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HRAHPOBA CIIEIIUOIKA OHIPUYHOI'O HAPATUBY

AHoTanis. Y cTaTTi po3nIsHYTO XKaHPOBY crenudiky oHi-
PHYHOrO HapaTUBy (IIepeKa3iB CHOBUAIHB) Ha MaTepiai aHIvIo-
MOBHHX OHJIAWH-IIOACHHUKIB. J[JIs1 MO3MIIIFOBAaHHS OHIPUYHO-
TO HapaTUBY SIK JKaHPY MMPOaHAII30BaHO ITIIXOIH 10 HAPATHBY
W HapaTHBHUX JKaHPIB Ta 0OpPaHO peeBaHTHY KiacuQikalliro.
Onucanuii TeopeTHUHUH NiJXi IHTErpye 3000y TKH KJIAaCU4HOT
HapaToJIorii Ta Cy4aCHUX KOTHITMBHHMX HapaTOJOIiYHUX CTY-
Jiil 13 migxomamu A0 JkaHpy. s BUHOKPEMJICHHS OCHOBHHUX
JKQaHPOBU3HAYHHUX PHC OHIPUYHOTO HAPATHUBY OOIPYHTOBAHO
BHOIp IBOX KaTeropiii: Moi€BOCTI Ta Haparopa, a TaKOXK Tep-
CIEKTHBU. 3 ypaXyBaHHAM CIeUU(]IKA OHIPUUHOTO HAPATUBY
SK JIOCBiy 3 YHIKQJIBPHMM EHICTEMIYHUM CTaTyCOM y CTarTi
3aMpONIOHOBAHO MOJIEINb TIO/IBIHHOI (30BHIIIHBOI Ta BHYTPILI-
HbOT) TomieBOCTi. MO/ieNb 3aCTOCOBAHO JIJIsl XapakTepu3ailii
crienuiku (PyHKIIOHYBaHHS HAPATHBHUX KaTeropiil MoIieBo-
CTi Ta NEPCIEKTUBU HApaTopa y IepekaszaX PO CHOBUMIIHHSL.
VY mpe3eHToBaHii MOJIEl 30BHIIIHS HOIIEBICT CIIUPAETHCS HA
(hakT NEeBHOTr0 OHIPUYHOTO JIOCBiY Ta HOrO CTaTyc CTOCOBHO
peayibHUX TO/IiN. 30BHIIIHS MOMIE€BICTh BUSBISIETHCS Y CIIPO-
0ax IHTepIpeTyBaTH CHOBH/IIHHA. I3 30BHINIHBOIO TO/I€BICTIO
OB SI3y€MO KaTEropiro Haparopa, IO NpUrajye, KOHLENTya-
Ji3ye 1 mepexasye CHOBUAIHHS B KOHTEKCTI CBOI'O PEajbHOIo
JIOCBiJly Ta MOCHJIAIOYKCh HA HBOTO. BHYTPINIHIO TIO/II€BICTH
3yMOBJIEHO CIOKETOM CHOBHIHHS, HOTO HaNPYXEHICTIO
Ta IHTPUTOIO, 1 KOPEITIOE i3 MEPCIEKTHBOIO BHYTPIITHHOTO KOH-
LENTyali3aTopa y CHOBU[IHHI, 110 HE € TOTOXXHUM HapaTopy
3a MEePCIEeKTUBO0, 3HAHHSMHU IIPO CBIT Ta OLliHKamMu noAiid. Ha
OCHOBI OIMCAHMX CMOCOOIB peai3allii kKareropiii momieBocTi
Ta HaparTopa B IepeKa3ax CHOBUJIHb IMPONOHYEThCS Kiacupi-
KyBaTH iX SIK CTifkuil HApAaTUBHUII >kaHP — OHIPUYHHI Hapa-
TUB. Y CTarTi TakoX OOIPYHTOBAHO peQueKCiiHUI Xapak-
Tep NepeKasyBaHHSA CHOBHUIIHb, 11O IOJISATAE B €CTETHYHOMY
Ta XyJO)KHBOMY CIPHUHHSATTI MOAIM CHOBHIIHHS SIK YSBHOTO,
(bIKIIHHOTO CBITY.

Kuro40Bi ci10Ba: oHipuyHUI HapaTuB, IepeKa3 CHOBUIIH-
Hsl, HApaTUBHUM >KaHp, MOI€BICTb.

It rained in my sleep
and in the morning the fields were wet
Linda Pastan, ‘September’

MocranoBka mpodaemu. Po3noBinanHs icTopiii € JIaBHBOK
TPAIHIER JIIOACHKOT IMBITI3aLLi, 3 AKOT BUPOCIH XYTOKHS JiTe-
patypa Ta HapaTHBHI MHCTeNTBa. Knacnuna Hapatomnoris sk Juc-
nuriina copmysanach y 20 cr. i GokycyBanach Ha JiTepaTypHHX
HAPATHBHUX MPOAYKTAX, 3AIHIIAIOYH 11032 YBArol IiHTBICTHY-
HUX CTYAill (yHKLIOHYBAHHS iCTOPIH, SIKi JKO/M PO3KA3YIOTh ONHE
omuomy. [Ipote, kmacubikaris HapaTHBIB 3a3Hana eIy
Hampukiami 20 cT., Komx cBiT mobaumma pobotn M. OmynepHik.
ABTOpKa 3ampOTIOHYBaNa TEPMIH «TPUPOIHOTO» CIOHTAHHOTO
HAPATHBY, AKUH OPraHIYHO BIUTITAETHCA B KOMYHIKAI[IO B Pi3HUX
tunax juckypei [1]. Ll momisa BimkpuBae HOBI LUIAXH IS
JUHTBICTHYHUX CTY/iH, 30KpeMa I03BOMSI0H TIEPEOCMHUCITUTH KJia-
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CHYHI HapaTHBHI KaTeropii y CydacHOMY KOTHITHBHOMY Ta TIparma-
THYHOMY BUMipax. Y CBOIO Yepry, HapaTHBH [epeKa3iB CHOBHIIHb,
SIKi JIOCI CHCTEMATHYHO He JOCII/PKYBAINCH Y MHTBICTHIHOMY PO3-
pizi, BOAYAIOTHCS AKTYaNbHIM MaTepiaioM TS 3aCTOCYBAHHSA IHX
HOBHX TEOPETHYHUX JIiH3.

