ISSN 2409-1154 HaykoBu# BicHUK MiXHapoaHOro rymaHiTapHoro yHiBepcuteTy. Cep.: dinonorisi. 2022 Ne 55

VIIK 821.111°05.09(092)Keppomwr:[808.1:398

DOTI https://doi.org/10.32841/2409-1154.2022.55.17

Ilaenwxk A. B.,
KaHOuoam (hisiosio2iuHUX HAYK,
doyerm Kaeopu NPAKMUKU QH2JILTCOKOL MOBU

Bonuncvkoeo nayionanvHo2o yHisepcumemy imeni Jleci Yrpainku

MI®OOIIOETUKA KASKHU JILIOICA KEPPOJIJIA
«ALICE IN WONDERLAND»

AHoTAalifA. AHIIIIHCHKA JiTepaTypHa Ka3ka Oepe MmovyaTok
y KeIbTChKil Miosorii, Tomy npobiiema TIyMaueHHs aBTOp-
CHKOT Ka3Kd B LIJIOMY, Ta 1i Mi)OIOETHKH 30KpeMa BiJIOMOTO
aHMIIHCHKOTO NMMChbMEHHHKA, Maremaruka, Qinocoda, Jorika,
AHMIIKAaHCHKOTO KITipHKa i ¢oTorpada 100 MpaBiIiHHS KOpPO-
nesu Bixropii JIbtoica Keppoina (cnpasxue im’ss — Yapnb3s
JlrorBimx Jomxcon) (1832-1898) HikoIM HE BTPATUTH CBOTO
3HAUCHHS, CKUIbKKM O He OyJI0 HAKMCaHO PO Lei TBip y CBi-
TOBIi HayIIi.

V¥ crarti npoaHanizoBaHa crieiudika MOHATTS «Midoroe-
THKa» Ta PE3FOMOBAHO, 10 JOCII/KYBaHE SBHUIIEC B OyIb-sKiii
KyJIbTypi HaliBUpa3Hillle PO3KPUBAETHCS Y KA3KOBUX TEKCTAX.
Haronomieno, 1o Mi)ornoeTH4HUi METO € OAHUM 3 MOXKJIU-
BUX AQHAJITUYHMX MiJXOJIB, SIKi JO3BOJIAIOTH BUSIBUTH Y TBOPI
Horo HaWOLIBII 3HAYMMI MOTHBH, 00pa3y Ta iei.

Ha ocHOBi ompaiboBaHHX TEOPETHYHUX JDKEpeN 3’sCOo-
BaHO, III0 TBOPYICTh aBTOpa BHBUAIACSH B PI3HUX paKypcax,
a caMe: KOTHITHBHI OCOOJHMBOCTI, IHTEPTEKCTYalIbHICTh, JKaH-
POBO-CTHIIICTHYHI MapaMeTpH, 03HAKH 1H/IMBITyaJbHO-aBTOP-
CBKOTO MiAXOMy IO MEpeKIIaliB yKpaiHChbKOK MOBOIO, 0CO0-
JIMBOCTI TEpeKJIay MMOSTHYHUX TBOPIB y Kaslli 3 TOYKH 30py
JIHIBOKYIBTYpoJorii. OGIpyHTOBaHO HEOOXiJHICTb Ta AKTY-
ANBHICTh BUBYCHHS Mi()OMOSTUYHOTO XapaKTepy KIIIOUYOBHX
TeM, MOTHBIB Ta 00pa3iB ka3ku "Alice in Wonderland".

VY TporoHOBaHIN CTaTTI BUAOKPEMJICHO 1 OITUCaHO MidoIto-
TeMH, SIKI CTBOPIOIOTH MOETHKY JIOCIII/PKYBaHOT Ka3KH.

[TocmyroByBaHHs €HIMKJIONESANIHIMH CJIOBHUKaMH CHMBO-
JIIB YMOJKJIMBUIIO BUSIBUTH, 110 KITFOYOBUMH MiposioreMamu Kas-
ku "Alice in Wonderland" € midonorema cmepri, Miororema
caxy Ta Midonorema yacy. He 3Bakarouu Ha Te, 1110 CIOXKET Ka3-
KU HAaCUYEHUI BEIUKOIO KIJIbKICTIO I€POIB, a CaMe, KPiM J1iBUMH-
KU AJIiCH, € SIK Ka3KOBi repoi, sIKi CKJIaJaroTh KOJOAY KapT, TaK
i anTporoMop(dHi TBApUHH, KOTPI BMIFOTH PO3MOBIISITH, BEAYTh
TOCIIO/IAPCTBO, XOAWIJIM JI0 IIKOJH, OJSITHYTI B JKHJIETaX, ILITa-
Hax, Karenoxax, (apryxax i JiBpesiX, BUKIUKAB 1HTEpeC psiji
TBapHH, sIKi MAIOTh BiHOIIEHHs 10 Midonoriynoro city (Kpo-
nuk, bepesnesuii 3aeup, ['pudon i Uepenaxa).

