. Illaxochkuii, B. Whipper.
YueHi KOHIEHTPYIOTh 3/1€0LIBIIOTO CBOI YBAry HA: CTPYKTYPHO-
KOMTIO3MIIHHIH KIacuikarii CcTOBECHO-XyI0KHBOTO TOPTPETa,
JIHTBOCTHJIICTHYHIX 0COOJIMBOCTSX HOTO aKTyalli3allii, THIIaX mop-
TPETHHX XaPaKTEPUCTHK, (opMax (yHKI[IOHYBAHHS B XyJI0KHBOTO
TOPTPeTa B MAKPOTEKCTi, KOTHITHBHUX MOJIENSX OIHCY 30BHIMIHO-
CTi TEPCOHAXIB TOMIO. AKTHBHI TOCTITHHUIBKI TOMIYKA CIPUSITH
TOSBI HU3KM TJIyMauyeHb TOHATTS “TIOPTPET Tepost JiTeparypHoro
TBOpY”, HOTO TUIIIB Ta KIacuikauiii MOPTPETHOTO OIIHACY.

Tak, HaykoBIi, TOTOMKYIOUACh i3 BH3HAUEHHSAM TOpTpETa
y TiTepaTypHOMY TBOpI fK 13 “300paKeHHSIM 30BHINIHOCTI
TOTMHE — OOMIYYS, TIOCTaTi, ONATY Ta B3YTTS, MAHEPH TPHUMATHCH,
*KecTiB” [2, ¢. 165], mocepeTHAITBOM YOTO MUCHMEHHHK J1a€ nTa-
YeBi 30pOBE YABJIEHHS PO NEPCOHANKA, 3a3HAYAI0TH, 1[0 32 IOTIOMO-
TOI0 300paKEHHS 30BHIMIHIX XapAaKTEPHUCTHK JTIOTHHN aBTOP HaMa-
Ta€ThCsl OKPECIMTH BHYTPILIHIH CBIT 0COOMCTOCTI, il MCHXOMOriio,
MOTHBAII0, XapaKTep, BYMHKH, CTOCYHKH 3 IHIIMMH [EPCOHAKAMH
tomio [3, ¢. 27; 4, ¢. 195; 5, ¢. 562; 6, c. 5]. B Mexkax maHoi crarri,
IPYHTYIOUNCH HA 3MIHCHEHOMY OTVIANI HAYKOBUX TIIXOMIB, TPAK-
TYEMO XyHOXKHil TIOPTPET SK ONUC 30BHIIIHOCTI Ta BHYTPILIHLOTO
CTaHy TIePCOHAXKa TBOPY, KM POKPUBAETHCA Y HOTO JisSX Ta B3a-
€MOBITHOCHHAX 3 HIIMMH MePCOHAKAMH, a TAKOXK Y KOMYHIKaTHB-
Hilf TOBEIIHIII, CII0CO01 MICTIEHHS, XapaKkTepi.

XynokHii IOPTPeT MepcoHaka y TiTepaTypHOMY TBOPI € CTPYK-
TYPHOIO YAaCTHHOIO KOMIIO3ULIHHO-MOB/EHHEBOT hopmu “omuc”.
JlocnikeHHs MOBHKX 3ac00iB OPMYBaHHS MOPTPETY Y XyHOK-
HBOMY TBOPI 3aCBITUYIOTh, IO BOHU CKJIAMAIOTHCS i3 31€0LTBIIOTO
Jnekcuko-ceMantnunux ckmanuukis. O. B. ['yceBa BuOKpemiitoe

11



ISSN 2409-1154 HaykoBwui BicHMK MixxHapoaHOro rymaHitapHoro yHiBepcutety. Cep.: ®inonoris. 2022 Ne 54