MeToto cTaTTi € CXapakTepu3yBaTH OCHOBHI PHCH OHIPHYHOTO
HApaTHBy SK OKPEMOT0 HAPATHBHOTO JKAHPY, IO BAMArae BUKO-
HAHHS TaKUX 3aBJaHb: 1) 00paTy peeBaHTHMI Mi/Xi/ 10 HAPATHB-
HOTO KaHPY B MEKaX CyJacHOT0 HATIPSAMY HAPATOJIOTiT; 2) BHILTATH
Kateropii OHIPHYHOTO HAPATHBY, SIKi CTAHOBIATH HOTO JKAHPOBY
crieruivHicTh. AKTYaJbHICTb JOCIIDKEHHS BU3HAYAETBCS Bill-
HOCHO MaJTM 00CATOM HApaTONOTIIHNX PO3BIIOK, CIPAMOBAHHX Ha
OIHC Ta KNach(iKaliro HAPATHBHIX JKaHPIiB KOMYHiKallii, 1 Mmoo
PO3pOONEHICTIO JIHTBICTHYHAX TOCIIUKEHD OTOBIIEH PO CHOBH-
nianasL. 06’ €KTOM JOCTIUKCHHS € AHTTIOMOBHI TIEPEKa3n CHOBHJIIHD
13 OHNalH-10/IeHHNKIB dreamjournal.net, a MPeAMETOM — XaHpOBI
0COOMMBOCT] OHIPAYHOTO HAPATHBY B MEKAX KaTeropiil MofieBoCTi
Ta (oxanizawii i epcreKTHBN.

IousiTTss HapaTuBy Ta HapaTuBHHX kaHpiB. OOroso-
PEHHS HapaTMBHMX JKAHPIB CIIifl [I0YATH 13 BU3HAYCHHS HAPATHBY.
Haparus Tnymauars gk tan guckypey (2, 3; c. 194; 4, c. 147]. 3a
3aralbHUM BU3HAYEHHSAM, MPOTOTHIIOBUI HAapaTHB Mae Ha MeTi
TOOYTyBaTH HAPATHBHUN CBIT (MapKOBAaHUH K peambHMA abo
BHTaJIaHMI1), T4 TOMICTHTH /10 HBOTO MOCIIIOBHICTh TEMIIOPATIBLHO
opranizoBanux moxii [3, c. 9]. Ilo3ask Hapatn XapakTepusy-
T0Th SIK THIT JIMCKYPCY, OMHCAHO 0e37id KaHpiB HapaTuBy. basose
TIOHSATTS JUISl OCTAHHBOTO, HAPATHBHICTb, 3araoM BUALIAIOTH SK
XapaKTepUCTUKY OKPEMHX MOBJIEHHEBHX jkaHpiB [5]. M.M. baxrtin
y paMKax CBO€i Teopii MOBIEHHEBHX JKAHpIB HE BHILIAB HAPATHB
SIK 3aralibHy MOJENb, 1 TOBOPUB TPO OMOBi/HI *KaHpH [6]. Knacuk
naparuHoi Teopii K. Kenerr [7, c. 64-71] po3pizHse «riHTBiC-
THYHI MOYCH, «TIPHPOJH] OPMI», 110 SIKUX BIIHOCHTECS HAPATHB
B3arali, i «KaHp/» K Bykdi JiTeparypHi kareropii. OTixe, He uB-
JISAYKCH HA 3AIUTyTaHi TEPMIHOIOTIYHI BITHOUIEHHSA MiXK XKaHPaMH,
THIIAMA Ta MOJycamH, OUTBIIICTb JTOCIIIHUKIB YBaKae HapaTHB-
HICTb MOKITMBOIO XapaKTEPHCTHKOKO JKAHPY, TOAI AK KaHp € OibII
CTEU(ITHO0 TPOTOTHIIOBOI0 MOMEIUTIO, HAMPHKIAN XYTOXHIM
PpoMaHoM, aBTo0i0rpadiyHIM HAPATHBOM TOLIO.

Cepen icHyrounx Knacucikaiiil HApaTHBHUX KAHPIB PENCBAHT-
HOIO U111 TIO3HLIIOBAHHS OHIPHYHOIO HAPATHBY SK JKAHPY MU BBa-
*KaeMo mupoky kinacudikarito M. Guyneprix [8]. Bona posmmpioe
TaKCOHOMIYHI TPYITH HAPATHBIB, TIPHCTOCOBYIOUH KIIACH(iKaIlito 10
PI3HIX JKaHPIB HE TINBKH TTEPATYPHHX, e 1 MPUPOHEX HApaTH-
BiB. OCTaHHs Ipyma XapakTepusye i oHipnuHuil HapatuB. Jocmia-
HUILIS IIPOTIOHYE MOHATTS MAKPOKAHPY HA TIO3HAYCHHS IOMIHYI0HOT
KOMYHIKATHBHOT METH, TIOHSTTSl KAHDY/TUITY TEKCTY SIK KOHKpeT-
HUX peami3auiii (poMaH, HCTPYKIis, KapT TOWIO), Ta AUCKYPCUB-
HHX MOJTyCIB SIK TeKCTOBHX aKTyali3alliii (Harp., HapaTHBHA TMOCIi-
JIOBHICTb, 3BEPHEHHS, TOWIO), SKi MOXYTh OYTH KOHCTUTYEHTAMH
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TEKCTIB Pi3HKX JKaHpiB [§]. 3ampornoHoBaHa A0Ci THHUIEI0 Knacu(i-
Kallisl HaBeieHa (CkopoueHo) y Tabm. 1 (ep. Harm).