[Mincymoano, mo midonoeruxa xasku JIbtoica Keppomna
"Alice in Wonderland" 300paxena sk cum0i03 MioraoriaHux
€JIEMEHTIB.

KuiwouoBi ciioBa: xaska, Mi, midomnoeruka, MidornoeTnd-
HUil MeTox, Midosorema, oOpas.

IToctanoBka mpodaemMu y 3araibHOMY BHLIS Ta ii 38’8
30K 3 BAKIHBHMH HAYKOBHMH YH NPAKTHYHHMH 32BIAHHAMH.
Y cyyacHiit HayIli iCHY€ 3HA9HA KITBKICTh KPHTHIHKX POOIT, AKi pO3-
DIAAI0TH Ti 9M iHI aciiekTH TBopyocTi JIbroica Keppoma — Bizo-
MOTO aHTICHKOr0 TTHChMEHHIKA, MaTeMaThKa, himocoda, morika,
aHTTIKAHCHKOTO KJipHKa i (oTorpada. Omis cydacHnX HayKOBUX
TIpaIlb 103BOJISE BUCHOBHTH, IO PI3HOACTIEKTHICTH TeKCTiB JIptoica

Kepporna € 1ocTaTHb0 aKTyabHOIO i BUXOAUTD y LY MUIOMUHY
TaK 3BAHMX KePPE/UIO3HABUMX JOCTILKCHb HA CYYacHOMY eTari
PO3BHUTKY (iNONOTIYHOT HAYKH B YKpATHi i CBITI.

AHani3 ocTaHHiX JocaiTkens i mydaikamiii 3 nanoi Temu,
BU/IiJICHHS HeBHPILIeHNX PaHille YACTHH 3arajIbHOI IpodaeMu,
KOTPHM IPHCBSIYYEThes 03HAYeHa cTaTTs. OCTaHHIM YacoM Ka3-
xoBi TekcetH JI. Keppoma J10CTimKyrOThCA BITIH3HIHUME JOCTIN-
HUKAMH JIHTBICTAMHM 1 MEPeKIafo3HABISIMU B PIHAX paKypcax
1 mommHax. Y TiHTBICTHYHHEX MPALSX, 0 PHUKIaLY, BUBYAIOTHCS
KOTHITHBHI 0COONHBOCTI BiITBOPEHHS MOBHOI TP B aHTIIO-YKpaiH-
cokux mepeknaznax (JI. A. borycmascbka) [1], iHTepTeKCTyanbHICTh
Ka3KOBHX TEKCTIB B 3aralbHOMY BUCBITJICHHI 1 TekcTiB ka3ok JI. Kep-
pora K MPELEICHTHIX TEKCTIB, [0 N0CTAl0Th CKIAI0BOI0 MEBHAX
inreprexcryampanx B3aemoniit (P. C. YoproBon-Txauenko) [2].
3 mo3uitii mepeKIaa03HaBYOTO HAPSIMY MPOAHATI30BAHO KOMILIEKC
PENeBAHTHIX MOBHHX Ta aHPOBO-CTHIICTHYHUX TApaMeTpiB, Ha
OCHOBI SIKOTO MOsHa 0710 O He TUTbKH OXapaKTepu3yBaTi 0coomu-
BOCTI IH/IMBIMyaIbHO-aBTOPCHKOTO TIXOMY 10 Pi3HHEX TMEpeKIaiB
YKpATHCHKOI0 MOBOIO POMaHy aHrimilichkoro michkmenHuka JI. Kep-
porma "Alice in Wonderland", a # copmymoBatu rinoteTuuHe
oOrpynTyBanHs ixupoi gominsHocti (O. B. PeOpiit) 3], Bucsir-
JIEHO KAHPOBO-CTHIICTHYHI 0COONHMBOCTI TOETHYHHUX YPUBKIB i3
«Anicu B Kpaini Uynecy i «Aunicu B 3am3epkaini» JIbtoica Keppona
B ykpainchkux nepeknazax JI. [opnaua, M. Jlykama, B. Koprienka
i penaxuisx Jlykamesoro mepexnany, siki 3aiticans [. MankoBud
(O. I13epa) [4], BusHAUEHO OCOOMMBOCTI TMEpEKIamTy TOCTHIHIX
TBOpiB y ka3 JIbtoica Keppona «Amica B Kpaiui Uynec» 3 Touku
3opy ninrBokyneryponorii (1. Ky6a) [5]. IIpote, mibhonoeruunicts
LIMX Ka3KOBUX TEKCTIB MOKH LI1E 3AJTMIIAETHCSA HEAOCTATHBO BUBYE-
HOIO 1 BUCBIT/IEHOIO.