TaKi eeMeHTH JTeKCHKO-CEMAHTHYHOT CTPYKTYPH CIIOBECHOTO TOp-
TpeTa: TeKCHKO-CeMAHTHYHA IPYIa Ha TI03HAYEHHS pUC 00Iudus,
YaCTHH TiNa; JEKCHKO-CEMaHTHYHA TPyMa, SKa OIHCYE JKECTH,
MIMIKY, PyXH NIepPCOHAXa; NEKCHKO-CEMAHTHYHA TPyIa, sKa BU3Ha-
Yae BiK Iepost; JEKCHKO-CEMAHTHYHA Ipyla, fAKa OMACYE OMAT
Ta fioro arpulyti [7, c. 26]. Jlns HajaHHs mepcoHakeBi KOHKpET-
HOCTI, [IEBHOT BI3iHHOCTI IMPOKO BUKOPHCTOBYETHCS OHOMACTHYHA
Ta CEHCOPHA (KOMOPUCTHYHA, OMb(aKTOPHA, IMOTOHIYHA) TIEKCHKA,
10 1a€ 3MOTY YHTaYeBi CIPUAMATH MEPCOHAXA K pealbHy 0co0y.
Meroto cTarTi € BUABICHHS 0COONMBOCTEH CTBOPEHHS XYI0K-
HBOTO TIOPTPETa TOMOBHOMO MepcoHaky pomany Jlxoan Xappic
“[Lloxoman” 3a JOMOMOTOK0 OHOMACTIHYHOT T CEHCOPHOT JICKCUKH.
Bukaax ocHoBHoro mMarepiany. OHOMacTHYHA JIEKCHKA, JHC-
THHKTHBHAMH O3HAKaMH SIKOi €: 1) MPUHANEKHICTh IMEH IHAMBITY-
ANBHOMY 00’€KTY, a He Kilacy 00’€KTiB, 2) YiTKIiCTh, BU3SHAYEHICT,
BIIMEKOBAHICTE 00 €KTY, 1O XapaKTEPU3yEThCA 32 JOMOMOTOK)
BIACHOTO iMEHi, 3) BICYTHICTb 3B’S3Ky MDK BIACHHM iM’SM
Ta MOHATTAM, 4) BIACYTHICTb Ha PiBHI MOBH YiTKOi Ta OZHO3HAY-
Hoi KoHoTauii [8, c. 324], dopMye BIacHHi OHOMACTHUHHIA TPO-
CTIp, B MeXax SKOr0 4acTo BifOyBA€ThCA TPAHCTO3MILIS MOBHHX
dopm — BuKopucTanHs onHiei MOBHOT Gopmu y (yHKU iHIIOT.
B oHomacTuIi TpaHCIO3MIlS OHIMIYHOI Ta 3aralbHOi JICKCHKH
BUDAKAETHCS Y TMpOLEcax OHiMi3awii (Tepexii —amemsTHBHOT
JNIeKCHKH B OHIMiuHY), amensTuBamii (mepexil OHIMIYHOI meK-
CHKH B alleNsTHBHY / 3araibHy) 1 TpaHCOHIMi3awil (MiKBHIOBHI
Ta BHYTIIIHBOBHIOBHIT Tepexis oHiMiB) [9]. BusHayarounm kpim
OCHOBHHUX (DYHKIII/l BIACHOTO iMeHi (HOMIHATHBHOI, iIeHTH(DIKYIO-
401, MdepeHIiioodoi) Taki APyropsHi, K colialbHa, eMOLiiHa,
EKCTPECHUBHA, €CTETHYHA, NeHKTHYHA (1HMKaTuBHA) [8, c. 25-30],
PO3IISHEMO BUKOPUCTAHHS OHOMACTHYHOI JEKCHKH IPH CTBO-
PeHHI Xy/I0XHBOTO TIOPTPETY TONOBHOI repoini pomany k. Xappic
“Ioxomnan” Biauu Porre.
AnanizoBannii poman (1999 p.) € omum i3 Haifmeprmx
Ta HalfKpayx TBopiB Z[)K Xappic, HanexXuTh 10 KAHPY MiCTHY-
HOI MenofpaMu ie B31pueM CydacHof 6pI/ITaHCLK01 TTEpaTypH.
Y pomaHi posropTaeTbes icTopis MONOI0i MaTepi-oAuHa4KK Bianu
Poe, sixa Ha oyaTKy MOCTy MPUI3AUTh A0 HPAHILY3bKOT0 MiCTEUKa
Jlackne-cy-Tan 3 METO0 BIIKPUTH B HHOMY MarasiH CONOOLIIB
“HeOechuii Murnanp”. 3aB’s3ka CHOKETY TBOPY MOJSTAE Y MPO-
TecTi MicueBoro casmennka ®pancica Peno mpotn BiAKpUTTS
MarasuHy, Kuii BBaKae HEAOMYCTUMUM TOPYIIYBATH KaHOHH Liep-
KBH — MiJ 4ac TMOCTY K Tepiofy caMo3peUyeHHs Ta CaMOOOMEKEHHS
U XPUCTHSH 3Ba0NIOBATH TPUXOXKAH MArielo IIOKONATy, WO
ii pobuth Bianu. Poman, nanicanuii y dbopmi moeHHnKa repoini
Ta {i TOHbKH, KU 4epryeThes 3 MCTAMU aHTaroHicTa BiarH, kiope
PeiiHo, 10 cBOTO OaThKa, 3 CaMOT0 MOYATKY IHTHMI3y€ OTOBI/Ib, ITi/I-
KPECITIOKYH THIUBIYaNbHICTh CIPUIAHATTS CBITY TIEPCOHAKAMIL
[lepmma 3ycTpiu 3 repoineto y TBOpi BKJIIOYAE HEHTpatbHY if
HOMIHaLLit0 “the woman”, WO 103BoMse OUIbIIE 30CEPEAUTH YBArY
YXTaYa He Ha camiil 0co0i, a Ha JeTamsx ii 00pasy. 3MaboByOUH
TepoiHI0, aBTOPKA Mepefac il “dyxicTh” JUisd MiCLIEBHX JKUTEIIB, X
HENoBIpy 110 Hel. [neHTudikaris nepcoHaxa Jjis camoro yutaua
TIPOXOUTH Haue yepe3 CHPUHHATTA HeOBIPTMBUX KuTeniB Jlac-
KHe-cy-TaH, a ToMy iM’s repoini Ji3HaeEMOCs 3 JIOKyMEHTIB Tpo
openny xutia; “On the lease document I am Vianne Rocher...” [11].
Cnix 3a3HaunTH, IO Taka HEIOBIpa HABiTh 10 IMEHI HOBOMPH-
Oynoi Hebe3mizcTaBHa. 3rojioM, PO3MOBINAOYM cama Tpo cele,
BianH 3ayBaxuTb, 10 BOHA JificHO 0arato pa3i 3MiHIOBasa iMeHa:
“Our names changed as we moved, drifting from one regional
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variant to another: Yanne, Jeanne, Johanne, Giovanna, Anne,
Anouchka” [11].