Mu obpami came 1o Kiacu(ikaiito, OCKUIBKH BOHA JI03BOJISE
TIOETHATH CydYacHy HAPATOINOTIIO 3 TEOPIE0 XKaHpy Ta e(eKTHBHO
onucatH ()eHOMEeH OHIpUYHOTo HapatiBy. OCTAHHIH SK JKaHp 3HAX0-
JITBCS HA TIEPETHH] HAPAaTHBHOTO Ta PeQIeKCIHHOr0 MaKpOXKaHpiB,
110 BUTIKAE 13 METH NIepeKa3yBaHHs CHOBH/IIHHS Ta MaHi(ecTyeTbes
B peaizallii Kateropiii neperekTiBy Ta nojtieBocti. Ha BiMiHy Bijg
TepeKasy peanbHoro JOCBiY, Ol CHOBH/IIHHS OLIHIOKTHCA HE 32
IXHIMH pealbHUMU HACITIIKAMH, & 32 PEQICKTUBHUM JIOCBIZIOM, 1[0
PpoOuTH TepeKas CHOBHIIHHS HAOMIKEHIM 10 peeKciifHOro Makpo-
xaHpy. OHaK, NepeKas CHOBUJIIHD TAKOK BITHOCATHCS 10 HAPATHB-
HOTO MaKpOKaHPY, OCKITbKH BOHI MAIOTh [IEBHY BHYTPILIHIO HIOJi€-
BICTb, 1110 TOJIATAE Y HECTIOMIBAHKX MOBOPOTAX CHOKETY Ta HTPH3L.

A. O. Kibpux yBakae, 1110 3 TiHTBICTHYHOT TOUKH 30y BU3HA-
YeHHS JKaHpy TONATaE Y BCTAHOBJCHHI HOTO MOBHOI CTPYKTYpH,
OCKITIbKM JKaHpH 3a3BHUAll MaioTh CTikiKy cTpykTypy [9, c. 8-9].
BuOKpEeMITIOI0Th 1BI TPYITH XKaHPOBH3HAYHUX XapAKTEPUCTUK: KOM-
no3uyitini, ab0 KaHPOBI CXEMH, Ta (HopMATbHI TEKCUKO-TPaMATHYHI
XapaKTePUCTUKH BiJIIOBIHOTO Tuckypey [9, ¢. 8-9]. Komnosuyiiinoro
CXEMOI0 OHIPHYHOTO HAPATHBY € 3aralbHOHApaTHBHA cxeMa. CTpyk-
TYpHI 0COOTHBOCTI OMOBIZI 32 KIACHYHUM po3yMiHHIM B. JlaboBa
BKIIKOYAIOTH [ICTH KOMIOHEHTIB: PE3IOME, OPIEHTALIiS, YCKIATHEHHS,
OIIIHKa, pe3y/bTar/po3s’s3ka i koza [10]. [lepexasu cHoBuiHb 3ara-
JIOM BKJTOYAKOTh IPOTOTUTIOB] OPi€EHTALIIiH] €EMEHTH, YCKIIaTHEHHS
(TeMIopanbHO OpraHi3oBaHi MOAL) T4 OLIHKY MOBLEM TakKOro Joc-
Bily. OTxKe, BOHH 3a]10BONBHSIOTH Takiit cxemi. [Loo ¢opmanshiox
TIEKCHKO-TPAMATHYHHX XapaKTEPUCTHK, BBAKAEMO OCOOIMBO TpH-
MITHHMH TIO/IBIiHY TOJII€BICTh TA NEPCIICKTHBY HApaTOpa/(okaisa-
TOpa, SIKi Oy/IyTh OMICAH] HIKYE.

Oxkpemi kateropii HapaTHBY J103BOISIOTH OMHCATH HOTO SIK CTIO-
ci0 KOHCTPYIOBAHHS JI0CBily Ta 0OMiHY CTPYKTYPOBAHOK iH(Op-
Marli€ro Tpo cBit. Kiaciunumu € kareropii Hapatopa, okanizarii,
TIEPCTIEKTUBH, TOJI{i, CHKETY, TEMIIOPAIILHOCTI, Kay3aJIbHOCTI, KOH-
dmixry [11; 12; 3, c. 31]. Crincok Kateropiid, skuii Oinbiie Bpaxo-
BY€ JMCKYpcuBHI mapametpu, mpononye Jix. bpynep. Bin Buainse
TaKi JeCAThb XapakTepUCTUK, MPUTAMAHHUX HAPATHBY: IiaXpoHid-
HICTb, KOHKPETHICTb, IHTEHIIMHICTh TIEPCOHAKIB, TEPMEHEBTHUHY
KOMIO3UIIHICTh, KAHOHIYHICTh Ta ii MOpYIICHHS (TOIi€BiCTB),
pedepeHIiiHiCTh, MOTEHIlAN Y3araibHEHHs, HOPMATHBHICTb, KOH-
TEKCTYaIbHICTh, Ta HakomuueHHs indopmaii [13]. Yei ni karero-
pii pi3HOI0 MIpOIO aKTYami3ylOThCSl Y HAPAaTHBAX Pi3HUX JKAHPIB.
3araabHAM € TIOHSATTS TOAL, OCKUIBKH [T HAPATHBY SIK THITY JHC-
Kypcy XapakTepHUM € aKIEHT Ha Mofiax Ta Aisx [4, . 147]. B y3a-
TallbHEHIi MOJIeNi He MoXe OyTH HapaTB 0e3 HapaTopa, OToBiTaua
icropii, Ta 6e3 icTopii — TOro, MPO 10 PO3MOBIIAKTH 1 IO MKC-
JIATBCS HAPATOPOM SK MOJisl, OpyLIEHH TeBHoro Oanancy. OTxe,

TIPOTIOHOBAHMIT AHAII3 JKAHPY OHIPHYHOTO HAPATHBY CIIUPAETHCS Ha
po30ip peanizarii kateropii HapaTopa, a TAKOK CyMIKHUX KaTero-
piii dokanizanii Ta NepCIEKTHBH, a TAKOK MOJIEBOCTI.