@opmyBanns Mern crarti. MeTo0 HAmoOro J0CITiHKEHHS
€ TiHTBICTHYHE BUBYCHHS MionoeTHyHoi oprauizauii kasku "Alice
in Wonderland", BusHauenHs MidhonoridHoi OCHOBH IIHOTO TBOPY
Ta BUSBJCHHS Mi()OTIOGTHYHOTO XapakTepy HOTo KIIOYOBHX TEM,
MOTHBIB 1 00pa3iB.

Buknax ocHoBHOTO Matepiany AOCTiKeHHS 3 TOBHHM
00TPYHTYBAHHSIM OTPUMAHHX HAYKOBUX pe3y.ibTaTiB. Mithomoe-
THYHII METO] aHaMi3y Ka3KOBOTO TEKCTY, K MU HOTO PO3YMIEMO,
CTPAMOBAHUI Ha BU3HAYECHHS THX SBUILIL XYIOKHBOTO TEKCTY, SKi
MAIOTh Mi)ONOTIYHI OCHOBH 1 3aBIAKH HOBOOOpA3aM, B SIKHX BTi-
JIEHO 111 Mi(OTIOTiYHI OCHOBH, PEMi(LIOTI3YIOTEC Y XyT0KHBOMY
TekcTi. BiH TicHO mMOB'A3aHMIl 3 aHANI30M XYIOKHBOTO TEKCTY,
KNI aKTHBHO BHKOPHCTOBYBABCS IociifHukamu B. Tomoposim
i 0. JlormasoM y 60-X pp. MHHYIIOTO CTONITTA, IPOTE HE BTpadae
CBO€T TOMIKATHHOCTI 1 Ha CYJaCHOMY €Talli PO3BUTKY JiTepaTypo3-
HABCTBA T JIHTBICTHKH TEKCTY.
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Migonoernka posrmsnaeThes BueHUMH €. MeneTHHCHKIM,
0. Jlocesum, JI. Hamupaiikom i C. TutapeHko sk JMHAMIYHA
CHCTEMa, 1110 TOJIATAE B IIPOLIECi «IepeTiKaH M Midy B miTepaTypy,
KNI 31HCHIOETHCS B TIAPATUTMI: TIEPEKUBAHHS — HACTITBAHHS —
PEKOHCTPYKLis — CTHIII3ALiS — TpaHC(OPMALLisl — CTBOPEHHS aBTOP-
cbkux MidiB [6]

3a tBepmiennsam C. Bomkosoi, sika pocmimkye MidonopHuit
TPOCTIP aMEPIHTIAHCHKOI TPO3H, MiOTOCTHYHIE METOJ| € OTHUAM
3 MOXKIMBHX aHATITHYHUX MiIXOMiB, SIKi JO3BONSIOTh BUSBHTH
y TBOPI 1100 HaiOLIbII 3HAYMMI MOTHBH, 00pa3n, ixei Ta crpsmo-
BAHUIl HA BUSIBJICHHS APXETUIIYHOTO CIOKETY i MiOPUTYATBHOTO
migrexcty TBopy [7, ¢. 115].

Ha nepexonanns O. Ko63ap, npeameroM MionoeTHaHOTo aHa-
i3y € mpoOaeMu MioNOTi4HOT0, CHMBOMIYHOTO, APXETUITHOTO K
HAWBHUIIIOTO KJIACY YHIBEPCAIBHUX MOIYCIB OYTTS Y 3HaKy [8, ¢. 15].

Hespaxaroun Ha BeMUKy KilbKicTh POOIT, MPUCBIYEHAX TEOPIl
MihomoeTHKH SK crocoby KOHKpeTH3alil Ta OMpuIIoaHEHHs Midy
(C. Agepinnesa, M. baxrina, JI. benexogoi, C. Bonkogoi, £. [ono-
cokepa, M. Exiaze, O. Jlocea, 10. Jlormana, €. Menetuncbkoro,
3. Minmna, B. Tonoposa, O. ®peiinentepr, S. [lomintyka, M. HoBi-
xoBoi, A. Hamiy, O. Kuuenka, B. Myciit ta iH.), xymxn gocmia-
HUKIB, SIKi CTOCYIOThCS BUTIYMayeHHs OHATTA Mi()ONOETHKH Ta il
CTPYKTYPHHX O3HAK, € IiAMETPabHO NPOTHICKHAMH.