BaskmiBy ponb Bifiirpae Hal[ioHATBHICT TepOiHi, a TOMy HOMi-
HATHBHI 3ac00M CTBOPEHHS 1i OPTPETY y TBOPI BKJIIOYAIOTH HAIli-
OHAJILHO MAPKOBaHI JIEKCEMH Ta HOMiHAL] HallioHabHOCTeH. Tak,
(panuysbke moxomkenHs Biann Ta il goHbKM MOCTiHHO miTKpec-
TOETHCS 3BEPTAHHAMH, SIKi BUKOPHCTOBYIOTh Ha i ajpecy iHmI
repoi TBopy. Xoua TEKCT TBOPY HATMCAHMIl aHITIHCHKOI0 MOBOIO,
y HbOMY (YHKI[OHYIOTh HIIOMOBHI BKpAIUICHHS, HATPUKIAL,
AHYK, JIoHbKa BiaHH, 3BepTaeThes 0 Matepi, BKHBAIOYM HOMi-
Halilo “maman”. THII TepcoHaXki 3BEPTAIOTHCS 10 TEPOiHi SK
“madame”, X04a BOHA cama, NParHy4H MOAPYKUTUCS i3 KUTEIIMH
Ta yBIITH 10 HUX Y JIOBIpY, parxe mo0 10 Hei 3BepTaucs JMHILE [0
imeni: “— Really, Madame, 1 —— Call me Vianne. And I insis” [11].
Hebaskanns repoiHi uyT 3BepTanHs “madame” MOB’S3aHE 13 THM,
110 BOHA HACIPABIi HE MA€ CTATYCy 3aMIKHBOI JKIHKH, 10 SKOT
Ii Mae BUKOHCTOBYBATHCA 11 3BEPTAHHA 32 MPABHIAMH (ppaHuy%-
KOTO MOBIICHHEBOTO €THKETY. [ 0710BHA TepoiHs — JKiHKa He3aMikHs
1 3r0f[0M aBTOp TPHBEPTAE YBAry YMTa4a 0 LOTO (aKTy y Takiit
ciieni po3MoBH BiauH Ta ktope ®pancica Pero:

“—Lshouldn t think so. Lansquenet folk are simple folk, Madame
Rocher” he told me. “Devout folk.” He stressed the word gently,
politely.