Ioagiiina mogieBicTh ik 0cHOBA OHipUYHOrO kaHpy. Kia-
cuikaiis OHIPAYHOTO HAPATHBY SK OKPEMOTO CTIMKOTO JKaHpy
HAPaTUBY OCOOMCTOrO JOCBiY/pe(IICKCIHHOT0 HapaTuBy BOAYA-
€THCSL MOKIMBOIO 3aBJAKU (DYHKI[IOHYBAHHIO KaTeropiil MojiieBocCTi
Ta HapaTopa/dokaizaTopa i NEpPCIEKTUBH Y JIBOX ILIOIMHAX — OHi-
PUYHIH Ta peabHil.

[TomieBicTb 5K HAPATHBHA KATETOPis CIMPAETHCA HA PO3yMiHHSA
nodii Sk 3MiHH cTaHy, «3cyBy» ctarycy kBo [11]. Tloniesicts mpu-
PIBHIOETHCA JI0 HAPATHBHOCTI, 00 came BOHa JIEKHUTh B OCHOBI Hapa-
TuBHOrO notenuiany (‘tellability,” ‘narrativeness’ abo ‘eventfulness’
[14; 15]. Tois, w0 BapTa HAPATHBI3AL, MA€ TIOPYLIYBATH JEAKHUii
IMIUTIMTHIH KaHOHIYHKH cueHapiii [13, ¢. 11], craHoBuTH «Tiepexin
cemanTHyHOi Mexki» 3a K0.M. Jlormanom [16] 1 BucTynae meprmmm,
0a30BUM HApaTHBHUM PiBHEM MOpOmKylodoi Moreni 3a B. [lmizom
[11, c. 158]. B. JIaboB y HapatuBHiii CTPyKTypi BUOKPEMITHOE KOMITO-
HEHTH «IIO CTaNocsH» Ta «4oMy 1ie Bapto onosini» [10], Matoun Ha
yBa3i, WO Biz0ip MOfiil, BAPTUX NEPETBOPEHHS Ha iCTOPII0, 3yMOBJIE-
HHUIi TXHBOIO TIEBHOK) PEIICBAHTHICTIO JUIs LLTICHOCTI Ta JIOTTYHOCTI
icTopii, siKy Mae Ha MeTi cTBOpUTH Hapatop. HapatuBHa moieBicTs
TiepeKasy CHOBUIIHHS MOCTAE JBOMIAPOBOIO: MO-TEpILe, TOMis CHO-
BHJIIHHS, 10 HACHANOCS 1 Oy/0 MpUragane HApaTopoM, € LIEHTPab-
HUM «TIOPYIIEHHSM KaHOHIYHOCTI», 1 caMo co00I0 3acTyroBye Ha
yBary (30BHIlUHS MOJIEBICT); MO-APYyTe, TONIT CHOBUIHHS TaKOX
OLIHIOIOTHCS HAPATOPOM SIK HE3BUUHI 00 PENEBAHTHI ISl MEpeKasy,
OyBaroTh He3BUYHIMH 200 HEOUIKYBAHUMH T4 310BONIBHSIOT BUMO-
TaM {HTPUTH SIK KaTeropii HapaTuBy (BHYTPILLIHS TOI€BICTD).

3oBHinins nogieBicTh oHipuyHOro Hapatusy. Toji K CHOBH-
JHHS € BUKJIIOYHO CYO’EKTUBHUM MCHXIYHUM JIOCBIZIOM, JIFOTH He
00MPAKOTh, UM TIAM'STATH CHOBHJIIHHS, 1 IPUTAJIAHHUIT COH € TIEBHOK)
MipOI0 30BHIIIHBOKO TOTI€I0, OCKIIBKH HE € BOJOBHM PilICHHM
[17, c. 43]. B. [lImix miamMivae, mo y BUMAJKY, KOJIH TIOJs CTANACh
YBI CHI, y TaimoluHalii, a0o B ysiBi, JHCHOIO PEEBAHTHOIO MOIEK0
€ e akT Takoi yssu [11, ¢. 15]. 3 um MokHa MOTOTUTUC, KO
IMBATHCh HA HAPATHB BHKIIOYHO 3 TOUKH 30py pedepeHtiitHocTi
TIOJI0 PEATBHOCTI Ta peabHIX HACMiKIB. CIOKET CHOBH/IIHHSL, 1110
TepeKasyeThes, Ta cyd eKTHBHE HOTO CHPUHHATTA (hoKaizaTopom
y TakoMy pa3i CTAHOBJATH MOMIEBICTb APYTOro PiBHS, MiAPSIHY
CTOCOBHO aKTy «TEpEKUBAHHS CHOBUAIHHS. 3a Li€I0 JOTIKOIO,
OCHOBHA, 30BHILIHS TMOJI€BICTh MICTUTBCS Y caMOMy (akTi mpura-
JAHOTO CHOBHJIIHHS T y CIpo0ax iHTepIpeTyBaTH HOro 3 Meperex-
THBH HApaTopa, II0 He CIIATh 1 aHATI3y€ CBiii OHIPUYHMH TOCBIL.