Ha naury mymxy, Midomoernka Oyap-sKkoi KyIbTypu HaiBHpa3-
Hillle PO3KPUBAETHCS Y KA3KOBHX TEKCTAX, ABTOPAMH SKUX € HAPOU
TIEBHOTO €THOCY, 1 BOHA € Mi()OJNOTTYHIM IiJIXOZI0M JI0 IPOYHTAHHS
1 pO3yMiHHS Ka3KOBOTO MOTHBY. A OakaHHs 30epert CBOi Kyib-
TYpHI LIHHOCTI, 3aKPIMUTH Y aM’ATi 00ps/H Ta 3BHYAT € OLITOB-
XOM JI0 CTBOPEHHS OCOONMBOIO Ka3KOBOTO CBITY.

3a €. MeneTuHCHKIM, OCHOBHUMH €Tamamu TpaHchopMaii
Midy B Ka3Ky € JepuTyanizaiis i Jecakpaiizauis, mocrabneHHs
BIPH B iCTHHHICTb Mi()iUHUX «IOJii», PO3BUTOK BHTaJIKH, BTpaTa
eTHOrpa(iuHoi KOHKPETHOCTI, 3aMiHa Mi()iyHUX IepoiB 3BHYAM-
HUMH JIIOIBMH, Mi()i4HOrO 4acy — Ka3koBO-HEBH3HAYCHHUM, OCNa-
Omenns a00 BTpaTa eTioNori3My, NEPEHeCeHHs yBark 3 KONEKTHB-
HUX JI0]b HA IHIMBIJyaJbHi Ta 3 KOCMIYHUX HA COLIAJIbHI, 3 UM
TOB'S3aHA T0SBA HU3KM HOBHX CIOXKETIB T4 NEAKUX CTPYKTYPHHX
obmexeHb [9, c. 264].

Orxe, MiOTOETHYHIIA aHAII3 TEKCTY J1a€ MOXJTUBICTb THOMIE
3pO3yMITH aBTOPChKe cBiToOaueHHs. Mid), siKiii aBTOp BUKOPHCTO-
BYE B TBOpI, HA0YBa€ HOBUX 3HAYEHD.

Kaskosi texcru "Alice in Wonderland" (1865 p.) i "Through
the Looking Glass" (1871 p.), 110 CK/1a71t0Th KOPIYC HALIOTO (aKTiY-
HOTO Matepiaiy JOCTIDKEHHS, € KIACHYHNMH TeKCTaMH, TIPOTe BU3HA-
TOTBCS 3araIKOBUMH (DeHOMEHaMH B iCTOPIl JTiTepaTypi Ta HaHOLTbII
IMTOBAHMMH TekcTamu Tichst bionmii Ta n’ec Binbsima [lexcripa.

Y 1Bopi JIbtoica Kepponna "Alice in Wonderland" Bce Bin0y-
BAETBCS 32 KA3KOBMMH 3aKOHAMH: MPEMETH, NIEPCOHAKI, IPOCTIP
1 HaBITH Yyac Ha6yBaIOTI) HE3BHUAITHUX BIacTHBOCTEH. Hampukmas,
Arici Ha Xy 3yCTp1‘laIOTbC$I Ka3KoBi repoi # antpornoMopdHi
TBAPHHH, KOTpI OIATHYTI B JKUJeTax, MITaHaX, Kanemoxax, Gapry-
Xax, JiBPesiX, TOCTOAAPIOIOT, KYPATH MOBKY, XOMIH JIO KA
1 BMIFOTh PO3MOBIIATH:

There was nothing so very remarkable in that; nor did Alice
think it so very much out of the way to hear the Rabbit say to itself,
“ Oh dear! Oh dear! I shall be too late!" [10, p. 2],

ab0 Aurica T0 301bIIYETCS, TO 3MEHITYEThCS:

growing sometimes taller and sometimes shorter, until she had
succeeded in bringing herself down to her usual height [10, p. 74];

78

a00 K OfIMH i3 TepoiB Kasku — KamemonHuk — ToBOPUTH TPo
Yac TaK:

“If you knew Time as well as I do,” said the Hatter, “you
wouldn t talk about wasting it. It’s him." [10, p. 101].