“— It’s Mademoiselle Rocher” [11].

Bukopucranns 3sepranb “madame” ta “mademoiselle” He
TMIe HaJAoTh iH(popMaliio mpo ciMelinuii cTatyc Biann Pore,
ale # XapakTepusyrTh Sk ii caMy, Tak i il colianbHi BiTHOCHHU
i3 Ktope Ta ii comianbhuii craryc y micti. Jlackne-cy-Tan — mic-
TEUKo, sIKe, sIK X0TiB 01 mymarn Opancic Peno, Bipi3HseTbCA peti-
TIAHICTIO Ta TPAMIIAHICTIO MOTISIIB HOT0 KUTENIB, TOMY CTaTyC
MOIOZ0T KIHKH, SIKa Ma€ JUTHHY, OXHAK IIPH [bOMY 3aTHIIAETHCS
HE3aMIKHBOI0, 2K HiSIK HE BIMCYETCS Y 3arabHONPUIHATI PAMKH
TMPOBIHIIHOCTI: BiH CyNepeyuTh TPaIULiHHUM MOIAIaM Mic-
LEBUX HA CIM'10, BUKIHKAE [IEPECYIH Ta OCYH, & TOMY MpPeACTaB-
nenHs Biann camoi cebe six “Mademoiselle Rocher” € cBoro poiy
BUKIMKOM. /{15 OiNTbIII TIOBHOTO OCSTHEHHS cuTYalil iieHTniKarii
COLIATBHOTO cTaTycy BianH, sike i JIATIO B OCHOBY i MOJTOXKEHHS
y MicTi Ta BiIHOLICHHS 10 Hel OKpeMHX HOTO JKHTENiB, 3a3Ha-
unMo, 1o Kiope Peno — kimodoBa irypa micta Jlackue-cy-Tan,
3HAMIIOB 32 JIOLiIbHE BBAKATH BiaH YI0BOM, MOSCHIOWYM COOI
BifCyTHICTH Meche Pome: “We have a new parishioner. A Vianne
Rocher, a widow, 1 take it, with a young chil” [11], i xoua HOMiHaILis
“a widow” € TIOMHIIKOBOO TIO BiJIHOIIHHIO 10 TONOBHOI TePOiHi,
BOHA XapaKTepU3ye CTaBNeHHsS Kope 10 BiawH, Horo mparHeHHs
copMyBaTH MO3UTHBHE BpaKeHHs MO Hel, a 3rojoM Horo mpe-
3UPCTBO, KOMH BiH Ti3HAETbCA MpaBiy. XapakTePHOI € HOMiHa-
1ist “a new parishioner”, 3aCTOCOBaHA KIOpe, AKa TAaKOK BUpakae
10ro MepBUHHE [PArHEHHS CTABUTHCS 10 BiaHH sk JI0 BCIX 1HIIMX
TNPUXOKaH, Ha 10 BKA3ylOTh HEO3HAYCHMIl apTHKIb Ta IMEHHHK
“parishioner”.