JlilicHo, Hapatopu BKa3ylOTh Ha BiIMIHHICTh CHOBHJIHb BiJ
peanbHiX CLeHapiiB, iX AMBHICTB, 400 MPUTajyloTh BIACHE 3IUBY-
BaHHS Y CHOBHMJIIHH], TAKHM YHHOM Oy/y4H 30BHILIHIO TO€BICTD:

Tabmus 1
Knacudixanis xxanpis 3a M. ®aynepnix [8, c. 282]
Maxpoanpu HApATHBHHUI apryMeHTaTHBHHI JMAAKTHYHHI KoHBepcauiiinmii eexciiinmii
(Macrogenres) P pry P p
pomaH . . .
HAYKOBI TEKCTH . . (inocodis
Jpama A : IHCTpYKILis JHCT .
KAHPH/THITH TEKCTY g icropiorpadis . P L noesist
dinbM TIPOTIOBI/Tb JaIoriyHa NoCIi10BHICTh
(genres/text types) . raseTn . MHUCTEIbKa KPUTHK
PO3MOBHHI nopaja JWCKYCis T
HAPaTHB. .. i
. HAPATHBHA o 3BEPHCHHA MeTaliHTBiC-THYHI
AMCKYPCHBHI MOXYCH HOCHOBHiCTS KCTIO3HLLIHHI pedeHHs JWPEKTHBH Tiaor OMCHTADI
(discourse modes) . apryMeHTATHBHI (parMeHTH HAIPaBH e ap
OIHCOBI ()parMeHTH (aruani 00MiHH Tpa cIiB
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(1) I am walking to work. I seem to be running late. Instead
of running, I pull my hands from in front of myself to behind. This
creates the illusion of me going at much greater speed. I look 10
the side and see that I am going faster than the cars. I can sense
the thoughts of the people driving along wondering how the hell
I am able to travel by foot faster than they can by car. I arrive
at Dreamtime version of the Emerald Island. It is another odd
version. It’s always different for some reason. [ go into the bathroom
to change out of my street clothes.

Y mpuxnani (1) ormcoBi (parMenTH, MO MAKOTh IPAMY €Bi-
JCHITIHHICTD Ta HAJIEKATh CTIPUHHATTIO BHYTPIITHHOTO OHIPIHIHOTO
doxamizaropa ( look to the side and see that I am going faster than
the cars. I can sense the thoughts of the people) nepemimani i3
KOMEHTApSIMH, SIKi HaJle:KaTh NepcreKTHsi Hapatopa ([t is another
odd version. It’s always different for some reason). Haparop nouy-
BAETHCS HEBINEBHEHO 100 CBOTO CTATyCy y CHOBUIiHHI (I seem to
be running late), iiMida€ BiIMIHHOCTI B 1IEHTH(IKOBAHOMY peab-
HOMY Micti (Dreamtime version of the Emerald Island. It is another
odd version), Ta crocTepirac 3aKOHOMIPHOCTI BJACHHX CHOBHJIiHb
103 MM CHOBHHHAM (15 always different for some reason).

HaounuM € Taxoxk mpuknaj (2), e Hapatop CIOYaTKy OMUCYE
(parMeHT CHOBUIIHHS, & MIOTIM HABOIUTH [103aHAPATHBHUN KOMEH-
tap (have had some agoraphobia lately), 103UI1IOHY YU 11e CHOBH-
JIHHA Y KOHTEKCTi CBOTO CTPaxy BIAKPUTHX MPOCTOPIB, AKHH Tepe-
’KUBAETBCS HAM 200 HEI0 OCTAHHIM 4acoM:

(2) As I think that 1 am suddenly falling into
the pool and immediately I am terrified by the fact that [ am outside
the apartment, amongst the inhabitants of the insane outside world
(have had some agoraphobia lately).

[lo3aHapaTuBHMi KOMEHTAp CHTHAII3YE MEPEXiJl NEPCIeKTHBU
BIJI TIOMiH CHOBMIHHS (SIKi TAKOX OPTaHi30BaHi 32 MPHIMHHO-HA-
CITIKOBMMH 3B’S3KaMHl Ta BimiOpaHi, abW CKIajmaTd icTOpifo) 10
OIIHKW CHOBHJIHHA fIK TICHXI9HOTO JIOCBify y KOHTEKCTi TPHBOT
T4 BITYYTTIB HAPATOPA, EPEKUTUX Y PEATLHOMY KHUTTI.

Orxe, iHTEpIIpeTalliiiHI KOMEHTAp] 200 BKA3aHHS HA BIIMIHHO-
CT BiJI PEaNbHOr0 KUTTA HaNekaTh IIEPCTICKTHBI HAPATOpa, IO He
CIIUTH 1 TIPUTajlye Ta KOHIENTYali3ye CHOBUIIHHS, 10 CTAHOBHTh
306HIWHI0 NOOIEBICHIb TIEDEKA3Y CHOBUIIHHS.

BuyTpimns momieBicTb OHipHYHOTO HapaTHBY. Y CBOIO
Yepry, BHYTpIITHA TIOMI€BICTh XapaKTepH3ye CIiBBiIHOMICHHS
MO CHOBHJIIHHS Y 3aKPUTOMY MPOCTOpi CHOBHIHHS — TIep-
CTIEKTHBY OHIPHYHOTO «SI». 3 KOTHITHBHOI TOUKM 30pY, iHTpHra
Ta HECTOMIBAHICTh B HAPATHBI 3MYIIYIOTh YHTa4a MEPEKUBATH
TOJT, SIKi OMOBIZYITHCA, HAYE BOHH CTANUCH 13 HAM a00 HEH
[3, c. 84]. CrosKeTH CHOBHJIIHb MAIOTh TCHIEHIIIIO 0 HECTIOiBAHMX
TIOBOPOTIB T4 CLICHAPIIB, PEIICBAHTHHUX JUTS ICTOPIT HE3AMEKHO Bij
cnpob inTeprperarii. [lopymeHns 3BHYHOTO CIeHapito € 0CHOBOIO
HTPHTH Ta HAIPYKEHOCTI B HApaThBi [14], Tipy 1bOMY, HapaTHB-
HUH {HTEpEC MiATPAMYETHCS HEPOMUIBHOI CYKYITHICTIO EMOTIiii-
HOTO Ta KOrHiTHBHOTO iHTepecy [18, c. 88-89]. CHoBumiHHA k Mae
HeoOMEeXeHUI CIOKEeTHHUIT oTeHw N, e GopManbHO 38’A3HiI MOl
MOXKYTb PO3BUBATHCH y HECTOMIBAHUX KOMOIHAIlisX, CTBOPIOKUH
BHYTPIIIHIO THTPUTY Ta MOJIEBICTD, K Y npukiazi (3):

(3) So this one is quite hazy. But anyways, for some reason
my friends and i were stranded in some remote location with no
money and no way to get home. So josh decides we should sneak
into the luggage compartment of a plane thats going to winnipeg.