MigonoriunicTs  KeppOMTBCKOTO  CBITY — TPOSBISETHCS
3 CaMOTO T0YaTKy Ka3ki. B OCHOBY CIOKeTy MOKIajeHa icTopis
JBYMHKN AJICH, SIKa B CHIy BPOIKEHOI IOMUTIMBOCTI TIOKMHYMA
«cBiit» cBiT 1 mo0iria 3a bimim Kpomukom. KaskoBicTs jii Ta iHmo-
CBIT NMOYMHAIOTBCS 3 KPOISTYOi HODH, MATIHHA B SIKY BUBOMTDH
TOJIOBHY IepOiHIO B 3araIkoBy KIMHATY 3 037119410 3a4MHEHHX JIBe-
peil 1 Bejie JI0 HU3KK HACTYITHUX TOJIii, Ha SKUX 0a3yeThCs Ka3ka.

Midomnoriuni 06pa3u i cuTyauii npuCyTHi y TBOpI He TaK SBHO,
a OMOCEpeaKOBAHO, TPH LBOMY HE3rajka iMeHi Mi(onoriyHoro
reposi He 03HAYAE BIICYTHOCTI TOB’S3AHOTO 3 HUM KOMILIEKCY
migornoernunux cmucriB. "Alice in Wonderland" crpykrypoana
BIINIOBI/IHO 10 CKXKETHOT CXeMH YapiBHOI Ka3kH, a 00pa3u i MOTHBH
CEMAHTHYHO ¥ AI03IHHO CHONYYAIOThCS 3 BIIOMHAMH Midhosore-
MaMH, SIKi OyIyTb TIpeaCTaBeH] HIKYE.

Midonorema cuepmi Bin3HaueHa y Kasli JOCTaTHBO ACKPABO.
3a croctepexennsamu M. Momropis [11], CMepTS € OJIHI€IO 3 BiU-
HHX TIPo0IeM, 5IKa OCHTEKHTD JHOJICTBO T ACOUIKOETHCA 3 TIEBHAM
TIEPEXOZIOM 3 OTHOTO CBITY B iHILIHIL. Y CBITOBIH KY/IBTYpi CTaBICHHS
JI0 CMEpTI pi3He — BiJl €MIYHO-CIIOKIHHOTO 110 HeraTuBHOTo [12].

B Kpaini Yynec cuepmsy cumpomizye Bistio binoro Kponuka,
yepe3 ke Astica Maibke 3HUKAE, HAPUKIAL:

As she said this, she looked down at her hands, and was
surprised to see that she had put on one of the Rabbit's little white
kid gloves while she was talking. “How can I have done that?” she
thought. *“ I must be growing small again.” She got up and went
to the table to measure herself by it, and found that, as nearly as
she could guess, she was now about two feet high, and was going
on shrinking rapidly: she soon found out that the cause of this was
the fan she was holding, and she dropped it hastily, just in time to
save herself from shrinking away altogether. “That was a narrow
escape ! said Alice, a good deal frightened at the sudden change,
but very glad to find herself still in existence [10, p. 21-22].

O0pas3 cuepmi BUSBIAEMO 1 Y (hparMenTi, B IKOMY HAETHCS PO
MeramMopQosy [yceni B Janeuxy, T06T0 cmepmp Mae Oararoma-
POBY CTPYKTYDY, € €EMEHTOM LUKIIYHOIO LHKITY KUTTA, B SKOMY
KiHellb — L TIOYaTOK HOBOTO:

“...but when you have to turn into a chrysalis—you will some
day, you know—and then after that into a butterfly, I should think
you'll feel it a little queer, won't you ?” [10, p. 60-61].

[Toxa30BUMH € €Mi30H i3 y4acTio KOPOIeBH, Ky MOKHA Ha3-
BaTH OOTHHEI0 CMEPT, OCKIIBKH BOHA 3aBIK/IH BUTYKYE:

“ Off with her head ! Off—"[10, p. 117].

Y wmidonorii Garatbox HapofiB yocOONEHHsS CHY Ta CMepTi
Oymu ciopigHerumu cyTHOCTAME. CMepTh 1 col, Tanaroc 1 [imHoc
y rpeubkiit Midonorii, — Gparu-ommznioku [11, c. 108].

B. Ilporm y mpami «Morphology of the Folktale» [13] Buni-
nse (yHKILii TOJIOBHOTO MEPCOHAXKA YaAPIBHOT Ka3KH 1 OJHA 3 HHX —
1n00yBaTH B TOMY CBiTi, KyIu HEMA€ JOCTYIY XKHMBHM, i TOBEpHY-
THCS 3BIJITH, 3BIIKH HIXTO He BepTascs [ 13, ¢. 25-66].