OxpiM TparHeHHs ineHTH(iKyBaTH ciMeiiHuil cTaryc Bianw,
KUTEII MICTA LIKABIATHCS il MOXOMKEHHSIM. 30KpeMa, po3ris-
HEMO PO3IyMH KIOpe 3 116010 TpuBojy: “Paris, [ expect, or maybe
even across the border. Her accent is pure, almost too pure for
a Frenchwoman, with the clipped vowels of the North, though her
eyes suggest Italian or Portuguese descent, and her skin...” [11].
HasBHicTe HU3KM IMEHHHMKIB HA [O3HAYEHHS HALIOHAJIBHOCTI
Ta TEPUTOPIaNbHOI PUHANIEKHOCTI BKA3ye Ha HEBMEBHEHICTD KIOpe
Y CBOIX BICHOBKAX 1 BOXHOUAC XapaKTEPH3Ye caMy IepoiHIo, CTBO-
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proe i sickpaBuid, cTpokaTuii 00pas, y KoMy 3MIlIATHCS PHCH Pi3-
HUX HatlioHanbHOCTel: “French”, “Italian”, “Portuguese”. Hemonk-
JIMBO TOYHO iIeHTH(KyBATH 1 il TOXOMKEHHS SK (PpaHIyKEHKH — Ui
TO BOHA Tapukanka (“Paris”), uu xuna 3a ioro, [lapuka, Mexkamu
(“maybe even across the border”), un To npuixana 3 miBHOYI Kpa-
inu (“the North”) 3Bakarouy Ha XapakTepHHUH aKUEHT. Baxmmsim
€ il HeOTHOPA30Be 3ralyBaHHs LUraH, 3 SKUMH cama Bian mopisHioe
cede Ta CBOK MATip y MParHeHHi JI0 3MiHU MiCIlb, KOYOBOTO CIIO-
coOy ®utrs: “the gypsy wanderlust which took us all over Europe
and further” [11].

OpHi€ro 13 KITIYOBUX HOMIHALH TepoiHi y TBOpI CIYTye Jek-
ceMa “witch”, B Sl BTiNeHuH OaraTorpaHHuii CMHCT: 1ie caMe Toit
IMEHHHK, 110 BUpakae CIPUIHATTS OTOUYIOUMMH JTIOIbMA BianH
Ta CXOKHX Ha Hei kiHok. Cama BiaHH BBaxkae Taky HOMIHAIIil0
HEIPaBUIBHOI0, OJHAK BU3HAE, 10 CaMe B LIbOMY CIIOBI MiCTHTBCS
po3yMiHHs 1i 011, IPU3BAHHS HIAMY JTrobMu: “Witch, witch. It s
the wrong word, but I knew what she meant” [11].

®opmyBaHHs XyIOKHBOI0 OPTPETY IePOiHi K KIHKHM 3 Mariy-
HIMH 37{0HOCTAME 31IHCHIOETCS 32 PAXYHOK CEHCOPHOT JIEKCHKH.
Biaun BukoprctoBye 0coONMBY “IOMAIIHIO Mariio”, KOO Mparte
TIPUHECTH PALICTb T 3310BOJICHHS OTOUYIOUMM i1 MOLIM — Y LIbOMY
nonsrae ii 3aXOIVIEHHS KOHIUTEPCTBOM. 32 PaXyHOK CEHCOPHKH
TepoiHs 3/aTHA BILTMBATH HA JIONEH, 3a4apoByIOYH iX HE TUIHKH
CMaKoM Ta apOMaToM Taps4oro MOKOIA/Y, ajie i BIACHHUMH Yapami,
yCIa/IKOBAHUMH BiJl CBO€ET Matepi, IHAiaHCHKOT YaKTYHKH.

CeHcopuka — 1e OesmocepenHe BiToOpakeHHS MpPeIMETIB
i sBui 00 exTuBHOI AiiicHocTi opramamu uytra [10, c. 470],
HATOMICTh, “MOBHa CEHCOpHKA” Tepen0ayae HasBHICTh CMFC-
TMOBOi CKNIA/I0BOI YyTTEBOTO CHPUHHATTA B MOBHHX OMHHUISX.
Y 3B’A3Ky 3 pO3MAiTTAM KaHamiB TepLenLil — CIyXoBoi, 30poBoi,
HIOXY, IOTHKY — YYTTEBHI IOCBIJI, IO CHCTEMATH3YE, KATETOPH3Ye
Ta B MEKaX MOBHOT KapTHHH CBITY BHOYIOBYE KapTHHY iHAMBIIY-
allbHO-aBTOPCBKY / IEPCOHAXKHY, € HAI3BUYAIHO CKIATHIM TICHXO-
izionoriunnm sBrmeM. [lcuxonorivHuii OPTPET roNoBHOI repoini
POMaHy € TIONITeMaTHYHAM, OCKITbKH BiH HE 0OMEKYEThCS JHUIIIe
OJIHMM HAIPAMKOM CEHCOPHOT CEMAHTHYHOT JIeTai3alii — 10 Hboro
BXOJIATB 1 KOMip, 13amax, i CMaK, ONepyoun SKUMHU Ta 300pakyroun
SIKi aBTOPKA POMaHy TBOPUTB LLel() HANTOHIIMX apoMAaTiB Ta Bi-
TiHKIB, 0 OKYTYIOTh TAEMHHMYY YaKIyHKY BiamH, cTBOpiotoun ii
SICKpaBHii 1 HEMOBTOPHUI 00pa3, KM HE MAe aHANOTIB Y {HIIMX
TBOpax. [HJMBIXyanbHICTh CIIPUIHATTS CBITY MepcoHaxeM BianH
TIEPEIAETHCA Yepe3 CEHCOPHY MATPHIIIO — TeMmeparyphy (“warm”,
“hot”), Taxtunby (“greasy”), onbQaxtopry (“hot greasy scents
of frying pancakes and sausages and powdery-sweet waffles”), Bizy-
anbHy / konopatusHy (“a special lustre”) i cMakoBy / TIIOTOHIYHY
(“powdery-sweet”).