V npuxiani (3) 3aB’s3ka MoJArae B TOMY, 10 HAPATOp 13 Jpy-
3SIMH OIMHAETBCA JIAeKo Bill 10MY Y HE3HAHOMY MiCIli, He Malouu
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rpoleil. [ATpUroro BUCTYMae BUpIIICHHS MPOONeMH, 1 yCKIIa/HeH-
HSIM CI[CHApIF0 € PU3UKOBAHE 1 JENO (DaHTACTHYHE PIIICHHS Bill-
TPABUTUCH JIOIOMY Yy OaraxHoMy BijUIlIeHHi Jtitaka. L enemeHTH
icTopii CTaHOBIATS il BHYTPIIIHIO TMHAMIKY 1 PO3BHTOK.

Haparopn Takox BIAtOThCA 110 BKa3aHb Ha Te, YOTO He Bif0y-
J0Ch y CHOBUIIHHI, K y mpukiafi (4). TakuM 4MHOM BOHH Mif-
KPECITIOFOTh HENOTIYHICTh CLIEHAPITB CHOBUJIIHHS:

(4) When we exited the front door it did not look like Los Angeles
at all. In fact, we were in Taiwan. We were confused but instead
of going back into the aiport and asking about it we continued on
even though I was well aware this was not Los Angeles and how did
we get here? The streets were pretty empty, it was quite a big city,
I've never seen a location like it before.

Taxi KoMeHTapi PO HeaKTyali30BaHi TiMOTETHIHI MOXIHBOCTI
cuenapito (instead of going back into the aiport and asking about
it) xapaktepusyrothes sk ‘the disnarrated’ [19]. L{i kommoHeHTH,
3 OIHOTO 00Ky, 30arauyroTh HapatuHuii mpoctip [20], mo jae
TIICTABU BITHECTH iX JI0 BHYTPINIHBOI OMIE€BOCTI. 3 IHIIOTO HOKY,
TIOPIBHSHHS PEATbHIX CIEHAPIiB 3 AHOMATHHOIO JIOTIKOK CHOBH-
JIHHS TAKOX M€ PYCH 30BHIIIHBOI MEPCTIEKTHBH Ta TIOMi€BOCTI.

Kareropis naparopa ta mogsiiina doxanizanis/mepcnex-
THBA. [3 KaTeropielo MoAieBOCTI B HApaTHBi CHOBHJIHHS OHTO-
JOTIYHO TICHO TOB’S13aHi KaTeropii Haparopa Ta MepCIEKTHBH/
oxanizaii, ockinbku camoi o cobi Mol 3aMano s YTBOPEHHS
HAPATHBY — MEBHMIT Cy0’€KT M€ MEPEIKUTH IIFO TIOIF0, OCMUCITHTH
il K Taky (BECTYmHTH (hOKaMi3aTOPOM), Ta BUKIACTH K HAPATHB
(crarn Haparopom). Haparop € koHmentyanizatopom Oymb-SKoro
JIOCBiJTy Yepe3 Hapalliro, 1 Horo OLiHKH, 3HAHHS, eMOIIi{, Ta JIHTBi-
CTUYHI KOMIeTeHwii 00yMOBMIOIOTh BHOIP MOBIEHHEBUX 3ac00iB
Ta CTPYKTYpHY opraHizarito HapatuBy. [loaBiiiHicTb Ha piBHi MOXI-
€BOCTI TICHO TOB’S13aHa 13 MOJBIHHOW TEPCTIEKTHBOW HApatopa/
(oxamizatopa y mepexasi CHOBHIIHHS.

OHipiIH7il HAPATHB CTIMPAETHCA HA BHYTPIMIHIO (POKATI3AIIi0
B/l iepImoi 0co0m, 10 OMOBiae 10CBiA. byb-Akuil HapaTHB 0co-
OrCTOr0 JI0CBiTy AEMOHCTPYE TEMIOPANbHUI PO3PUB MiXK Hapa-
TOPOM, IO OMOBiNA€, T HAM K BHYTPILIHIM ()OKANTi3aTOPOM, XTO
fe3mocepenHb0 MepexkiBaB MOAIl paHime 3a akT Hapauii. Hapa-
1S Ta JIOCBil MOKYTb OyTH PO3ipBaHi y yaci MiHiManbHO ab0 Ha
0arato poKiB, 1110 CTBOPIOE TUCTAHIIII0 Mik HAPATOPOM-OTOBiIa9eM
Ta HAPATOPOM-TIePBUHHIM (hokatizaropoM [3, ¢. 58]. Y cBoto uepry,
HOCTIIHUKY ()EHOMEHY CHOBHMIHb 3BEPTAIOTh YBAry Ha HETOTOK-
HICTh areHIii CIPUIHATTS CHOBMAIHHS Ta HapaTopa TP BiATBO-
peHHi ctoxety cHOBUiHHSA [17]. HapaTus CHOBHIIHHA YHIKaTbHMUI
3 11i€i TOUKH 30pY THM, IO Y HHOMY HApaTop Ta BHYTPIIHiH (okami-
3aTOp PO3ipBaHi HE CKUIbKY TEMIIOPAIBHO, CKLTBKH MICHXIYHO, 1es-
KOKO 3aBICOI0 OHIPHYHOTO CTaHy, Jie «SI-CHOBHJIIHHS» YaCTKOBO He
mam’sTae «S1-yMOBHOI-peatbHOCTI».

Kareropis nepcriektiBu ado okanizanii y Hapatusi CHOBH-
JiHHA PO3MIETITIOEThCS HA TIEPCTIEKTHBY HAPATOPa, MO HE CIHTD,
Ta Ha MEPCTIEKTHBY CY0 €KTHBHOTO «SI», MO MEpEeXMBANO CHOBH-
JiHHS TIeBHUM YiHOM. Hampukma:

(5) I was walking on the side of a mountain. The grass and slope
felt familiar but my dream self couldn't connect that this mountain
looked a lot like the mountainsides on Safosina island.