TomnoBHa repoiHs Ka3Ku Majiae y KPorsdy HOpY 1y AaHOMY BHIIAJIKY
MOXKHA TIPUITYCTHTH, 110 BOHA momupae. [Ipote TBip 3aKiHUyeThCS
YeproBor0 a0CYPIHO MPUTOIOH, TIiJT Yac Kol AJtica MPOKHIAEThCs
1 0aumTb, 1110 BOHA CITUTH Ha Oepe3i piuku Ol CBO€T cecTpi:;

... and found herself lying on the bank, with her head in the lap
of her sister, who was gently brushing away some dead leaves that
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had fluttered down from the trees upon her face. “Wake up, Alice
dear !” said her sister; “Why, what a long sleep you've had !”
[10, p. 189].

Omxe, TemHota y Hopi binoro Kpomnuka, oOMexenuii mpocrip,
B SIKMi AJtica OTPAILIsE B KIMHATI, KOJIM HAOMPAE BEIMYC3HUX PO3-
MIpiB, COH — BCE ¢ MAPKEPHU CBITY CMEPTI Y Ka3Ili.

CroxeT IpUToj| TAKOXK TOB'S3aHMIA 3 TIONIYKOM Allicoro iBepeit
y caji, AKuil BoHa Moaynna B 3aMKOBY IIiTHHY B OyauHKy binoro
Kpomnuka micis npuzemnenns y miazemernti. Mionorema cady mae
JIaBHIO icTOpit0. Y CTapOJaBHIX TPAIMIIIAX, 32 TIIYMAYEHHSM, TOJIa-
HuM y croBuuky cumponiB k. Tpecumuepa [14, c. 319], o6pa3
17IeabHOTO CBITY, KOCMIYHONO MOPSIKY Ta TApMOHii — BTpayeHuit
i 3H0BY HaOyTHil pail. [l BCIX OCHOBHUX CBITOBUX KYMBTYp Cajit
€ 1 3puMuM OarocoBeHHsIM [0cmoHIM:

Alice ... knelt down and looked along the passage into
the loveliest garden you ever saw. How she longed to get out of that
dark hall, and wander about among those beds of bright flowers
and those cool fountains [10, p. 8-9].

Migonorema cady Bepbami3yeThes B IbOMY IPHKIa/] IPHKMET-
HUKOBO-IMCHHUKOBOK) KOHCTpYKILiet the loveliest garden, mpore
Kopenioe 3 00pa3oM TeMHOi KIMHaTH y HOpi Kponuka. I, Ha Haury
JIyMKY, TaKe MPOTHCTABIICHHS MOXe aKTyali3yBaTH y YHTaya YsB-
JIeHHS TIPO TIOTOHOIYHMH CBIT.

OsHauennii Tvn MidonoremMu 3acBifuye i MparHeHHs MoxeH
TIOTPATIATH TC/sS CMEPTi B paid, a He B MEKJIO0:

.. S0 either way 'll get into the garden, and I don't care which
happens! [10, p. 13].

HpHﬁHﬂTo BBAKATH, [0 4aC € CHMBOIOM TPHBAIOCTI, MOCIi-
JIOBHOCTI, 3MIHH CTaHiB; MlpI/I pyxy Ta 3MiH; BEJTHKOI TAEMHHMIII
ByTTs; LMKTIYHOCTI, IOCTIIOBHOCTI TIOBTOPrOBAHUX MO [15].

Cepen mpaib, y SKEX PO3LISHYTO Mipormoremy uacy, Bapro
Ha3Batu ociimkenHs [, bokinanp, ska BBaXae, 110 KaTeropis yacy
€ BKpaii BaKITHBOIO s apXaiusoro Midomucienns [ 16, c. 132].

Y nocnimkysanomy TBOpi Jlbtoica Keppomna cioxerotBopuy
dyHKuilo BuKoHYe 00pa3-cuMBON TOAMHHMKA, skuil bimmit Kpomik
JUCTABAB 3 HATPY/IHOI KUILEH JKIJIETa, UBMBCS HA HBOTO 1 3aBIKIH
nocnimas. Came 1l TOIMHHUK 1 CTaB TPUTEPOM TOXOpOki Amich
Y KpaiHy uyzec i 0e3rTy3/IiX CHTYaLiH 3 HIIMMH ePCOHaKAMHU Ka3KH:

...when the Rabbit actually took a watch out of its waistcoat-
pocket, and looked at it, and then hurried on , Alice started to her
feet, for it flashed across her mind that she had never before seen
a rabbit with either a waistcoat-pocket or a watch to take out of it,
and, burning with curiosity, she ran across the field after it, and was
Just in time to see it pop down a large rabbit-hole under the hedge
[10, p. 2-3].