3BepHIMO yBary Ha KomipHuil moprper repoini. Haiimepia
3ycTpiy 3 BiauH y TBOpi po3kpuBa€ ofiHy 3 MPOBIAHUX puc ii mop-
TPETY — SICKPaBiCTh, CTPOKaTiCTh: “The woman, her long hair tucked
into the collar of her orange coat, a long silk scarf fluttering at her
throat...” [11]. MaHepa SICKpaBo OJAraTHCS BUPAKAETHCS MEPEILY-
CIM y TSKIHHI 10 YepBOHOTO KONBOPY Ta HOTO BiATIHKIB. Y mofa-
HOMY YPHBKY KiHKa OIATHYTa B MOMapaHueBe namsto (“orange
coat”), ke y MOMEHT NpuOyTTS BiaHH 10 MicTa 3TMBAETHCA i3 OTO-
YyROUNM il KapHaBaloM — 1i PiHOW cTHXi€w. bBinmbin peranbHui
KomipHui oruc 00pasy BianH HajaeThest y TBOpi 3 BycT Kiope PeHo:
“She wears a long, flared, flame-coloured skirt and a tight black
sweater. This colouring looks dangerous, like a snake or a stinging
insect, a warning to enemies” [11]. flckpasi (apbu, mpucyTHi

B 00pasi Bian, nepenaroThes y IbOMY OIHCI Yepe3 omocepekoBaHy
Xapakrepuctuky “flame-coloured” — monpu Te, MO el TPUKMET-
HHUK HE € IPAMOI0 Ha3BOK0 YEPBOHOTO KOMBOPY, BiH 00pasHo mepe-
JIa€ 11e 3HAYCHHS, MiACUIIOK0YH €CTETHYHMIA TIOTEHIIial YePBOHOTO
KONBOPY SIK OZHOTO 13 KOMIPHUX CHMBOIIB TBOPY. XapakTepHo, 1o
YepBOHMIT KOMip BUAAETHCS CBSLICHUKY HEOE3MEYHUM, BiH BOauae
BOpOTa y SICKpaBiii JKiHII, SKa He BIUCYEThCA Y Cipi OyjHi iforo pif-
HOTO MiCTeuKa, IPUKOBYE YBary HOro MPUXOXKaH, “COKYIIyoun”
iX 00IIHKOIO OAPBHUCTOr0 KapHABATY 3aMiCTh CIPOCTI MOBCAK/ICH-
HOTO XKHTTA, K BKe AaBHO MpHinocs mictaHam. Toi ax, mo yep-
BOHHH KOJIIp, BOHOYAC, BBAKAETHCS Y OAaraTbox KyIbTypax CBITY
KOJOPOM KHUTTA, KUTTEBOT CHITH, TIPOLBITaHHS Ta 100po0yTy, po3-
KpUBAE OCHOBH MPOTHCTOSHHA BianH Ta PeHo, 3aBk/u orHEHOro
y CTPOTHI YOPHUH OIAT CBAILCHHUKA.