(6) Leonard (who lived in the house when I did) is the only other
character of whom I am aware, though my dream self has no recall
that he died in July of 2015.

Haparop cHOBWiHHS Ta OHIPHYHHMH KOHIEMTYANi3aTop A0C-
BiTy B MOMEHT CHOBHJIIHHS HE € a0COMOTHO TOTOXXHUMH. ATEHIIis
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HapaTopa orepye 3HaHHSMH TPO PeaTbHICTB Ta CTIOTaaMH TPO A0CBiT
CHOBHJIHHSL, TOJIi SIK HOTO OHIpHYHE «S1» Ma€ He3ayexkHi napameTpu.

Otxe, HapaTOp CHOBUIIHHS 3YMOBIIOE 30BHIMIHIO TIOTIEBICTD —
IHTEpIIPETY€e CHOBHIHHS CTOCOBHO PEATBHOIO JOCBITY, OPIBHIOE
13 peanbHIM KUTTAM, Ta aHami3ye. OHIPUYHAI KOHIENTyalTi3aTop,
Y CBOIO YEpTY, IPOSBJISETHCS Y BHYTPIIITHIA TOIEBOCT] — HOTO 04aMu
Oy cipuiHsATI Mofii T IPUIHATI PiLlieHHs, WO JATaloTh B OCHOBY
CaMoro CIOeTY CHOBUJIIHHS, HOTO BHYTPIIIHBOI HATPYAKEHOCTI.

CrioctepexeHHs MO0 (YHKI[IOHYBaHHS KaTeropii Hapartopa
y JIBOX BHMIPaX — OHIPHYHOTO Ta PEANbHOro, i (QOpMyBaHHIO
JIBOX BUMIDIB TIOIEBOCTI, 3MYIIY€ 3BEPHYTUCH 10 TPArMaTHIHOTO
aCIIeKTy NEpeKa3yBaHHs CHOBHJIHb SK IMCKYPCHBHOI NPAKTHKH.
[lonpu Te, 10 CHOBUIHHS — Le CYTO IHTUMHUH NCHXIYHUH J0C-
Bifl, AKMH BAXKO TMEPeaaTH CIOBAMH, JIOMHM 371aBHA MEPEKa3yIOTh
OJIMIH OJIHOMY CBOi CHOBHJIIHHS, 00 TaKMi 0CBI/T CIPUAMAETHCS 5K
3araJIkoBe MOB1IOMJIEHHS 330BHI a00 pebyc mizicBinomocrti [21, 22].
Haparusisaitist % 1nojiit Mae Ha MeTi JTIHBaJIbHE BUPAXEHH Cy0'ek-
THBHOTO JIOCBily OmoBinaya [3, ¢. 9], mo J0moMOorae CKOHCTPYIO-
BAaTH MEHTANBHY Moenb peanbHocti [13]. Ha namy mymky, peani-
3a1lis 30BHILIHBOI MIOAIEBOCT OIMBIIO0 MIPOIO0 KOPENIOE 13 TAKAMHU
IHTEHIIIIMA TIepEKa3yBaHHs CHOBHIIHb K 1) OTPUMAHHS JI0TIOMOTH
B IHTepNpeTAlii CHOBIIIHHA Ta i) KOHIENTYami3alis Ta YIOpsAKy-
BAHHS CTEI(ITHOTO TICHXITHOTO JOCBIMY, TIEPETBOPEHHS HOTO Ha
JIOTIYHHH CLeHapiit.

Ha mamy pmymky, HapaTHBi3aiis JOTOMOTa€ CBiOMOCTI, IO
HE CIHTb, MO0JATH HEKOM(OPTHICTH CIOTajiB TPo AUBHE CHO-
BHJIIHHS [UIIXOM HOTO 3iCTABJNEHHS 3 PEANbHICTIO, BUIUICHHIM
B OKPEMHH [ICHXI4HHH J10CBiJT, MAPKYBAHHSM HOTO pedepeHIiiHux
Ta BUKpUBNEHNX prc. OTiKe, HAPATOPU MO3HAYAIOTH CTATYC MOAIH
CHOBHIIHH, TIT0 TOTIOMArac TMO3UIIII0BATH [el HepeaTbHUH MCHXid-
HUH JI0CBIZI 3 TOUKH 30py 00 €KTHBHOTO CBITY.

om0 BHYTPImHBOI TMOMIEBOCTI, BOHA BOAYAETHCS 3HAYHOKD
MIpOIO 3YMOBIICHOIO TAKOK ECTCTHYHHMH NapaMeTpaMu CIOXKETY
CHOBHIIHHA Ta CHPUAHATTAM LBOTO HEPEANBHOTO HOCBIY SK
YABHOTO, HECTIOJIBAHOTO, TBOPYOTO TPOLYKTY IIifICBIOMOCTI, 1[0
BUKJTHKAE 3amlikaBIeHicTh. [lopepratouncs 10 oOpanoi kmacudixa-
1ii JkaHpiB, 3a3Ha4umo, o M. OmynepHiK BIpoBaIKee MOHATTS
pe¢reKciifHoro MeTamiHrBiCTHYHOTO JKaHPY 3 METOI0 ONHCATH
IWMCKYPCH, AKi BIICTYTAIOTh Bif| IOMiHYF0Y0T KOMYHIKATHBHOT METH
3a]Ts BUTbHOT TBOPUOI CIIEKYINALIi Ta TPH, peanizaiii moeTHIHOT
Gynxmii Mo [8, c. 283]. Jlociganis Ha3uBae MOE3i0 EHTPAb-
HAM peQIeKCIfHIM METaNiHTBICTIHYHIM SKAaHPOM, ale BH3HAE
CXOKi pHCH 1 32 HIIMMH kaHpamu. Ha Harry iymKy, iHTEHIiHICTh
nepeKasyBaHHs CHOBH/IIHb He 0OMEKYETbCSA CPodaMu OTPUMATH
NOpaiu 3 iHTEpHpeTaii, aie 3yMOBIEHA CHPUAHATTAM CHOBH-
JiHHS K TBOPYOTO, XYHOKHBOTO TPOAYKTY YSBH, €CTETHYHOTO
JIOCBIJY, 1110 HATMXAE TIOMITUTHCH HAM 200 MEPEKUTH HOTO 1ie pa3
yepes mnepexasyBaHHs. [lepexasyBaHHs CHOBHJIHD, TAKAM YHHOM,
€ HE TUTBKN KOMYHIKAaTHBHOIO, aJie i pe(IeKciifHot0 Ta eCTETIIHOI0
TIPAKTHKOIO.