CioKeTHO 3a OTIOMOTOIO 1I[€ OIHI€T 3yCTpidi aBTOP 3HAHOMHTB
yuTaya 3 KanemromHuKoM, SKiil 3 BEMKOK TOBArOK0 BiTHOCHTHCS
1o Yacy:

“If you knew Time as well as I do,” said the Hatter, “you
wouldn t talk about wasting it. It’s him” [10, p. 101].

...the Hatter said, tossing his head contemptuously. “I dare say
you never even spoke to Time ! [10, p. 101].

if you only kept on good terms with him, he’d do almost
anything you liked with the clock. For instance, suppose it were nine
o’clock in the morning, just time to begin lessons: you'd only have
to whisper a hint to Time, and round goes the clock in a twinkling!
Half-past one, time for dinner!” [10, p. 101-102].

[Ipote Yac, nouysum Bix Koponesn Ceprenp, mo Kanemom-
HHUK X04e BOUTH HOr0, PO3ITHOTHBCS 1 3yIHHUBCH:

“..he won't do a thing I ask! It s always six o’clock now.”
[10, p. 104].

Orox, midomorema uacy B xasui Jlpioica Keppomna "Alice in
Wonderland" Bimobpakena depe3 Mapkepn TOTMHHAKA i abCTpak-
THOTO MEPCOHI()IKOBAHOTO IMEHHIKA Tine, 3 IKMM MOXHA TOTOBO-
purt, OyTH Y TAPHHX CTOCYHKAX, afie BIH MOJKE 1 poscepauTHes.

[Tin yac anamizy crareil CTOBHHKIB CUMBOJIIB Y HAC BUKJIHKAB
iHTEpeC psj TBAPHH, SIKI MAIOTh BiTHOWIEHHS 10 Mi)OJOTIHOro
ciTy, a came: Kpommuk, bepesnesnit 3aemp, [prdon i Yepemaxa.

3a BU3HAYCHHAM, MOJAHMM Y CIOBHHKY JIK. Tpecmz[epa
['pudon € ribpuHOI0 ICTOTOM0, KA MOEHYE TONOBY, KPHIIA 1 KirTi
opna 3 TinoM JieBa. OCKiNbKY Taki TBAPHHH CHMBOII3YIOTh BIALy
HAJl TIOBITPAM 1 3eMJICI0 # CKIIaatoTh TMOJBIiHY eMOIeMy COHsY-
HOT BNIQJI, TO BOHU CTATH BPAKAKUAM CHMBOJIOM, TOMYISPHUM
3 IPYTOr0 THCAUOMITTS 10 HAmToi epr B 3aximHiit A3ii, a mi3Hime Ha
bmmssromy Cxopi, B Iperii ta €pori [14, c. 66].

[Mepconax kasku JItoica Kepponna OyB BracHow icToTOM0, siKa
BHCJIOBIIOBANIA HE3a/[0BOJICHHS BAMHKAMH TepoiB, & CaMe arpecis-
Hoi Koponew, sixa 30upanacs BciM pyoUTH TONOBH:

The Gryphon sat up and rubbed its eyes: then it watched
the Queen till she was out of sight: then it chuckled. “What fun!”
said the Gryphon, half to itself, half to Alice.

“Why, she,” said the Gryphon. “It 5 all her fancy, that: they
never executes nobody, you know. Come on!” [10, p. 139];

Ta IUakckBoi Yepemaxu, fka CHMBONI3YE CHIY, TEpIiHHS,
BUHOCITHUBICT, TOBITBHICTb, JOBFOMITTS 1 B 0ararh0X KyibTy-
pax, ocobmiBo B Kutai, € HAHIABHIIINM CHMBOIOM KOCMI4HOTO
nopsaky [14, c. 409]:

So they went up to the Mock Turtle, who looked at them with
large eyes full of tears, but said nothing.

“This here young lady,” said the Gryphon,
know your history, she do.”

“I'll tell it her,” said the Mock Turtle in a deep, hollow tone
[10, p. 140].