CeHcopHa JieKcHKa HA TIO3HAYEHHS KONMbOPY TiCHO MEperi-
TAEThCS 3 HOMIHAIIAMH CMakiB y TBOpi. Y TBOpi HasBHa BEHKA
KITBKICTb OTICIB BCUTAKAX KOHAUTEPCHKUX BUPOOIB, Y AKUX BUKO-
pucTana Ge3miy CeHCOPHHX ITIOTOHIYHHX JEKCHYHHX 3aco0iB. 3a
OJIHIEI0 3 TICHXOMOTiYHMX METOIMK, PUCH JIONMHH, 1i Xapaktep,
3BMYKH MOKHA BHM3HAYHTH 33 (JOPMOIO, KOIBOPOM Ta CMAKOM
IOKONajy, SKWii BOHA JIOOMTH INOKONAj (METOJMKA MCHXOTe-
panesra Mioppes Jlenrxema) — MIOKOMa[ BHCTyMA€e SIK MipHIIO
mopcekoi Hatypu. Taky camy QyHKIi0 Uedl DMIOTOHIM Bifi-
Tpae B aHaTi30BaHOMY poMaHi. Y TBOpI 3rafyloThes i ymoOmeHi
nykepku Bian, Maibke Taki x, sIK 1 Ti, IO JI0 BIOX00HM il IOHBII —
ue “mendiants” (y mep. 3 dpani. “xedpaxu”) — “...biscuit-sized
disks of dark, milk or white chocolate upon which have scattered
lemon-rind, almonds and plump Malaga raisins. (...) Bitter-smooth
on the tongue with the taste of the secret tropics” [11]. Jlexcemu
CEHCOPHOTO CIPUAHATTA, BKHUTI Y upoMy omuci (“biscuit-sized”,
“dark”, “milk”, “white”, “bitter-smooth”) — le TPUKMETHUKH
Ha TIO3HAYeHHS (OPMH, KOMbOPY, Marepiany, TaKTHIBHOTO Bifl-
qyTTd. YMCNeHH] IMOTOHIMH, BKUTI y pomani — “chocolate /
the pralines | Venus s nipples | chocolate truffles | mediants | candied
fruits | chocolate seashells | candied rose-petals | sugared violets /
nougatines | toffee | chocolate curls | chocolate raisins Imeringues /
guimauve | chocolate almonds | white chocolate mice | chocolate
gems | Aladdin's cave of sweetcliché Ichocolate animals | marzipan
fruits | marrons glaces | caramel | liqueur chocolates | champagne
truffles | caramelized apples | chocolat viennois | chocolate-cream
meringues | champagne and strawberry sorbet | florentines” —
JIOTIOBHIOIOTH 00pa3 BiaHH BijITiHKAMH CMaKY, SKi I0YHHAIOTH TICHO
acouiroBarucs i3 repoineto. Came y IMX cMakax Ta apomarax Kpu-
€Tbes TaNaHT BiauH, 1i yapu, sKi BOHa BUKOPHCTOBYE Ha CBOIX Bifl-
BilyBauax. Jlomomararoun MicTAHaM y BIOOpI IyKepoK Ta IHIIHX
CconoyionIiB, BiaHH BITBOMUTH iX BiI MOCTY, 0OMEKEHB Ta IPABHUII,
10 3MYILIYIOTb JIIOZIEH JKUTH HE Ha MIOBHY CHITY, a JIMIIE TIITH, 00si-
YHICh KIOpE UM JTHOAChKOTO ocyay. CeHCOopHa JEKCHKa B MTOB’ I3aHHX
3 Biann ommcax i KOHIUTEPCHKIX BUTBOPIB XapaKTEPH3Ye TepOiHio
SIK CLIOBHEHY JKHUTTA 1 JT1000Bi 10 HBOTO T MPArHEHHS BIMXHYTH
1e KUTTA 1 M000B y BeiX, X10 il oTouye. Toit OykeT BimuyTTiB,
SIKi aBTOpKA BKIIOYAE JI0 OMUCIB AiHCHOCTI y cpuitHATTI Bianm,
PO3KpUBAE BHYTPIlIHIi CBIT repoini, 0coOMMBOCT Ti CBITOTIALY,
ineiine HanoBHeHH 1i Pinocodil KuTTA.