BucHOBKH. 3amponoHoBaHa MOLEb aHANi3y KaHpPY OMOBili
PO CHOBHUIHHSA KOMOIHYe KITacHuHi Kareropii Teopii HapaTuBy
(mopieBicTh, Hapatop, (oKaTi3alis i MEPCIECKTHBA), IHTETPYHOUH
JUTsL IXHBOTO AHaJIi3y HaJ0aHHs KOTHITHBHOI HAPaTOJIOrii y Mexkax
TIOHSATH MOMIEBOCTI T4 HAPATHBHOCTI.

Byno Bu3HaueHo, 110 HAPATHB CHOBMIIHHA NEMOHCTPYE 30B-
HIITHIO TMOJIi€BICTh Y TePeKa3yBaHHI CHOBHJIHHS SK OCOOTHBOTO
TICHXIYHOTO JIOCBIY, CTPo0ax iHTepIpeTalii, MOPIBHIHHI CIOKETY
CHOBHIHHS 13 3BHYHUMH CLEHapisMul. Take CIpUIHATTS OB’ A3aHO

13 30BHILIHBOIO MEPCIIEKTUBHOIO HAPATOPa CTOCOBHO JI0CBIAY CHO-
BHJIIHHS — «S1» HapaTopa, 1o He CTHTb.

BHyTpilHs nofieBICTb Ciyrye BHYTPILHIN iHTpH31 Ta HApy-
JKEHOCTI CIOXETy CHOBHIHH, 10 KOMOIHYETCS i3 BHYTPILIHBOIO
TEPCIIEKTHBOIO (JOKaMi3aLii 3 TOUKH 30py OHIpHIHOTO «S1». Y cBOIO
Yepry, caMe BHYTPIITHS TOIIEBICTh CTAHOBUTH €CTETHUHHH TIOTEH-
1iaJ CHOBUJIIHHSL, 1110 POOMTh HOTO BAPTUM HapaTHBi3aLlil.

Omxe, 3MOTENbOBAHI JKAHPOBI XApaKTEPHCTHKH OHIPHYHOTO
HApaTHBY CIMPAIOTHCS HA MOMBIHHY MOMIEBICTH Ta MOBIHHY Mep-
CIIEKTHBY HapaTopa. Bu3HaueHHs Ta aHami3 30BHILIHLO] T BHYTPILL-
HBOT MOJIEBOCTI JIO3BOJISE BITHECTH OHIPUYHKH HAPATHB SIK 710 HApa-
THBHOTO, TaK 1 10 PEQIEKCIHOTO THITy aHpiB AUCKYPCY, OCKIIbKH
OCHOBHI I[iJTi TIepeKa3yBaHHA CHOBUIIHL Oy O3HA4eHi K CIpoOH
iHTepIpeTaLii CHOBUIIHHS, KOHLENITYai3allii 1 BCTAHOBMCHHS eITic-
TEMIYHOTO KOHTPOJS, Ta XYIOKHBO-ECTETHIHOT pehekcii.

IepcnekTHBOK0 MONANBIIMX JOCTIDKEHb BOAYAEMO aHaNi3
IHIIMX KaTeropiii HapaTHBY, TAKUX AK TEMIOPATBHICTb, Kay3aib-
HICTb, KOH(IIKT, HAIPYKEHICTh 1 pepepeHIiiiHicTb. [HmmM Bax-
JIMBUM HATPSAMOM PO3BHTKY Lii€l PO3BI/IKM BBAKAEMO 10CIIDKEHHS
XapaKTePUCTHK MOCTABH HAPaTopa y TepeKa3ax CHOBHIIHb.
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Nikolaienko V. Dream Reports: A Narrative Genre

Summary. The article addresses the genre proper-
ties of oneiric narratives (dream reports) as a case-study
of the English language online dream journals. To justify
the status of oneiric narrative as a distinct genre, I review
available approaches to narrative genres and relevant classifi-
cations. The deployed theoretical approach integrates the prin-
ciples of classical and modern cognitive narratology as well
as genre studies. To pinpoint the main genre-specific features
ofthe dream reports, two following categories were considered:
eventfulness (tellability) and narrator that overlap the category
of perspective. In the study, I propose a model of double (exter-
nal and internal) eventfulness that would account for the epis-

temic status of dreaming experience. The analysis departs from
the idea that in dream reports, the narrator faces an experience
of a distinct epistemic status. In the presented model, exter-
nal eventfulness resides in the mere fact of a certain oneiric
experience and its relation to real events. External eventfulness
stems from attempts to interpret a dream; I hence associate
the narrator's viewpoint with external eventfulness as narra-
tors remember and retell dreams in the context of their real-life
experience. The internal eventfulness consists in the dream's
scenario and its suspense. It correlates with the dream concep-
tualizer's viewpoint that functions rather independently from
the conscious narrator’s knowledge and attitudes. Double
manifestations of the categories of eventfulness and narrator in
dream narratives allow to classify these narratives as a consist-
ent narrative genre, the oneiric narrative. In addition, I divulge
the reflective nature of dream retelling as a practice, which
resides in the aesthetic and artistic perception of the dream
rendering imaginary, fictional world.

Key words: oneiric narrative, dream report, narrative
genre, eventfulness.
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