Kpomik (3a€mp) y KenbTChKMX Mihax acolliroBaBcs 3 Micsd-
HUM 1 JKIHOYIM LMKJIOM BiATBOpeHHS. Bin OyB arpulyrom Gorub
MiCSAL Ta TIOMIOBAHHS B AHTHYHOMY T4 KENBTCHKOMY CBITaX,
a Takox rpernpkoi Ooruni Adponitu, 6ori Epora (Kyminona) —
AK BTUTEHHS KoXaHHs, [epmeca (Mepkypis) — AK IIBHIKOHOTOTO
nocnan [14, c. 105-106].

Or iy xepponiscbkux npurofax binuit Kponuk 3agxmm nocri-
1maB, 00sIBCS MOKapaHHs KopornesH i B OCTaHHIX Po3/IiNax BUCTYIIHB
y pOIi IIaIaTast mpH ABOPI KOPOJs 1 KOPOIEBH:

On this the White Rabbit blew three blasts on the trumpet,
and then unrolled the parchment scroll, and read [10, p. 165].

[[anenwuii xe bepesneuit 3aeip 6yB B3ATHH ABTOPOM 3 HApOJI-
HUX CTOCTEPEREHb 3a OYITHOK MOBEIHKOK 3aiIliB MiJ Yac BeCHs-
Horo rouy [14, c. 106]:

The March Hare took the watch and looked at it gloomily: then
he dipped it into his cup of tea, and looked at it again : but he could
think of nothing better to say than his first remark...[10, p. 99].

BucnoBku 3 jociigAkeHHs] i mepcHeKTHBH MOJAJIbLINX
TOMIYKIB Y JJaHOMY HayKoBoMY HampsiMky. OTxe, Mi(omoeTrka
Kaskn Jlptoica Keppomna "Alice in Wonderland" 306paxena six
cuMO0103 Mi()OOTIYHKX €JIEMEHTIB. ABTOp 3yMiB BiTOOPa3UTH MPO-
CTIp CMEPTI, Cajly 1 Yacy yepe3 HU3KY MapKepiB, 1[0 3p0OUIIO CHOKET
3AXOIITIOIOIM 1 MIKABMM HE TITBKH J7Is TEH, ae i [T T0pOCITHX.

Ha mamry mymky, B pesynsTari 3miliCHEHOTO aHami3y, AOCIi-
IDKeHHS aBTopebKoi kaskn Jlptoica Keppormma "Alice in Wonderland"
0yr10 6 KOPHCHO MIPOJOBKUTH B PAKYPCi TIHIBOCEMIOTHKH.

“she wants for to
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Pavliuk A. Mythopoetics of Lewis Carrol's “Alice in
Wonderland”

Summary. English literary tale originates from the Celt-
ic mythology, so the problem of the interpretation of the tale
in general, and its mythopoetics of the famous English writ-
er, mathematician, philosopher, logician, Anglican clergyman
and photographer of Queen Victoria reign period Lewis Carroll
(real name — Charles Lutwidge Dodgson) (1832-1898) in par-
ticular will never lose its significance, no matter how much has
been written about this works in the world science.

The article analyzes the specifics of the concept of "mytho-
poetics" and summarizes that the studied phenomenon is clear-
ly revealed in fairy tales in any culture.

It is emphasized that the mythopoetic method is one
of the possible analytical approaches that allows to identify
the most significant motives, images and ideas.

On the basis of the analyzed theoretical works, it was found
out that the tales of Lewis Carrol have been studied in different
perspectives, namely: cognitive features, intertextuality, gen-
re and stylistic parameters, features of the individual authorial
approach to the translations into Ukrainian, features of the poet-
ic works translation in the fairy tales from the cultural lin-
guistics point of view. The necessity and urgency of studying
the mythopoetic nature of the key themes, motives and images
of the fairy tale "Alice in Wonderland" are substantiated. The
article identifies and describes the mythologemes which create
the poetics of the fairy tale under the study.

Using encyclopedic dictionaries of symbols, it was con-
cluded that the key mythologemes of the fairy tale "Alice in
Wonderland" are the mythologeme of death, the mythologeme
of the garden and the mythologeme of time. Despite the fact that
the plot of the fairy tale is full of characters, namely, in addition
to the girl Alice, there are fairy-tale characters who make a deck
of cards and anthropomorphic animals who can talk, farm, go to
school, wear vests, pants, hats, aprons and liveries. Our attention
was attracted by a number of animals related to the mythological
world (Rabbit, March Hare, Gryphon and Turtle).

It is concluded that the mythopoetics of Lewis Carroll's
fairy tale "Alice in Wonderland" is depicted as a symbiosis
of mythological elements.

Key words: fairy tale, myth, mythopoetics, mythopoetic
method, mythologeme, image.