BucnoBkn. OHoMacTMyHa Ta CEHCOpHA IeKcHKa (opMmye
0a30By XapakTEpUCTHKY TOJOBHOTO IEpCcOHaka pomany JxoaH
Xappic “Illoxonan” Biaun Pore. [lo 3aco0iB HOMiHaIlii TOIOBHOT
TepoiHi BXOJIATh BIIACHI HA3BM — iM’s TepOTHi (Ta HU3KA il KOMIIHIX
iMeH), 3BepTaHHs (1HIIOMOBHI 3aM03MYeHHS 3 (paHiy3bKol MOBH),

13



ISSN 2409-1154 HaykoBwui BicHMK MixxHapoaHOro rymaHitapHoro yHiBepcutety. Cep.: ®inonoris. 2022 Ne 54

IMEHHUKH Ha TO3HAYCHHS HAl[IOHATBHOT 1 TePUTOpIaNbHOT MpHHa-
JNIeXKHOCTI Ta ciMeiiHoro crarycy. Bxazani HoMiHaTHBHI 3acobu He
TiTBKH (POPMYIOTH XYZIOXKHIH TIOPTPET MEepCOHaka, a i mepefatoTh
0cOONMMBOCTI CIPUIHATTS TepOiHi iHmMMHU TiepcoHaxamn. CeH-
COpHa JIeKCHKa TMEpeBaKHO TPEICTaBNECHA IMEHHUKAMI Ta TMpH-
KMETHUKAMH Ha TIO3HAYEHHS KOIbOPY, CMaKy, (JOpMH, TAKTHILHIX
BimuyTTiB. Came depe3 CEHCOpHE MpEACTABINCHHS CBITYy BianH
PO3KPUBAETLCA I TONOBHA i€ POMaHy — CIpABKHE, HATIOBHEHE
BITYYTTSAMH XKHUTTA, Y TOMY, 100 1100UTH cebe Ta 0TOUYIOUHH CBIT.
[lepcneKTuBy MOAAMBIIMX JOCTIKEHb BOAYAEMO Y JIHTBOKYIBTY-
PONIOTIYHOMY aHaMi3i CIOBECHO-XYIOXKHBOTO MOPTPETY CHCTEMH
TIEPCOHAKIB JITEPaTYPHOTO TBOPY.
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Aleksenko S. Onomastic and Sensory Lexis as a Means
of a Personage’s Literary Portrait Creation in Joanne
Harris’s Novel “Chocolat”

Summary. The article focuses on the pinpointing
and description of the role of onomastic and sensory lexis in
the creation of a protagonist’s literary portrait in Joanne Harris’s
novel “Chocolat”. The topicality of the study in question has
been substantiated relying on the universality of the conceptual
content of the category of a personage in a literary work. Based
on the analysis of current scientific approaches to the structure
and content of a literary portrait as well as the means of its
formation, a literary portrait is deemed as not only the description
of appearance and inner state of a personage (being unveiled
through his/her actions and interaction with other characters)
but also as his/her communicative behavior, mentality,
character traits. The potential of onomastic lexis to outline
a literary portrait dwells in the processes of appellativization
and transonymization along with major and minor functions
of proper names: identifying, social, expressive, aesthetic.
The system of nomination means of the novel’s protagonist
Vianne Rocher has been determined: here belong proper
names (the protagonist’s names and a variety of pseudonyms)
and appellatives — French loanwords, nouns denoting national
and regional affiliation and marital status. It has been set out
motivation and functionality of onomastic lexis as a means
of creation of a literary self-portrait of the protagonist alongside
other characters’ perspectives of her perception. Sensory lexis
is viewed as a vocabulary bulk which, within an individual’s
linguistic picture of the world, systematizes and categorizes
their sensory experience owing to colouronyms, gluttonyms,
olfactory words. Sensory lexis of the novel in question forms
polythematicality of the protagonist’s psychological portrait,
namely: lexical units denoting red colour and its derivatives
make for lustre, pageantry and shades of danger in the heroine’s
image; gluttonic units denoting various kinds and forms
of chocolate, pastry, sweets enhance a carnival motif of freedom
and defiance as a dominant of the protagonist’s character.

Key words: literary portrait, onomastic lexis,
transonymization, sensory lexis, colouronyms, gluttonyms.
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